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AITAREYA BRAHMANAM OF THE RIG VEDA. vi 


FIRST BOOK 

FIRST CHAPTER (ADHYAYA). 

(The Dik$aniya I$ti, with the Initiatory Bite».) 


1 . 

Agni, among tho goda, has the lowest, 1 Vi§nu the highest, place ; 
between them stand all the other' deities. 

1 Sayana, whom M. Muller follows in his translation of the first six chapters of 
the first book, as given in his “ History of Ancient Samskrit Literature’’ (pages 
390-405), explains the words avama and pa ratna by “ first ” and ‘‘ last.” To prove this 
meaning to be the true one, SSyana adduces the mantra (1,4. Asval. &r. S. 4, 2), agnir 
mulcham prathamo deuatrinam samgatandm uttamo Vigour dsit, i.e., Agni was the first 
of the deities assembled, (and) Vi?nu the last. In the Kausitaki-Brahmanam (7, 1) 
Agni is called avarardhya (instead of avama), and Yisnu pardrdhyu (instead of parama), 
i.e., belonging to the lower and higher halves (or forming the lower and higher 
halves). That the meaning “first” cannot be reasonably given to the word avama, one 
may learn from some passages of the Rigveda Sam hits, where avama and parama are 
not applied to denote rank and dignity, but only to mark place and locality. See 
Rigveda 1,108,9,10: avamasydm prithivyam, madhyamasydm, paramasyam uta, i.e., in 
the lowest place, the middle (place), and the highest (place). Agni, the fire, has, among 
the gods, the lowest place ; for he resides with man on the earth ; while the other 
gods are either in the air, or in the sky. Yisnu occupies, of all gods, the highest 
place ; for he represents (in the Rigveda) the sun in its daily and yearly course. In 
its daily course It reaches the highest point in the sky, when passing the zenith on 
the horizon ; thence Viftu is called the “ highest ” of the gods. SSyana understands 
“ first ” and “ last ” in reference to the respective order of deities in the twelve 
liturgies (Siistra) of the Soma day at the Agnistomo sacrifice. For, says he, “The 
first of these liturgies, the so-called Ajya-Sdstra (see 2, 31), belongs to Agni, apd in 
the last out of the twelve, in the so-called Agnamdruta bdstra (see S, 32-38), there is 
one verse addressed to Yisnu. But this argument, advanced by SSyaua, proves 
nothing for his opinion that “Agni is the first, and Yisnu [2] the last deity;” for 
these twelve liturgies belong to the fifth day of the Agnistoma sacrifice, whilst the 
Diksaniya-iitji, in connection with which ceremony the BrAhmanam makes the remark 
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r2] They offer 1 the Agni-Visnu rice-cake (Puroddsa) 3 which belongs 
to the Diksaniya, isti (and put its £3] several parts) on eleven potsherds 

“ ugnir vai devandm avamo," &c. f forms part of the first day. The ceremonies of the 
first and those of the fifth day have no connection with one another. 

Equally inconclusive are two other arguments brought forward by SSyana. The 
one is, that in all the constituent parts of the Jyotistoma sacrifice, of which the 
Agnisfoma is the opening, the first place is assigned to Agni, and the last to Yisrm, 
and that the last Stotra (performance of the Sarna singers), and the last Sdstra 
(performance of the Hotri-priests), in the last part of that great cycle of sacrifices (the 
Jyoti'toma), known by the name of Aptorydma, are devoted to Visnu. The other 
argument is, that Agni is worshipped in the first, or Dikfaniya i§ti, and that the Vd/asa- 
neyins (the followers of the so called White Yajurveda) use, instead of the last Isti (the 
avasaniyd), the Puniahuti to Visnu. 

Both arguments prove only, that the ceremonies commenced with the deity who is 
on earth, that is, Agni, and ended with that one who occupies the highest place in 
heaven. Though, from a liturgical point of view, Sayana’s opinion might be correct, 
yet he does not state any reason why the first place in certain invocations is assigned 
to Agui, and the last to Visnu. But the translation “lowest and highest,” as given 
here, does not only account for the liturgical arrangement, but states the proper reason 
of such an order besides. That these terms are really applicable to both respective 
deities, Agni and Visnu, and that the words avama and paramo actually convey such 
meaning, has been shown above. 

1 The term of the original is, nirvapanti (from vap, to strew, to sow). This expres- 
sion, which very frequently occurs in liturgical writings of all kinds, means, originally, 
“to take some handfuls of dry substances (such as grains) from the heap in which they 
are collected, and put them into separate vessel." It is used in a similar sense of 
>■ quids also. Sayana restricts the meaning of this common sacrificial term somewhat 
t<- ! > much. He says, that it means “ to take four handfuls of rice from the whole load 
which is on the cart, and throw them into the winnowing basket ( Siirpa ).” In this 
passage, he further adds, the term means the bringing of that offering the preparation 
of wh'ch begins with this act of taking four handfuls from the whole load. Sayana 
discusses the meaning of the form “ nirvapanti ’’ which is in the present tense, and 
in the plural number. Referring to a parallel in the “Black Yajurveda,” agnavaixriavam 
ekaduiakapdlum nirvaped dikxixyam&'Ulh. where the potential ( nirvapet ) is used instead 
of the present tense of ( nirvapanti >, and to a rule of PSnini (3, 4, 7,) [3] which teachers 
that the conjunctive (Let) can have the meaning of the potential, he takes- it in the 
sense of a conjunctive, implying an order. The plural instead of the singular is 
accounted for the supposition, that in the Vedie language the numbers might be inter- 
changed. But the whole explanation is artificial. 

* ihe principal food of the gods at the so-called Istis is the puroddsa. I here 
give a short description of its preparation, which I myself have witnessed. The 
Adhvaryu takes rice which is husked and ground (pi?(«), throws it into a vessel of 
copper (maduiiti). kneads it with water, and gives the whole mass a globular shape. 
He then places this dough on a piece of wood to the Abavaniya fire (the fire into 
which the oblations are thrown), in order to cook it. After it is half cooked, he takes 
it off, gives it the shape of a tortoise, and places the whole on eleven potsherds 
(kapdlos). To complete cooking it, he takes Darbha grass, kindles it and puts it on 
the Purod&sa. After it is made ready, he pours melted butter over it and puts the 
ready dish iu the so-called Iddpdtra, which is placed on the Vedi, where it remains 
till it is sacrificed. 

' ■ A ! 
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( hapdla ). They offer it (the rice-cake) really to all the deities of this 
(Isti) without foregoing any one. * For Agni is all the deities, and 
Visnu is all the deities. For these two (divine) bodies, Agni and 
Visnu, are the two ends 5 of the sacrifice. Thus when they portion 
out the Agni- Visnu rice-cake, they indeed make at the end 6 (after the 
ceremony is over) prosper 7 (all) the gods of this (ceremony). 

[4] Here they say : if there be eleven potsherds on which portions of 
the rice-cake are put, and (only) two deities, Agni and Visnu, what 
arrangement is there for the two, or what division ? 

(The answer is) The rice-cake portions on eight potsherds belong 
to Agni ; for the Gdyatri verse consists of eight syllables, and the Gdyatri 
is Agni's metre. The rice-cake portions on the three potsherds belong 
to Visnu ; for Visnu (the sun'' strode thrice through the universe- 1 
This the arrangement (to be made) .for them ; this the division. 


4 Ana n turd yam : literally, without any one between, without an interval, the chain 
of the gods being uninterrupted. 

* Antye. Sayana opines that this adjective here is eJtase^a, i.e., that out of two 
or more things to be expressed, only one has actually remained. It stands, as he thinks, 
instead of adyd< and antyi, just as pitardu means “father and mother.” (Panini, 1, 2, 70.) 

“ Antatah. 8£y. “ at the beginning and end of the sacrifice.” But I doubt whether 
the term implies the beginning also. In the phrase: antatah pratiti.ytati, which so 
frequently occurs in the Ait. BrShm., antatah means only “ultimately," at the end 
of a particular ceremony or rite. 

r Ridhnuvanti. Say. paricluiranti, they worship. He had, in all probability, Nighanf. 
3, 5, in view, where this meaning is given to ridhnoti. Bur. that this word conveys 
the sense of “ prospering ” follows unmistakeably from a good many passages of the 
Samhita of Rigveda and Manu. (See the Samskrit Dictionary by Bohtliugk and Roth, 
s. v. and Westergaard’s Radices Sanscrit® s. v. wr*, page 182.) In this passage the 
meaning “ to worship,” as given by Sayana, is too vague, and appears not quite appro- 
priate to the sense. On account of its governing the accusative, we must take it here in 
the sense of a transitive verb, although it is generally an intransitive one. The mean- 
ing which lies nearest, is, “ to make prosperous.” At the first glance it might appear 
somewhat curious, how men should make the gods prosperous f>y sacrificial offerings. 
But if one takes into consideration, that the Vedas, and particularly the sacrificial rites 
inculcated in them, presuppose a mutual relationship between men and gods, one 
depending on the support of the other, the. expression will no longer be found strange. 
Men must present offerings to the gods to increase the power and strength of their 
divine protectors. They must, for instance, inebriate Indra with Soma, that he might 
gather strength for conquering the demons. The meaning “ to satisfy, to please,” which 
is given to the word “ ridhnuvanti ” of the passage in question in Bohtlingk’s and Roth’s 
Dictionary, is a mere guess, and wholly untenable, being supported by no Brahmanik 
authority. 

* This refers to the verse in the Rigveda Samhiti 1,22,17,18 : idam Vixnur inchakrame 
tredhd nidadhe padam, i.e., Visnu strode through the universe ; he put down thrice his 
foot ; and trini pada vichakrume, he strode three steps. These jthree steps of VL?uu» 
who represents the sun, are : sunrise, zenith, and sunset. 
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He who might think himself to have no position (not to be highly 
respected by others) should portion out (for being offered) Charu * over 
which clarified [5] butter is poured. For on this earth no one has a firm 
footing who does not enjoy a certain (high) position. 10 The clarified butter 
(poured over this Charu) is the milk of the woman ; the husked rice grains 
(tandula of which Charu consists) belong to the male ; both are a pair. 
Thus the Charu on account of its consisting of a pair (of female and male 
parts) blesses him with the production of progeny and cattle, for his 
propagation (in his descendants and their property). He who has such 
a knowledge propagates his progeny and cattle. 

He who brings the New and Full Moon oblations, has already made 
a beginning with the sacrifice, and made also a beginning with (the sacri- 
ficial worship of the) deities. After having brought the New or Full 
Moon oblations, he may be inaugurated in consequence of the offering 
made at these (oblations) and the sacrificial grass (having been spread) at 
these (oblations, at the time of making them). This (might be regarded) 
as one Diksa,' (initiatory rite). 11 

* Charu is boiled rice. It can be mixed with milk and butter ; but it is no essential 
part. It is synonymous with odanam, the common term for “ boiled rice.” fcatap. Brfth. 
4, 12, 1. There were different varieties of this dish ; some being prepared with the 
addition of barley, or some other grains. See Taittiriya Samh. 1, 8, 10, I. 

[5] 10 Pratititfati, which is here p ut twice, has a double sense, viz., the original 
meaning “ to have a firm footing, standing,” and a figurative one “to have rank, position, 
dignity." In the latter sense, the substantive pratifthd is of frequent occurrence 
Dignity and position depend on the largeness of family, wealth in cattle, &c. 

11 The present followers of the Yedik religion, the so-called Agnihotris, who take 
upon themselves the performance of all the manifold sacrificial rites enjoined in the 
Vedas, begin their arduous career for gaining a place in heaven, after the sacred fires 
have been established, with the regular monthly performance of the Daria and Purai- 
maisti or the New and Full Moon sacrifices. Then they bring the Lhaturmastja-i$ti , 
and after this rite they proceed to bring the Agnisl oma, the first and model of all Soma 
sacrifices. By the bringing of the New and Full Moon offerings, the Agnihotri is already 
initiated into the grand rites ; he is already an adept (Dik§ita) in it. Some of the links 
of the yajna or sacrifice which is regarded as a chain extending from this earth to heaven, 
by means of which the successful performer reaches the celestial world, the seat of the 
gods, are already established by these offerings; with the deities, whose associate the 
sacrificer wishes to become after his death, the intercourse is opened; for they have 
already received food (havih), prepared [6] according to the precepts of sacred cookery, 
at his hands, and they have been sitting on the sacred seat ( burhis ) prepared of the sacri- 
ficial grass ( Darbha ). Thence the performance of the Full and New Moon sacrifices is 
hero called one Diksa, i.e., one initiatory rite. But if the Agnihotri, who is performing 
a Soma sacrifice, is already initiated (Dikfita) by means of tho rites just mentioned, how 
does he require at the opening of the Agui^toma (Soma-sacrifice) the so-called Dik?aniya 
/?{i, or “ offering for becoming initiated ” ? This question was mooted already in ancient 
times. Thence, says Asvalriyana in his ferauta sutras (4, l), that, some are of opinion, the 
Soma-sacrifice should ho performed, in the case of the means required being forthcoming 
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[G] The Hotar must recite seventeen verses for the wooden sticks to be 
thrown into the fire 12 (to feed it). For Prajapati (the Lord of all creatures) 
is seventeenfold ; the months are twelve, and the seasons five, by putting 
Hemanta (winter) and &isira (between winter and spring) as one. So 
muoh is the year. The year is Prajapati. He who has such a knowledge 
prospers by these verses (just mentioned) which reside in Prajapati. 

2 . 

£7] The sacrifice went away from the gods. They wished to seek 
after it by means of the I$tis. The Istis are called Istis, because they 
wished (ish, to wish) to seek after it. They found it. He who has such 
a knowledge prospers after he has found the sacrifice. The name 
dhutis, i.e., oblations, stands instead of dhuti, i.e., invocation ; with them 
the sacrificer calls the gods. This is (the reason) why they are called 
ahutis. They (the dhutis ) are called Atis ; for by their means the gods 
come to the call of the sacrificer ( ayanti , they come). Or they are the 
paths (and) ways ; for they are the ways to heaven for the sacrificer. 

There they say, as another priest (the Adhvaryu ) offers (juhoti) the 
oblations, why do they call that one, who repeats the Anvdhya and Yajyd 
verses, a Hotar ? (The answer is) Because he causes the deities to be 
brought near ( avahayahti ), according to their place, (by saying) “ bring 
this one, bring that one.” 13 This is the reason why he is called a Hotar 

(the sacrifice is very expensive), after the Pall and New Moon sacrifices have been 
brought ; others opine the Soma sacrifice might be performed before the Pull and New 
Moon sacrifices. No doubt, the Agnistoma was in ancient times a sacrifice wholly 
independent of the Daria Purnimd-istis. This clearly follows from the fact, that just 
such Istis, as constitute the Pull and New Moon sacrifices, are placed at the beginning 
of the Agnistoma to introduce it. 

17 These verses are called Sdmidhents. They are only eleven in number ; but by 
repeating the first and last verses thrice, the number is brought to fifteen. They are 
mentioned in Asval. 6r. S. 1, 2.; several are taken from Rigveda 3, 27, as the first (fa vo 
vdjd abhidyavo ) fourth ( samidhyamdiia ) 13th, I4th, and 15th (ilenyo) verses. Besides these 
three, Asv. mentions : agna dydhi vitaye ,6, 16 ; 10, 12, three verses), agvim dutam vrinimahe 
(1, 12, 1.), and samiddlio agna ,5, 28, 6, 6, two verses). They are repeated monotonously 
without observing the usual three accents. The number of the sdmidhents is generally 
stated at fifteen ; but now and then, seventeen are mentioned, as in the case of the 
Dik}a\iiya i$(i. Tho two additional mantras are called Dh'iyyd, i.e., verses toi be repeated 
when au additional wooden stick, after the ceremony of kindling is over, is thrown into 
the fire, in order to feed it. They are mentioned in Sayana’s commentary on the Rigveda 
Samhita, vol. IF., page 762 (ed. M. Muller). S. Asval. 4, 2, two DhiyySs at the Dik$antya i$ti. 

[71 15 At every Isti, the Hotar calls the particular gods to whom rice-cake portions 
are to be presented, by their names to appear. At the Diksaniya Isti, for instance, ho 
says : agna agnim dvaha, visnum dr aha, i.e., Agni ! bring hither Agni ! bring hither Visnu. 
The name of the deity who is called near, is only muttered, whilst dvaha is pronounced 
with a loud voice, the first syllable a being pluta, i.e., containing threo short a. See Asv. 
Sr. S. 1, 3. 
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(from avah, to bring near). He who has such a knowledge is called a 
Hotar. 14 

3. 

[8] The priests make him whom they initiate (by means of the 
Diksa ceremony) to be an embryo again (i.e., they produce him anew 
altogether). They sprinkle him with water ; for water is seed. By 
having thus provided him with seed (for his new birth), they initiate him. 
They besmear him with fresh butter ( navanita ). The butter for the gods 
is called ajya , 15 that for men surabhi ghritam, that for the manes ayuta, 
and that for the embryos navanita. Therefore by anointing him with 
fresh butter, they make him thrive through his own portion. 

They besmear his eyes with collyrium. For this anointment is 
lustre for both eyes. By having imparted lustre to him, they make him 
a Diksita. 

They rub him clean with twenty-one handfuls of Darbha grass. By 
having thus made pure and clean they make him a Diksita. 

They make him enter the place destined for the Diksita. 1 11 ® For 
this is the womb of the Diksita. [9] When they make him enter the 
place destined for the Diksita, then they make him thus enter his own 
womb. In this (place) he sits as in a secure abode, 17 and thence he 

1 * These etymologies of ijf i, dhuti, uti , and hotd are fanciful and erroneous. The 
real root of i?tf is yaj, to sacrifice; that of dhuti is hit, to bring an offering ; that of «ti 
is av, to protect, to assist ; that of hotd is hve, to call. The technical meaning of an isti 
is a series of oblations to differeut deities, consisting chiefly of Puroddsa. An dhuti or 
iiti, which appears to bean older name of the same idea (this meaning is quite omitted in 
the Sanscrit Dictionary by B. and R ), is an oblatioo offered to one deity. This oblation is 
generally accompanied by two mantras, the first being called the Aniiudkya or [8] Puro- 
anuvdk’ja, the second Yd/yd. When the second is recited, the oblation is thrown into the 
fire by the Adhvaryu. The Hotar repeats only the mantras. 

11 To remind his readers of the difference existing between ajya and ghrita, S&y. 
quotes an ancient versus memorialis [Karikh), sarpir vilinam djyam sydt ; ghanibhiitam 
ghritam viduh, i.e., they call the butter, which is in a liquid condition, ajya, and that one 
which is hardened is called ghrita. Ayuta is the butter when but slightly molten, and 
surabhi when well seasoned. According to the opinion of the Taittiriyas, says Sayana, the 
butter for the gods is called ghrita, that for the manes a/tu, and that for men tiispakva. 
As tu is the same as ayuta, slightly molten, and ntspakvd, the same as ajya, entirely 
molten. 

i* Diksita-vimita. It is that place which is generally called prdcJuna vanisa (or 
prdg-vaviia). This place is to represent the womb which the Diksita enters in the 
shape of an embryo to be born again. This is clearly enough stated in the Brahmana ol 
another b'akha, which Hayaua quotes: ^PTT^. 

[9] ’’ SJyana takes the three ablatives — tasmdd, dhruvad, yoner, in the sense of loca- 
tives ; but I think this interpretation not quite correct. The ablative is chosen on 
account of the verb charati, he walks, goes, indicating the point, whence he starts. The 
other verb aste, he sits, would require the locative. Therefore we should expect both 



departs. Therefore the embryos are placed in the womb as a secure 
place, and thence they are brought forth (as fruit). Therefore the sun 
should neither rise nor set over him finding him in any other place than 
the spot assigned to the Diksita ; nor should they speak -to him (if he 
should be compelled to leave his place). 18 

They cover him with a cloth. For this cloth is the caul ( ulba ) of the 
Diksita (with which he is to be born, like a child) ; thus they cover him 
with the caul. Outside (this cloth) there is (put by them) the skin of a 
black antelope. For outside the caul, there is the placenta ( jarayu ). 
Thus they cover him (symbolically by the skin of the antelope) with the 
placenta. He closes his hands. For with closed hands the embryo lies 
within (the womb) ; with closed hands the child is born. As he closes his 
hands, he thus holds the sacrifice, and all its deities fn his two hands 
closed. 

They allege as a reason (why the Diksita should close together both 
his hands) that he who takes (among two who are sacrificing on the same 
place and at the same time) his Diksa (initiation) first, is not guilty (of 
the sin) of “ confusion of libations ” (sarhsava). 19 For his sacrifice and 
the deities are held [lOl fast (in his hands) ; and (consequently) be does 
not suffer any loss like that which falls on him who performed his Diksa 
later. 

After having put off the skin of the black antelope he descends to 
bathe. 

Thence embryos are born after they are separated from the placenta. 
He descends to bathe with the cloth (which was put on him) on. Thence 
a child is born together with the caul. 


4 . 

The Hotar ought to repeat for him who has not yet brought a 
sacrifice two Puronuvakya verses, team agne sapratha asi (Rig-veda SamhitS 
5, 13, 4) for the first, and Soma yds te mayobhuval} (1, 91, 9) for the 
second portion of (the offering of) melted butter. (By reading the third 
pada of the first verse tvayd yajnam “ through thee (thy favour) they 


cases, locative and ablative. On account of conciseness, only the latter is chosen, but 
the former is then to be understood. 

11 For performing, for instance, the functions of nature. — Say. 

" If two or more people offer their Soma-libations at the same time, and at places 
■which are not separated from one another, either by a [lO] river, or by a mountain, 
then a • sarhsava ” or confusion of libation is caused, which is regarded as a great sin. 
He, however, who has performed his Diksa first, and holds the gods between his hands, 
is not guilty of such a sin, and the gods will be with him. — 9&y. 
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extend 25 the sacrifice,” the Hotar extends thus the sacrifice for him (who 
has not yet brought a sacrifice). 

For him who has brought a sacrifice before, the Hotar has to recite 
(two other mantras instead) : agnify pratnena manmana (8, 44, 12) and 
Soma girbhi$ tvd vayam (1, 91, 11). For by the word pratnam, i. e., 
former (which occurs in the first verse), he alludes to the former sacrifice. 
But the recital of these verses (for a man who has performed a sacrifice, and 
for one who has not done so) may be dispensed [il} with. Let the Hotar 
rather use the two verses which refer to the destruction of Vritr.a ( vdr - 
trughna), viz., Agnir vritrani janghanat (6, 16, 24), and, tvam soma asi 
satpatih (1, 91, 5). Since he whom the sacrifice approaches, destroys 
Vritra (the demon whom Indra conquers), the two verses referring to the 
destruction of Vfitra are to be used. 21 

The Anuvdkyd for the Agni-Visnu-offering is : Agnir muhham 
prathamo devatdnam, the Yajya : agnischa Vipio tapa. a ) These two 
verses (addressed) to Agni and V i$nu are corresponding (appropriate) 
in their form. What is appropriate in its form, is successful in the 
sacrifice ; that is to say, when the verse which is recited refers to the 
ceremony which is being performed. 

(Now follows a general paraphrase of the contents of these two verses) 
Agni and Viqnu are among the gods, the “ guardians of the Diksd ” 
(that is to say), they rule over the Diksa. When they offer the Agni- 

a “ Vitanvnte. The sacrifice is regarded as a kind of chain which, when not used, lies 
rolled up ; but which when being used, is, as the instrument for ascending to heaven, 
to be wound off. This winding off of the sacrificial chain is expressed by the term vitan, 
to extend. Connected with this term are the expressions vitana and vaitdnika. 

[ 11 ] « The verses mentioned here are the Puronuvdkyds, i.e., such ones as are to be 
recited before the proper Anuvdkyd with its Yd yd is to be repeated. The Puro-anuvak- 
yas are introductory to the Anuvdkyd and Yajyd. 

11 Both verses are not to be found in the feakala SSkhS of the Hig-veda, but they are 
In Asval Baruta Sfitras 4, 2. I put them here in their entirety : 

sifng# spot) ftnaranjx n rl i 

sdsyfattgl bt ft si?bt i 

Vlvf** II 

[ 12 ] ic, “Among the deities assembled, Agni, being at the head, was the first, and 
Vi^nu the last (god). Ye both, come to our offering with the Pik;a, taking (with you all) 
the gods for the sacrificer 1 (i.e., come to this offering, and grant the Diksfi to the sacrifi- 
cer). Agni and Vi>nu! ye two strong (gods) ! burn with a great heat to the utmost (of 
your power) for the preservation of the Diksa. Joined by all the gods who participate in 
the sacrifice, grant, ye two, Pik>a to this sacrificer.” Agni and Visnu, the one repre- 
senting the fire, the other the sun, are here invoked to burn the sacrificer, by combination 
of their rays, clean, and to purify him from all gross material dross. The Dikrfi should 
be made as lasting as a mark caused by branding. 
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Visnu oblation! tben those two who rule over the Diksi become 
pleased, and grant Dik$a, that is to say, the two makers of Diksft, they 
both make the sacrificer a Diknta. These verses are in the Tristuhh 
metre, that the sacrificer might acquire the properties of the god Indra 
(vigour and strength). 

5 

[ 12 ] He who wishes for beauty and acquisition of sacred knowledge 
should use at the Svistakrit 23 two verses in the Gayatri metre as his 
SaThydjyas. For the Gayatri is beauty and sacred knowledge. He who 
having such a knowledge uses two Gayatris 24 (at the Svistakrit) becomes 
full of beauty and acquires sacred knowledge. 

He who wishes for long life, should use two verses in the U$nih 
metre ; for Usnih is life. He who having such a knowledge uses two 
Usnihs 25 arrives at his full age (i.e., 100 years). 

He who desires heaven, should use two Anustubhs. There are 
sixty-four syllables in two Anustubhs. 26 Each of these three worlds * 
(earth, air, and sky) contains twenty-one places, one rising above the 
[13] other (just as the steps of a ladder). By twenty-one steps he ascends 
to each of these worlds severally ; 27 by taking the sixty-fourth step he 
stands firm in the celestial world. He who, having such a knowledge, 
uses two Anustubhs, gains a footing (in the celestial world). 

He who desires wealth and glory, should use two Bpihatis. For among 
the metres the Brihati 28 is wealth and glory. He who, having such a 
knowledge, uses two Brihatis, bestows upon himself wealth and glory. 

die who loves the sacrifice should use two PanktisP For the sacrifice 
is like a Pahkti. It comes to him who having such a knowledge uses two 
Pahktis. 

He who desires strength should use two Tristublis. 3 * Tristubh is 
strength, vigour, and sharpness of senses. He who knowing this, uses 
two Tristubhs, becomes vigorous, endowed with sharp senses and strong. 

7J The Stu'sfafcWt is that part o f an offering which is given to all gods indiscrimi- 
nately, after the principal deities of the respective Isti (in the Dikxdniya Isti, these 
deities are Agni, Soma, and Agni-Visnu) have received their share. The -two mantras 
required for the Suisfafcrit are called Samydjyd. On account of the general nature 
of this offering, the choice of the mantras is not so mncb limited as is the case when 
the offering is to be given to one particular deity. 

■’ 4 They are, sa havyaodl amartyah (3, II, 2), and Agnir hotd purohitah (8, 11, 1). 

They are, ague v i/asyit gomxtah (1, 79, 4), and sa idhano vatus havih (1, 79, 5). 

" Toatn ague vastin (1, 45, 1. 2). 

[ 13 ] >' This makes on the whole 63 steps. 

" They are, ena vo agnim (7, 16, l), and udasya iochih (7, 16, 8). 

” Agnim tam\manye (5, 6, l. 2). 

*° Due viriipe c harathah (1. 95, l, 2). 


2 
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He who desires cattle should use two Jagatis (verses in the Jagatl 
metre). 31 Cattle are Jagati-like. He who knowing this, uses two Jagatis, 
becomes rich in cattle. 

He who desires food ( annadya ) should use two verses in the Virdj 
metre. 32 Virdj is food. Therefore he who has most of food, shines ( vi - 
rdjati) most on earth. This is the reason why it is called virdj (from vi-rdj, 
to shine). He who knows this, shines £14] forth among his own people, 
(and) becomes the most influential man among his own people. 

6 . 

The Virdj metre possesses five powers. Because of its consisting of 
three lines (pddas), it is Gdyatrt and Usrtih (which metres have three 
lines also). Because of its lines consisting of eleven syllables, it is Tris- 
{ubh (4 times 11 syllables =44). Because of its having thirty-three syllables, 
it is Anuqtubh. (If it be said, that the two Viraj verses in question, i.e., 
preddho ague and imo agne have, the one only 29, and the other 32 syl- 
lables, instead of 33, it must be borne in mind that) metres do not change 
by (the want of) one syllable or two 33 . The fifth power is, that it is Virdj. 

He who knowing this, uses (at the Svi§takrit ) two Viraj verses, ob- 
tains the power of all metres, gains the power of all metres, gains union, 
uniformity, and (complete) unison with all the metres. 34 

Therefore two Viraj verses are certainly to be used, those (which 
begin with) agne preddho (7, 1, 3), and imo agne (7, 1, 18). 

Diksa is right, Diksa is truth ; thence a Diksita should only speak the 
truth. 

Now they say, what man can speak all truth ? Gods (alone) are full 
of truth, (but) men are full of falsehood. 

[15] He should make each address (to another) by the word, “ vichak- 
$ana,’’ i.e., “ of penetrating eye.” The eye ( chahsus ) is vichaksana, for with 
it he sees distinctly (vi-pasyati). For the eye is established as truth among 
men. Therefore people say to a man who tells something, ‘Hast thou seen 
it ?’ (i.e., is it really true ?) And if he says, “I saw it,” then they believe 

Jl They are, fanasya gopd (5, XI, 1, 2). 

” They are, preddho agne (7, 1,3), and imo ague (7, 1, 18). 

[14] 31 In the first verse quoted, there are even 4 syllables less than required. The 
Brilhmanam is not very accurate in its metrical discussion. The ADustubh has 32 sylla- 
bles. 

* 4 The meaning is, by using two Virfij verses which contain the principal metres, 
he obtains collectively all those boons which each of the several metres is capable of 
bestowing upon him who uses them. So the Gayatri, for instance, grants beauty and 
sacred knowledge, the Tristubh strength, &c. (See above). The metres are regarded as 
deities. He who employes them becomes pervaded, as it were, by them, and participates 
in all their virtues and properties. 
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him. And if one sees a thing himself, one does not believe others, even 
if they were many. Therefore he should add (always) to his addresses 
(to others) the word vichaksar.ia, zs “ of penetrating, sharp eyes.” Then 
the speech uttered by him becomes full of truth. 


SECOND CHAPTER. 

Prayaniya I§ti. 

7 

The Prayaniya isti has its name “ prayaniya” 1 from the fact that 
by its means the sacrificers approach heaven (from pra-yd, going forward). 
The prayaniya [l6]ceremony is the air inhaled ( prana ), whereas the uda- 
yaniya, i.e., concluding ceremony (of the whole sacrifice) is the air exhaled. 
The Hotar (who is required at both ceremonies) is the common hold of both 
the airs ( samdna ). Both the air inhaled and exhaled are held together 
(in the same body). (The performance of both ceremonies, the prdyaniya 
and udayaniya are intended) for making the vital airs, and for obtaining 
a discriminating knowledge of their several parts [prdna^uddna, dec.)* 

The sacrifice (the mystical sacrificial personage) went away from the 
gods. The gods were (consequently) unable to perform any further cere- 
mony. They did not know where it had gone to. They said to Aditi : 
Let us know the sacrifice through thee ! Aditi said : Let it be so ; but I will 
choose a boon from you. They said : Choose ! Then she chose this boon : 
all sacrifices shall commence with me, and end with me. Thence there 
is at (the beginning of) the prdyaniya isti a Charu-ofFering for Aditi, 

[15] ,s . This explanation of the term vichaksana refers to the offering of two parts 
of melted butter (See chapter 4, page 10), which are called chaksusi, i.e., two eyes. The 
sacrificer obtains in a symbolical way new eyes by their means to view all things in the 
right way. The Diksita ought to use the term vichaksana after the name of the person 
who is addressed ; for instance, ‘Devadatta Vichaksana, briDg the cow.' According to 
Apastamba, this term should be added only to the names of a Ksatriya and Vaisya ad- 
dressed; in addressing a Brahmana, the expression chanasita should be used instead. — Say. 

1 1 The masculine is here used, instead of the feminine. • is, as Sfly. 

justly remarks, to be supplied. The common name of this ceremony is Prayaniya isti. 
The Brahmanam here attempts at giving an explanation of the terms prayaniya and 
udayaniya. 

[16] 7 The Prayaniya ceremony is here regarded as the proper commencement of the 
ya 'na ; for the Diksamyfi i^ti is only introductory to it. The beginning is compared to 
the prana and the ned to the uddna, both which vital airs are held together by the 
samana. The Br&hmana mentions here only three pranas or vital airs. Two others, vydna 
and uptiria, are omitted. This mystical explanation can be only understood if one bears in 
mind that the yajna or sacrifice itself is regarded as a spiritual man who shares all 
properties of the natural man. 
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and the same offering is given to her as the boon chosen by her at the 
end (of the sacrifice). Then she chose this (other) boon. Through 
me you shall know the eastern direction, through Agni the southern, 
through Soma the western, and through Savitar the northern direction. 
TheHotar repeats the (Anuvakyd and) Yajya-mantra for the Pathyd. 3 £17} 
Therefore the sun rises in the east and sets in the west ; for it follows in 
its course the Pathyd. He repeats the (Anuvakya and) Yajya verse for 
Agni. 4 

That is done because cereals first ripen in southern countries 5 (for 
Agni is posted at the southern direction) ; for cereals are Agni’s. He 
repeats the (Anuvakya and) Yajya 6 for Soma. That is done, because many 
rivers^ flow towards the west (to fall into the sea), and the waters are 
Soma’s. He repeats the (Anuvakya and) Yajya 7 mantra for Savitar. 
^That is done, because the wind (pavamdnah) blows most from the north 
between the northern and western directions ; it thus blows moved by 
Savitar' 6 

He repeats the ( Anuvakyd and) Yajyd 9 mantra [18] for Aditi, who is 
the upper region. 10 This is done, because the sky ( asau ) wets the earth with 
rain (and) dries it up (which is done from above). He repeats (Anuvakyd 
and) Yajyd verses for five deities. The sacrifice is^ five-fold. All (five) 

• The two verses addressed to Pathyd are Rigveda 10, 63, 16, 16, svastir nah 
pathydsn (see Nirukti 11, 45). These verses are mentioned in As'val. Sr. 8ft, 4, 3, 
The word ya'ati is an abbreviation [ 17 ] tor anvhda ycijaticha, i.e., he repeats the 
Annvakyd (first) and Yajyd (second) mantra when an offering is given, S&y. notes 
from another SSkha the passage : qcqf fpqT fiptf KT f H l fa I 

i.e., he (the Hotar) recognises the eastern direction by repeating the Yfijyd verse 
addressed to Pathyd Svasti, i.e., well-being when making a journey, safe pas- 
sage. According to Sayana, Pathyd is only another name of Aditi. She repre- 
sents here tbo line which connects the point of sunrise with that of sunset. 

4 These are, ague nay a supathd 1, 139, 1, and a devdndm api pantham 10, 2, S. 

* S&y. states that in the north of the Yindhya mountains chiefly barley and wheat 
are cultivated, which ripen in the months of Magha and Phdlguna (February and March), 
whilst in the countries south from the Vindhya (i e., in the nekkhan) rice prevails, 
which ripens in the months of Kurtika and Margusir$a (November and December). 

4 They are: tvam soma prachikito manUd, 1, 91,1, and yd te dhdmdni divi 1 91 4 . 
See 1, 9. Asv. Sr. S. 4, 3. 

’ They are : a visvadevam satpatim 5, 82, 7, and yaimd vis m ,'&tani 5, 82, 9. 

• SSy. explains Savitur as, JT^Ttw: a moving, inciting god. 

’ These are sutrdmdaam prithivimlO, 63, 10, and mahim u fti mdtaram. Atharva 
Yeda 7, 6, 2. 

[18] 10 Sdy. explains ultamd, by iirdhvd, referring to a passage of the Taittiriya Veda : 
«lf^tfh3r ( IfiJMIH ). There is no doubt, the word can mean the upper region, but one 

would not be qu'te wrong in translating here the word by “ last.” For Aditi is here the 
last deity invoked. 
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directions are (thus) established ; 11 and the sacrifice becomes also estab- 
lished. It becomes established for such people (only) with whom there is 
a Hotar having this knowledge (to separate and mark the regions in this 
* way). 

8 

He who wishes for beauty and acquirement of sacred knowledge, 
should turn towards the east when making the offerings for the Prayaja 
deities. 12 For the eastern direction is beauty and sacred knowledge. 
He who having this knowledge turns eastward (when making the 
Prayajas) obtains beauty and sacred knowledge. 

He who wishes for food, should turn towards the south when making 
the offerings for the Prayaja deities. For Agni (who is posted at the 
southern direction) is the eater of food, and master of food. He who 
having this knowledge goes towards the south (when making the 
Prayajas) becomes an eater [19] of food, a master of food; he obtains 
nourishment along with offspring. 

He who desires cattle, should go towards the west when making the 
Prayaja offerings. For cattle are the waters (which are in the western 
direction). He who having such a knowledge goes westwards becomes 
rich in cattle. 

He who desires the drinking of the Soma, should go towards the 
north when making the Prayaja offerings. For the northern direction is 
the king Soma. He who having such a knowledge goes northwards 
(when making the Prayajas) obtains the drinking of the Soma. 

The upper direction ( urdhva ) leads to heaven. He who performs the 
Prayaja offerings when standing in the upper direction 13 becomes success- 
ful in all directions. For these (three) worlds are linked together. They 
being in such a condition shine for the welfare of him who has such a 
knowledge. 

He repeats the Yajya for the Palhyfi,. 1 * By doing so, he places 

11 The fifth direction is ‘ tirdliva, ’ above. “ The directions are established, ” means 
the directions -which were previously not to be distinguished from one another, are 
now separated and may be known. 

11 They are formulas addressed to the following deities: samiJh, the wooden sticks 
thrown into the fire ; taiuinapat, a name of Agni ; idd, the sacrificial food; barhis, the 
kusa grass spread over the sacrificial ground ; and svahdkara, the call svdhd 1 at the 
end of Yajya verses, See .As va. ; r. S. l, s_ 

11 That is, in the middle of the north and west of the Abavaniya fire. 

14 This refers to the words : ^ (*•*.. we who worship) gwjf which are 

repeated by the Hotar, after the Anuidkyd is over, and before the commencement of the 
proper Yftjyft verse. These words are introductory to the latter. Before all Yj»jji 
verses (as is generally done), the words with the name of the respective deity 

are to be fonnd.— Saptah&utru. 
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speech (represented by Pathyd) at the beginning of the sacrifice. The 
breath (coming out of the mouth and the nostrils) is Agni ; the breath 
(being within the mouth and nostrils) is Soma. Savitar is to set into 
motion (the ceremonial machinery), and Aditi is to establish a firm footing. 
When he repeats a Yajya to Pathya, then he carries the sacrifice on its 
path. Agni and Soma verily are the two eyes ; Savitar serves for moving 
it, and Aditi for establishing a firm footing (to it). For through the [203 
eye the gods got aware of the sacrifice. For what is not perceivable 
(elsewhere) is to be perceived by the eye. If any one even after having 
run astray gets aware (of any thing) by exerting his eye successively 15 
(in consequence of the successive exertions of the facility of seeing), then 
he (really) knows it. When the gods (were exerting their eyes repeated- 
ly, and looking from one object to the other) they got sight of the 
sacrifice. Thus they got sight of it on this earth ; on the earth (therefore) 
they acquired the implements (required for performing the sacrifice). On 
her (the earth) the sacrifice is spread ; on her it is performed ; on her the 
sacrificial implements are acquired. This earth is Aditi ; therefore the 
last Yajya verse repeated is addressed to her. This is done (in order to 
enable the sacrificed to get aware of the sacrifice (the mystical sacrificial 
man) and to behold afterwards the celestial world. 

9 

They say, the gods should be provided with Vaisyas 18 (agricul- 
turists and herdsmen). For if [21] the gods are provided with them, men 

[21] 15 Anustya is explained by Say. : It no doubt, literally means, 

one standing by the other, one after the other. The substantive anusthana is the 
most general word for performance of a religious ceremony, being a succession of 
several acts. The meaning given to the word in Bohtlingk and Roth’s Samskrit Dic- 
tionary (I. page 124) “with his own eyes.” is nothing but a bad guess unsupported by 
any authority and contrary to etymology and usage. The phrase anustyd prajdndti 
properly means, he gets aware of the chief object after having got sight of an inter- 
mediate one which alone leads to the first. The sacrificer whose principal object is to 
reach heaven, must first see the medium by means of which he can ascend to the 
celestial world. This is the sacrifice. Therefore lie first sees the sacrifice and then he 
casts a glance at the celestial world. A traveller who has run astray, must first 
recognise the direction, and then he may find the way to his homely village. 

11 According toSSyana, the word viiah may convey two meanings : 1. a subject in 
general ; 2, men of the Vais'ya caste. I prefer the latter meaning. The Vaisyas are to 
provide gods and men with food and [21] wealth. They are here evidently regarded as 
the subjected population. The gods are, as Say. states with reference to the creation 
theory of the Yijasaneyins, divided into four castes, just as men. Agni and Brtfiaspati 
are tho Brahmans among the gods ; Indru, Varum, Soma, the Rudras, Parjanya, Yuma 
Mrityu are the Ksatriyas ; Oanesa, the Vasus, the Rudrus, the Adityas, Visvedevas and 
Marutas are the Vaisyas, and Pusan belongs to tho Sfidra caste. 
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subsequently obtain them also. If all Vairfyas (to furnish tbe necessary 
supplies) are in readiness, then the sacrifice is prepared. It is pre- 
pared for that family in the midst of which there is a Hotar who has this 
knowledge (and makes provision accordingly). 

(The gods are provided for with Vaiilyas by the recital of the 
verse, svastinah pathyasu : 17 10, 63, 15), “0 Maruts ! grant us in the 
desert tracks prosperity (by providing us with water) ; grant us 
prosperity (by abundance) in waters in a desolated region over which 
the sky shines ! grant prosperity to the wombs of our women for 
producing children ! grant prosperity to our wealth.” For the Maruts 
are the Vaisyas of the gods (their agriculturists). The Hotar puts 
them by (repeating) this (mantra) in readiness at the beginning of the 
sacrifice. 

They' say, the Hotar should (as Anuvakya and Yajycl verses at 
the Prayamya isti) use mantras of all (principal) metres. For the 
gods conquered the celestial world by means of having used for their 
( Anuvakya, and) Ydjyd verses mantras of all metres. Likewise, the 
sacrificer who does the same gains the celestial world. (The two 
verses; svasti nah pathyasu and sr, astir iddhi prapathe (10, 63, 15, 
I6), 17 which are addressed to path ydsvasti, i.e., safe journey, are 
in the Tristubh metre. The two verses addressed to Agni, ague nay a 
supathd (1, 189, 1), and d devandm api panthdm (10, 2, 3), £ 2 2 } are also 
in the Tristubh metre. The two verses, addressed to Soma, tvam amos 
praehikito mani^d (1, 91, 1), and yd te dhdmdni divi (1, 91, 4) are 
(also) in the Tristubh metre. The two verses addressed to Savitd : 
a visvadevam satpatim (5, 82, 7), and yd ivia vi'svd (5, 82, 9), are in the 
Gayatri metre. The two verses addressed to Aditi, sutramdnam prithivim 
(10, 63, 10), and mahim u §u mataram (Atharv. 7, 6, 2), are in 
Jagati metre. 18 These are all the (principal) metres : Gayatri, Tristubh, 
and Jagati. Those (other metres) follow them. For these (three 
kinds of metres) are, as it weye, of the most frequent occurrence ( pra - 
tamam) at a sacrifice. He, therefore, who having such a knowledge gets 
repeated his Anuvakya and Yajya verses in these (three) metres, gets 
repeated them in all metres (obtains the particular advantage to be 
derived not only from the three metres mentioned, but from all other 
metres also). 


11 See the 3rd note above, page 16. The translation of the whole is given in the 
context. 

"All the Anuvakya and Yajya verses required for the five deities (see l, 7),of 
the P wj/anija t.j{i are here mentioned. 


* 
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10 

These verses used as AnuvakySs and Yajyas at this offering 
(the Prayaniya Isti), contain the words, pra, forward, forth 19 ni, 20 to 
carry ; pathin, 21 path ; svasti, 22 welfare. The gods after having per- 
formed an Isti by means of these verses, gained the celestial world. 
Likewise, a sacrificer, after having 'done the same, gains the celestial 
world. Among these verses there is a pada (a foot, here the last quarter 
verse of 10,63,15): “0 Maruts! grant prosperity in wealth.” The 
Maruts are the Valyas (the subjects) of the gods, and are domi- 
[23] ciled in the air. (By these words just mentioned) the sacrificer 
who goes to heaven is to be announced to them (the Maruts). For they 
have the power of preventing him (from going up) or even of killing 
him. By the words, “ 0 Maruts ! grant prosperity,” &c., the Hotar 
announces the sacrificer (his projected journey up to the celestial world) 
to the Vai^yas (the subjects) of the gods. The Maruts then neither 
prevent nor kill him who goes to the celestial world. He who has such 
a knowledge, is allowed a safe passage up to the celestial world by 
them. 

The two Samydjyd verses required for the Svi$taTtrit (of the 
Prdyaniya-isti) ought to be in the Viraj metre, which consists of 
thirty-three syllables. These are : sed agnir agniiinr (7, 1, 14) and 
sed agnir yo (7, 1, 15). The gods after having used for their Samydjyds 
two verses in the Viraj metre, gained the celestial world. Likewise 
does that sacrificer gain heaven who uses also two verses in the Vir&j 
metre (when performing the Scistakrit of the Prayaniya i$ti). They 
(each of them) contain thirty-three syllables. For there are thirty- 
three gods, viz., eight Vasus, eleven Rudras, twelve Adityas, (one) 
Prajdpati, and (one) Vasat-kara. In this way, the Hotar makes the 
gods participate at the very first beginning of the sacrifice in the 
(33) syllables of the mantra recited ; for each syllable is (as it were) 
a plate 23 for the gods, by which the sacrificer makes (all) deities pleased 
and satiates them. 

11 

They say, at the Prayaniya isti are (only) the Praydja 24 ofifer- 

** In the word prapathe, in suastir iddhi prapathe (10, 63, 16). 

10 In the word naya, in Agne nnya (I, 189, 1). 

11 In the words puthy/i and supathd. 

[23] ’In the verses 10, 63, 15, 16. 

” The syllables of the mantras represent different plates of food presented to the 
gods. They can be the food of the gods only in a mystical sense. 

See page 18, note 12. 
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mgs to be made, but not the Anaya [24} jas ; s for the latter are, as it 
were, a blank, and (if performed) cause delay. But this (precept) should 
not be observed ; at the said I§ti both the Prayaja as well as the 
Anuyaja offerings should be made. For the Prayajas are the vital airs, 
and the Anuyajas are offspring. When he thus foregoes the Prayajas, 
he foregoes the vital airs of the sacrificer (deprives him of his life), 
and when he foregoes the Anuyajas, he foregoes the offspring of the 
sacrificer (deprives him of it). Thence Prayajas as well as Anuyajas 
are required (at the Prayaniya isfi). 

He should not repeat the Samydja mantras addressed to the ladies 28 
(patnis, of the gods) ; nor should he use the Samsthita-Yajus 21 formula. 
Only inasmuch as this is done (i.e., if the Patni-samyajya and Samsthita- 
Yajus offerings are omitted), the sacrifice is complete. 28 

He should keep the remainder of the Prayaniyia-iBt offering 
and (after the Soma sacrifice is over) mix it together, with the 
offering required for the Uddyaniya (concluding) vjti, in order to 
make the sacrifice one continuous uninterrupted whole. (There 
[25] is also another way for connecting both Istis). In the same vessel, 
in which he portions out the rice for the Purodatfa of the Prayaniya i§ti, he 
should portion out also the rice for the Purodanfa of the Uddyaniya isti. 
Inasmuch as this is done, the sacrifice becomes continuous, uninterrupted. 
They say, in doing this the sacrificers succeed in that (the other) world, but 
not in this one, They use the expression Prayaniyara (on several occasions). 
For, on the several portions of rice being taken out for the Purodarfa (by the 
Adhvaryu), the sacrificers say this is Prayaniya (i.e., to go forth, to pro- 
gress), and on the Purodasla oblations being thrown (into the fire), they say 
again, this is Prayaniyara (i.e., to progress). In this way, the sacrificers go 
forth ( Prayanti ) from this world. But they say so from ignorance (and this 
objection is consequently not to be regarded.) 

The Anuvakya and Yajya verses of both the Prayaniya and Uddyaniya 
istis should interchange in this way, that the Anuvakya verses of the 


[24] “ In the common Istis there are generally three Anuyajas, or oblations of 
clarified butter, after the Svistakrit ceremony is oyer. The deities are : devambarhis 
(the divine seat), deva narasarhsa, and deva agni sviftakrit. See Asv. Sr. S. 1, 8. The 
present practice is to leave out the Anuyajas at the Prayaniya isti. 

” These mantras, which are addressed to several deities, chiefly the wives of the 
gods, are called, Pat it i-sa rh ya/ds. These women are: Raka, Sinivdli (full moon), and 
Kuhu and Amiwati (new moon). In the Asv. br. S. I, 10 Amnnati is omitted. 

21 The last Yajus like mantra which is recited by the Hotar at the close of the 
isti. See Asv. Sr, S. 1, 11. 

” The usual concluding ceremonies of the Isti are to be dispensed with at the 
Pr&yaniya, in order to connect it with the other parts of the sacrifice. 

3 
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Prayaniya isti should he used as the Yajyfi verses for the Udayaniya, and 
the Yajya verses of the Prayaniya as Anuvakyas of the Udayaniya. The 
Hotar shifts in this way (the Anuvakyas and Yajyas of both the Istis) for 
ensuring success (to the sacrificer) in both worlds, for obtaining a firm 
footing (for the sacrificer) in both worlds. The sacrificer (thus) succeeds 
in both worlds, and obtains a firm footing in both worlds. He who has 
this knowledge, obtains a firm footing (in both worlds). The Charu oblation 
which is given to Aditi at the Prayania as well as at the Udayaniya isti 
serves for holding the sacrifice (at both its ends) together, to tie the two 
knots of the sacrifice (at the beginning and at the end), in order to prevent 
it from slipping down. Some one (a theologian) has told : this [26} (tying 
of the two ends of the sacrifice, is exactly corresponding to that (act of 
common life to which it alludes) ; as (for instance) one ties two knots at both 
the ends of a rope ( tejanih ), in order to prevent (the load which is tied up) 
from slipping down. In the same way, the priest ties the knots at both 
ends of the sacrifice (the sacrificial chain) by means of the Charu oblation 
given to Aditi at the Prayaniya as well as at the Udayaniya isti. Among 
those (deities required at both the Istis) they commence with PafhyA 
Svasti >at the Prayania isti I, and conclude (at the Udayaniya isti) also 
with Pathyd Szasti. (Thus) the sacrificers start safely from here, and end 
(their journey there, in the other world), they end safely, safely (their 
journey there, in the other world). 


THIRD CHAPTER. 

The Buying and Bringing of the Soma. The Producing of Fire 
by Friction. The Atithya, I.?ti. 

12 . 

The gods bought the king Soma in the eastern direction. Thence he 
is (generally) bought in the eastern direction. They bought him from the 
thirteenth month. Thence the thirteenth month is found unfit (for any 
religious work to be done in it) ; a seller of the Soma is (likewise) found 
unfit (for intercourse). For such a man is a defaulter- (When the Soma, 
after having been bought, was brought to men (the sacrificers), his powers 
and his faculty of making the senses sharp moved from their place and 
scattered everywhere. 1 They tried to collect and keep them [27] together 
with one verse. But they failed. They (tried to keep them together; with 
two, then with three, then with four, then with five, then with six, then 

> Diio is to be taken as an ablative depending on the verb vyudasidati, literally, they 
■were upset (and scattered) everywhere. The preposition wt in this verb mainly requires 
the ablative. 
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with seven verses ; but they did not succeed in keeping them together. 
(Finally) with eight verses they succeeded, and recovered them (in 
their entirety and completeness). (Therefore) what is held together and 
obtained, that is called ajtau, i.e. eight (from as to reach, obtain). He who 
has this knowledge obtains anything he might wish for. Thence there are 
in those ceremonies (which follow the bringing of the Soma to the sacri- 
ficial compound), eight verses, each time recited, in order to collect and hold 
together the strength and those qualities (of the Soma plant) which give 
sharpness of senses. 

13 . 

The Adhvaryu- then says (to the Hotar) : repeat a mantra for the Soma 
who is bought and being brought (to the sacrificial compound). The Hotar 
repeats : Bhadr&d abhi sreyali. prehi, 2 i.e., go from [28} happiness to still 
greater bliss. By the word bhadra, i.e., happy, this world (the earth) is 
meant. That world is better ( sreyan ) than this world. Thus the Hotar 
makes the sacrificer go to the celestial world (which is to be understood 
by sreyas, i.e, better). (The second pada of the verse is): bfihaspatih pura 
etd astu, i.e., the (thy) guide be Brihaspati ! If the Hotar has made (by 
repeating this pada) the Brahma.his (the sacrificer’s) guide, (the sacrifice) 
being thus provided with the Brahma will not be damaged. (The 
third pada of the verse is :) atha ini avasya vara a prithivya, i.e., stop him 
(Soma) on the surface of the earth. Vara means the place for sacrificing 

1 The mantra is from the Taittiriya SafnhitCi. We find it also in the Atharvaveda 
SaMiitd (7, 8, 1.) with some deviations, which are found alike in the printed edition and in 
an old manuscript which is in my possession. The verse reads in the Aitarey, Brahm. and 
Taittir. Samh. as follows 

uv : H 

Instead of there is sgfv! in the A. V., and instead of.sjsfa^l I 
there is (vvj I l[jj instead of the plur. we have the sing. 

and instead of there is There is no doubt that the readings of the 

Atharva Veda look like corrections of the less intelligible parts of the original mantra, 
which is correct only in the form in which we find it in the Ait. Br. and the Taitt. S. 
is less correct than The redactor of the A. V. chose it on account of the so ex- 

tremely frequent combination of with an ablative which generally precedes (see the 
large number of instances quoted in B. and R.'s Samskrit Dictionary I. pp. 142, 143), whilst 
never governs an ablative, but rather an accusative, and is in this passage to be 
connected with «zj:. The words : are a bad substitute for The term 

avusya “ make an end, do away with him ” (the enemy) was entirely misunderstood by the 
redactor. Asya he makes asyd and refe-s it to ! The nominative which 

refers only to the deity invoked is made an accusative and referred to which then 

became a singular, 



20 


to the gods ( demyajana ). (By these words) the Hotar makes him (the 
Soma) stop (and remain in that plaee). (The fourth pada is :) dre satrdn 
kririuhi sarvavirah, i.e., endowed with all powers, drive far off the ene- 
mies ! (By reading these words) the Hotar turns out the enemy who does 
injury to the sacrificer, and his adversary, (and) consigns him to the lowest 
condition. 

The Hotar then repeats the triplet : soma yds te mayohhuvah 
(1, 91, 9-11), which is addressed to Soma, and is in the Gayatri metre. 
In this way the Hotar makes the king Soma flourishing when he 
is being brought (to the sacrificial compound) by means of his own 
deity (the verse being addressed to [29} Soma himself), and his 
own metre (his favourite metre being the Gayatri . 3 ) (The Hotar re- 
peats :) sarve 4 nandanti ya'sasa (10, 71, 10), i.e., “all friends rejoice 
at the arrival of the friend crowned with fame for having remained 
victor in the learned discussion ( sahhd ) ; for as their (of his friends) 
protector from defects, and giver of food, he is fit and ready for provid- 
ing them with strength.” 5 (Now follows the ex [30] planation) : Yasah, 

1 The Gfiyatri is said to have assumed the shape of a bird, and brought the Soma 
from heaven Thence this metre is sacred to him. 

4 G&y. understands by “ the friend,” Soma, and by the friends, who rejoice at the 
friend's arrival,” the priests and the sacrificer. About the same meaning he gives to 
the verse in his commentary on the Rigveda Samhita. There be explains friends, 

kf * 

by ?WT«I5P*n* being equal in knowledge. Ref he refers to “ all men of the assembly.” 
W9I he takes in the sense of an adjective But it is very doubtful whether 

this verse had originally any reference to Soma. In the whole hymn JTOIT 

«tlQl Hill o) of which it forms the eleventh verse, there is nowhere any allusion made to 
Soma. According to the Anukramani, the hymn is “ seen ” (composed) by Brihaspati, the 
Bon of Angiras. But this appears to be very unlikely ; for Brihaspati himself is addressed 
in the vocative. S&y. gets over the difficulty by asserting that Bfihaspati (the teacher 
of the Gods and the receptacle of all sacred knowledge) is addressing these words to 
himself, after having had revealed the meaning and bearing of the Veda, before he 
ventured upon communicating the revelation (to the Gods). To judge from the contents 
of the hymn, the author prays to Brihaspati who is the same with Vdchaspati, the god 
of eloquence and speech, to endow him with the power of giving utterance in the proper 
words to his feelings, of which only the best ones should be revealed (v. 1). There is 
an interesting simile to be met with in the 2nd verse : “ when the wise made the speech 
through their mind, purifying it (through their thoughts), just as they purify barley 
juice (saktu) through a filterer ( titau ).” Saktu is a kind of beer prepared by pouring 
water over barley, and by filtering it after having allowed it to remain for some time 
in this state. The whole hymn, in which the name “ brahmana” ias that of a caste) is 
several times mentioned, appears to refer to the might of speech and the great success 
to be derived from it when engaged in sacrificing. 

* The priests live on the presents which are given to them- by the sacrificers. 
Hence the Soma, who is indispensable for the sacrificer, and who is to be administered 
in the proper way by priests only, is ‘ their giver of food ' 



21 


i.e., fame, glory, is the king Sonia. At his being bought, every one 
rejoices, he who has to gain something (in the shape of Daksinti, the 
sacrificial reward), as well as he who has not. The king Soma “ is the 
friend who remains victor at the learned discussions of the Brahmans.” 
He is kilbisasprit., “ the protector from defects.” For he protects him 
from defects who becomes liable to them? He ( that priest) who excels all 
others (regarding the power of speech and recitation) becomes liable to 
defects (voice becoming hoarse or the hands flag). Thence they (the 
sacrificers) say (to the Hotar) : “ do not repeat (if thy intention is only to 
excel a rival in skill) the mantra Iwrong), and likewise (to the Adhvaryu :) 
do not (in a state of confusion) perform the ceremony (wrong) ; may they 
now not do anything wrong, in too great a hurry ! ” He is “ pilusariir, ” 
i. e., giver of food ; pitu is food, and pitu is the sacrificial reward 
(dak^ind). The sacrificer gives, on account of a Soma sacrifice having 
been performed for him (to the priests), a reward. Thus he makes him 
(the Soma) “ the giver of food ” (for the priests.) The word vajinam 
means sharpness of senses and (bodily) strength. He who has this 
knowledge will preserve up to the end of his life the unimpaired use of 
his senses and strength. 

The Hotar repeats : agan deva (4, 53, 7.), i.e.. May the divine mover 
Savitar come 6 with the Ritus (i.e , seasons) ! May he make prosperous our 
household, and bless us with children and nourishment ! May he favour 
us (with gifts) at day and night (always) ! [3l] May he let us obtain chil- 
dren and wealth ! “ agan means : he (the Soma) has come and is here by 
that time (after having been bought). The Ritus (seasons) are the royal 
brothers of the king Soma, just as men have brothers'. (By repeating this 
first pada) the Hotar makes him (the Soma) come with them (his brothers, 
the Ritus). By the words : “ may he make prosperous,” &c., he asks for 
a blessing. (By repeating the third pada) “ may he favour us at day and 
night, ” he asks for a blessing for him (the sacrificer) at day and night. 
(By the fourth pada :) “ may he let us, ” &c., he (also) asks for a blessing. 

The Hotar repeats : yd te dhamani havi$d (1, 91, 19), i. e., “ may all 
thy qualities which they honour (with prayers and with oblations) become 
manifest at (this) sacrifice everywhere ! Enter, O Soma ! (our) houses (the 
sacrificial hall) as an increaser of property (of cows), as a protector (from 


* The BrShmana as well as Sftyana refer the conjunctive agan to Soma which is 
certainly not the case. In his commentary on the Bamhiti, he refers it justly to Savitar 
(see vol. Ill, page 236, ed. M. Muller). No doubt the verse was originally intended for 
Savitar and not for Soma. The whole hymn whence the verse is taken is devoted to 
8»vitar. 
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evil), as one who gives good children and does not hurt them (in any 
way).” 

The words gayasphana, pratarana, suvirah mean : be an increaser 
and protector of our cattle. Durydh means the premises (of the sacrificer) 
which are afraid of the king Soma having arrived. When the Hotar 
repeats this (last pada of the varse), he does it with a view to propitiate 
him (Soma). If the Hotar has thus propitiated him (the Soma), he neither 
kills the children nor the cattle of the sacrificer. 

The Hotar concludes with the verse, addressed to Varuna: imam 
dhiyam sik^amdnasya (leva (8, 42, 3), i.e., “ 0 divine Varuna, instruct 
the pupil in understanding, performance and skill. May we ascend 
[ 32 ] the ship for crossing safely all evil waters and land in safety (on the 
other shore).” Soma is in the power of the god Varuna, as long as he is 
tied up (in the cloth), 7 and goes to the places of the Pragvamsa. When 
reciting this verse, he thus makes the Soma prosper by means of his 
own deity (for as liquor he is Varum), and his own metre. 8 The “ pupil ” 

(learner, is he who sacrifices, for he is learning. By the words “ instruct 
in understanding, performance, and skill, ” he means, teach, 0 Varuna, 
strength (and) knowledge. The “ ship ” is the sacrifice. The ship is of 
“ good passage.” The black goat-skin is the “ good passage, ” and 
speech the ship. By means of this verse the sacrificer thus ascends speech 
(as his ship) and sails in it up to the celestial world. , 

These eight verses which he repeats, are complete in form. What is’ 
complete in form, that is successful in the sacrifice, when the verse 
repeated alludes to the ceremony which is being performed. 

Of these verses he repeats the first and last thrice ; this makes twelve 
(in all). The year consists of twelve months, and Prajapati is the year. 

He who has this knowledge succeeds by these verses which reside in 
Prajapati. By repeating the first and last verses thrice, he ties the two 
end knots of the sacrifice for fastening and tightening it, in order to 
prevent it from slipping down. 

14 

One of the bullocks (which carry the cart on which the king 
Soma is seated) is to remain yoked, the other [33] to be 

7 The 8oma stalks are to be tied up in a cloth, when they are brought to the sacri- 
ficial compound, the front part of which, including the Ahavaniya, Daksinfi and Garhapatya 
fires is called, Pragvamsa or Prichana-vathsa. 

• This is Tristubh. According to another SSkha, as Say. says, this metre (very 
likely in the shape of a bird, as the Gayatri is said to have assumed) went to heaven to 
abstract the Soma, and brought down the Daksind (sacrificial reward), and the interna] 
concentration of the vital powers (the so-called tapas ). See Ait. Brail. 3, 25. ^ 
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unyoked. Then they should take down (from the cart) the king (Soma). 
Wfere they to take him down when both are let loose, they would 
bring him into the power of the manes (pitarah). Would they do so, 
when both are still yoked (to the cart), the sacrificer could not keep what 
he is possessed of, nor increase it ; should he have any children, they 
would be scattered (everywhere, and consequently be lost for him). The 
bullock which is let loose, represents the children who are in the house, „ 
that one which remains yoked, the actions (ceremonies, and worldly pur- 
suits). Those sacrifieers who take the Soma down, whilst one of the 
bullocks is yoked and the other let loose, avail themselves of both 
actions, of acquiring property, and keeping what they have acquired. 

The Devas and Asuras were fighting in these worlds. They fought 
in the eastern direction ; there the Asuras defeated the Devas. They 
then fought in the southern direction, the Asuras defeated the Devas 
again. They then fought in the western direction, the Asuras defeated 
the Devas again. They fought in the northern direction, the Asuras 
defeated the Devas again. They then fought in the north-eastern direc- 
tion 9 , there the Devas did not sustain defeat. This direction is aparajitd, 
i.e., unconquerable. Thence one should do work in this (north-eastern) 
direction, and have it done there ; for such one (alone) is able to clear 
off his debts. 10 

The Devas said, it is on account of our having no king, that the 
Asuras defeat us. Let us elect a king. £34] All consented. They elected 
Soma their king. Headed by the king Soma, they were victorious in 
all directions. He who brings the sacrifice is the king Soma. The Soma 
faces the eastern direction, when the priests put him (on the cart). By 
this means the sacrificer conquers the eastern direction. The priests 
turn the cart round in the southern direction. By this means he conquers 
the southern direction. They turn (the cart) towards the west; by this 
means he conquers the western direction. When the cart stands in the 
northern direction, they take (the Soma) off. By this means he conquers 
the northern direction. He who has this knowledge conquers all directions. 

15 

After the king Soma has arrived, the reception offering is pre- 
pared. For the king Soma comes to the premises of the sacrificer 

9 It is called aiidni, i e., the direction of isdnali, who is Siva. 

>° According to the Brahmanical notions, every man born is a debtor. His creditors 
are the gods, Risis, the Pitaras, and men. His debt towards the Pitaras or manes, is 
cleared off by begetting a son. As long as he has begot no son, he is debtor to the 
manes. To clear his debts towards the gods by offering sacrifies to them, he must have 
some property. Any act required for the acquisition of anything, should be done in the 
north-eastern direction. 
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(as a guest). Thence the offering for receiving him as a guest (atithi) 
is called Atithya-isti. Its Purodfisa is made ready in nine potsherds 
(i. «., the rice ball, making up the Purodasla is placed on nine potsherds). 
For there are nine vital airs ( prariah ). (This offering is made) for making 
the vital airs (to the sacrifice) and for making them severally known. It 
belongs to Visnu ; for Visnu is the sacrifice. By means of his own 
deity and his own metre 11 he makes the sacrifice successful. For all 
metres and Pristhas, 12 [ 35 ] follow the king Soma, when he is bought (as 
his retinue). To all who follow a king (as his retinue) a reception is given. 

When the king Soma has arrived, then they produce fire by friction. 
Agni being the animal of the gods, this rite of producing Agni (and 
throwing him into another fire) is equivalent to the slaughter of an ox 
or a cow which miscarries, which rite is always performed when a king 
or another man who deserves high honour 13 is to be received. 

16 . 

The Adhvaryu (says to the Hotar) : repeat mantras for Agni, who is 
being produced by friction. 

The Hotar repeats a verse addressed to Savitar : abhi tvS, deva Savitar 
(1, 24, 3). They ask : why does he repeat a verse addressed to Savitar 
for the Agni, who is being produced ? (The answer is :) Savitar rules over 
all productions. Produced 14 (themselves) by Savitar, they (are able) to 
produce Agni (by friction). Thence a verse addressed to Savitar is^required. 

He repeats a verse, addressed to Dyavd-prithioi : mahi dyauT} pri- 
thivicha na (4, 56, 1.) 

[ 36 ] They ask : why does he repeat a verse addressed to Dydvd-prithivi 
for Agni. who is being produced (by friction)? They answer : the gods 

" The Anuvakya mantra is, idum Visnur vichakrame (1, 22, 17) and the Yajya, 
tad as ya priyam ubhipdtho (I, 154, 5), See Asval. Sr. S. 4, 6. Of both verses Visnu is the 
deity. The metre of the first verse is Qayatri, that of the second, Tristubh. These two 
metres are regarded as the principal ones, comprising all the rest. 

n A Pristha is a combination of two verses of the Samaveda. Some of the principal 
S&mans are in the Tristubh or Gayatri metre. These two metres represent all others. 

13 The term is arhat, a word well-known chiefly to the students of Buddhism. SSyana 
explains it by “ a great Brahman, " or a Brahman (in general). That cows were killed 
at the time of receiving a most distinguished guest, is stated in the Smritis. But, as 
SSyana observes (which entirely agrees with the opinions held now-a-days), this custom 
belongs to former Yugas (periods of the world). Thence the word : goghna, i e., cow- 
killer means in the more ancient Samskrit books “ a guest ” : (See the commentators on 
Panini 3, 4, 73) ; for the reception of a high guest was the death of the cow of the house. 

■* SSyana explains prasiita as “ allowed, permitted. ” According to his opinion, the 
meaning of the sentence is, “ having been permitted by SavitS to perform this ceremony, 
they perform it. ” I’rasava is then “ the permission for performing ceremonies. ” But 1 
doubt whether this opinion is correct. 
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caught him (once), when he was born, between heaven and earth ( dyavd- 
prithivi ) ; since that time he is kept there enclosed (by heaven and earth). 
Thence the Hotar repeats a verse addressed to Dyaia-prithivi. 

He repeats a triplet of verses addressed to Agni in -the Gayatri 
metre : tram, Ague pu^karad adhi (6, 16, 13), when Agni is being pro- 
duced. Thus he makes him (Agni) prosper by his own deity (the verses 
are addressed to Agni) and his own metre (Gayatri). The words, atharvd 
niramanthata , 15 i.e., the fire-priest produced thee out (of the two wooden 
sticks by means of friction), are complete in form. 

What is complete in form, (that is) when the verse which is repeated 
alludes to the ceremony which is being performed, that is successful in 
the sacrifice. 

Should Agni not be born (the fire not be produced), or should it 
take a long time, then the Rak$ogni 16 verses, which are in the Gayatri 
metre are to be repeated : Ague harhsi nyatrinam (10, 118). These (verses) 
are intended for destroying the Raksasas (the evil-doers). For the Raksasas 
have seized him, if he is not, born, or if his birth is delayed. 

When Agni is born after the recital of the first or the second (and 
so on) of these (Raksogni verses), then the Hotar has to repeat a verse 
appropriate to him, who has been born, by containing the term “ born, ” 
uta Iruvantu jantava (1, 74, 3.) 

What is appropriate in the sacrifice, that is successful. He repeats : 
a yam hastena khddinam (6, 16, 40). 

[ 37 ] In this verse occurs the term “ hasta, hand ; ” for they rub him 
(out of two wooden sticks) by means of their hands. In it there further 
occurs : sisur-jatah, i.e., a child born ; for, j ust as a child, he is first born. The 
word na (in na bibhrati of the verse) has with the gods the same meaning 
as om (yes) with these (men). He repeats, pra devam decavitaye (6, 16, 41). 
This verse is appropriate for Agni when he is being thrown into the 
Ahavaniya fire (after having come out of the two wooden sticks). The 
half verse, d sve yonau ni$idatu (which are contained in this verse), i. e , 
he may sit in his own house, means, that Agni (the Ahavaniya fire) is 
Agni’s (who was just born by friction) proper place. 

In the verse : jdtam jdtavedasi (6, 16, 42), the one is jata (the Agni 
produced by friction), the other jdtavedds (the Ahavaniya fire). The 
words, priyam sisitha atithim mean, Agni (the new born) is the 
beloved guest of the (other) Agni (the Ahavaniya). By the words, syona A 
grihapatim, he, the priest, places, him at ease (by putting him into his 

“ They occar in the first verse ot the triplet mentioned. 

” Verses calculated to kill the R&ksas who are preventing Agni from being born. 

4 
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proper place, the Ahavaniya fire). Agninagnih samidhyate (1, 1 2, 6) is 
appropriate (when the new born Agni has been thrown into the Ahavaniya 
fire). In the verse : tvam hyagne agnina, vipro viprena santsata (8, 43, 14), 
the one vipra (wise) means one Agni, and the other vipra, the other Agni ; 
the one san (being, existing) means the one, the other son in ( satd ) the 
other Agni. The words, sakhd sakya samidhya.se (at the end of the verse 
quoted) mean, this Agni is the friend of the (other) Agni. 

In the verse : tam marjayanta suhratum (8, 73, 8), the words, sve$u 
k$aye$a, mean, this Agni is the other Agni’s own residence. 

With the verse, yajhena yajharn ayajanta (1, 164, 50), he concludes. 

By means of the sacrifice (the ideal omnipresent sacrifice) the gods thus 

[38] performed (the actual, visible) sacrifice. By having sacrificed Agni 
through Agni (having thrown the new born Agni into the Ahavaniya fire), 
the gods went to heaven. (In the remaining part of the verse) “ these 
(producing fire, &c.) were the first rites ; the great ones (the sacrificers) 
reached that heaven in which those godB who formerly performed the 
same rites reside ” (1, 164, 50), the metres are the sddhya deeds, i.e., the 
gods who (formerly) performed. They sacrificed Agni at the beginning 
by means of Agni, and went to heaven. There were the Adityas, and 
the Angiras. They sacrificed at the beginning Agni by means of Agni 
and went to heaven. The offering of the fire (Agni) is that offering 
which leads to heaven. Even if the performing priest is no proper 
Brahman 17 (in the strictest sense), or even pronounced to be an ill-reputed 
man, this sacrifice nevertheless goes up to the gods, and becomes not 
polluted by contagion with a wicked man (as in this case the per- 
forming priest is). The oblation (of Agni in the Ahavaniya fire) of him 
who has this knowledge goes up to the gods ; and does not become in- 
fected by contagion with a wicked man. 

The verses he repeats are thirteen in number ; they are complete in 
form. If the form is complete and the verse alludes to the ceremony 
which is being performed, then the sacrifice is successful. Of these * 

[39] verses he repeats the first and the last thrice ; this makes seventeen. 

"The term in the original is, abrahmanoktu, i.e., who is declared to be no proper 
BrShman. According to Say. there are in the Smritis six kinds of men mentioned who are, 
strictly speaking, not capable of .the Br&hmanship, though they are BrShmans by birth, 
vis., the servant of a king, a merchant (seller and buyer); the bahuyajt, he who performs 
many sacrifices (for the sake of gain only) ; the as rduta-ydjaka, i.e., he who being properly 
appointed for the performance of the great (Srauta) sacrifices, performs only tho less 
important domestic rites (s mdrta-karnuini) ; the grdmaydji, i.e., he who performs out of 
covetousness alone sacrifices for all inhabitants of a village or town qualified or disquali- 
fied ; the brahmabandhu, 1. e., he who performs the daily religions duties neither before 
sunrise nor sunset. 
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For Prajapati is seventeen-fold, comprising suck a year as consists of 
twelve months and five seasons. Prajapati is the year. 

He who has such a knowledge prospers by these verses which reside 
in Prajapati. By repeating thrice the first and last verses he ties both 
the knots of the sacrifice to fasten and tighten it, and prevent it from 
slipping down. 

17 

(The Remaining Rites of the Atithi-isti, ls after the Ceremony of Pro- 
dueing Fire by Friction is finished). 

The two Puro-anuvakyas for both portions of melted butter 19 
(which are to be offered) are, samidhagnim duvasyata (8, 44, 1), and 
dpydyasva sametu (1, 91, 16.) These two verses are complete in form ; 
for they contain an allusion to guests. 20 When the verse (which is 
repeated) alludes to the ceremony which is being performed, then the 
form is complete, and (consequently) the sacrifice successful. The verse 
(8, 44, 1) alluding to the guest ( atithi ) belongs to Agni, whilst the verse 
addressed to Soma (1,91, 16), does not contain the word “ guest.” If there 
were a verse addressed to Soma, containing the word “ guest,” such one 
should always be used. But notwithstanding (there being no such verse) 
the verse mentioned (1, 91, 16) refers to a guest, for it contains the term 
“ being fattened ;” for, when one feeds a guest (well), then he grows- 

fat, as it were. The Y&jya mantra for both, Agni and Soma, commences 
with ju?driah. 21 The Anuv&kya and Yajya mantras (for the principal 
offering consisting of Purodasa) are idarh Vi^nur a vichakrame ( 1 , 22, 17) 
and tad asya priyam abhi pdiho (1, 154, 5). Both verses are addressed to 
Visnu. Having repeated as Anuvakysi, a verse with three padas, he uses 
as Yajyfi. one consisting of four padas ; thus seven padas are obtained. 

For the ceremony of receiving a guest (atithyam — atithi-i§ti ) is the 
head of the sacrifice. There are seven vital airs in the head. By this 
ceremony the Hotar thus puts the seven vital airs in the head (of the 
sacrificer). 

The two Samyajya mantras, required at the Svistakrit are : hotdram 
chitraratham (10, 1, 5), and pra prdyam agnir (7, 8, 4). Both verses are 

" See the Taittirlya Samhita 1, 2, 10, and Say.'s commentary on it, vol, i., pp. 370—884, 
ed. Cowell. Asval. Srauta S. 4, 5. 

" These two parts are the so-called rhak^usi, i.e., eyes of the Isti, which always 
precede the principal offering, consisting of Purodasa. 

In the words of the second pada of samidhagnim, viz., ghritaih bodhayata atithim, 
refresh the guest with clarified butter drops ! 

"Jusatto agnir ajyasya vetu; ju$ano Soma d/yasya z retu : may Agni pleased, eat the 
melted batter, &c. 

n The ParodSsa is given to Ft?nu who is the chief deity of this Isti, 
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complete in form ; for in both the word atithi 23 , a guest (referring to 
Agni’s reception as a guest) occurs. The success of the sacrifice depends 
on the completeness of the form, i.e., that the mantra (which is repeated) 
alludes to the ceremony which is being performed. Both Samyajyas 
(used at the Svistakrit of the Atithi-isti) are in the Tristubh metre, for 
getting possession of Indra’s powers (for Indra is Tristubh). The cere- 
mony ends here with the eating of the sacrificial food . 24 The gods having 
(once^ rested [ 41 ] satisfied with the Atithya-isti ending by the eating of 
the sacrificial food (on the part of the saerificer and the priests \ this Isti is 
to end with the eating of the sacrificial food (no further ceremonies being 
required). 

They offer only the Prayajas 25 at this (Isti), but not the Anuyajas. 
The Prayajas, as well as the Anuyajas are the vital airs. The airs 
which are in the head are the Prayajas, whilst those in the lower parts 
of the body are the Anuyajas. He who should offer the Anuyajas at this 
(Isti) is just like a man who, after having cut off the vital airs residing 
in the lower parts of the body), wishes to put them in the head. That 
would be superfluity, 28 were all the vital airs, those of the head as 
well as those of the lower parts of the body, to be found at the same 
place {viz., in the head). If they therefore offer at this (Isti) only the 
Prayajas without Anuyajas, then the wish which one entertains at the 
offering of the Anuyajas becomes also fulfilled (for the offering of the 
Anuyajas on this occasion would be a mistake). 

FOURTH CHAPTER. 

( The Pravargya Ceremony. 1 ) 

18 - 

" The sacrifice went away from the gods (saying), I shall not 
be your food. The gods said : do not go ; thou alone shalt be our 
food. The gods then killed [ 42 ] it. When it had been taken asunder 

25 In the last pada of the first mantra there occur the words agnirn atithim fandndm, 
and also in the last pada of the second the words daivyo atithih, the heavenly guest. 

* 4 That is to say, the ceremonies, which in the usual course of the Isti follow the 
eating of the sacrificial food, such as the Anuyajas, the Suktavdk, banyuvdK, Patntsarhy&ja 
and Safnsthita Japa, are left out on the occasion of the Atithya-isti. 

21 They precede the principal offering, which consists of Puroddsa. 

2 * This is a mistake in the sacrifice which is to be propitiated. 

1 The Pravargya ceremony lasts for three days, and is always performed twice a day, 
in the forenoon and afternoon. It precedes the animal and Soma sacrifices. For without 
having undergone it, no one is allowed to take part in the solemn Soma feast prepared for 
the gods. It is a preparatory rite, just as the DiksS, and is intended for providing 
the saerificer with a heavenly body, with which alone he is permitted to enter the 
residence of the gods. That the gods do not receive mortals at their residence when 



(cut in tq. pieces) by them, it was found not to be Btifficient (to satisfy 
their appetite'. The gods said : this sacrifice after having been taken 
asunder, will certainly not be sufficient for us. Well, let us dress 
(and fill up) this sacrifice. After having dressed it, they said to the 
Asvins, cure this sacrifice ; for the Alvins are the two physicians of the gods, 
they are the two Adhvaryus 2 [43] (sacred cooks). Thence two Adhvar- 
yu priests provide for all the implements required for the Pravargya 
vessel (gharma). After having done so, they say, “ Brahma ! 3 we shall 
perform the Pravargya ceremony. Hotar ! repeat the appropriate mantras !” 

arriving in their very bodies, one may learn from the amusing story of the king TrisunJcu, 
as reported in the RamSyana (1, 57-60). For the performance of this important 
ceremony extensive preparations are to be made by the Adhvaryu and his assistant, 
the Pratiprasthatar. All the vessels and implements required are brought to the spot 
and placed at the left side of the Oarhapatya fire. The chief implemehts are : an 
earthen vessel of peculiar form, called Mahaiira or gharma (i.e., heat, or heated 
substance, for it is to be heated), a seat ( asandi ) to sit on, two wooden pieces for lifting 
the Mahavira pot (called sapha), two shovels for charcoal (dhristi), one very large 
wooden spoon ( Upaymant ) from which the sacrificer drinks milk (this forms part of 
the ceremony), three fans ( dhavitra ), six shavings from the Udnmbara tree as fuel, 
thirteen sticks, to be laid round the Ma.h5.vira vessel ( paridhi ), two metal blades, one of 
gold and one of silver (called suvarnarajatdu rukmdu). A cow and a female sheep are 
to be kept in readiness. Two bunches of kus'a grass are prepared, and tied in the 
midst. They are called Veda, and resemble very much the Bare sma (Barsom) of the 
Parsis, which is also tied together by means of a reed (aiwyaonhanem ) . 

The Mahavira is first put on the Vedi. Then the Adhvaryn makes a circle of 
clay, in which afterwards the Mah&vira is put. This ring is called khara, i.e., ass, for 
earth is always carried on the back of donkeys to the sacrificial compound. After the 
priests have repeated the mantras required for propitiation (sdnti) namo vache, &c„ 
the Mahavira is taken from the Yedi and placed in that earthen ring (khara). Wooden 
sticks are put around it along with burning coals, and also fire is put in the khara 
just below the Mahfivira, in order to make it hot. The fire is blown by three little 
fans which serve as bellows. The silver blade is put below, the gold blade above the 
Mahavira. Whilst the empty vessel is being heated, the Hotar repeats the first series 
of mantras, called the piirva patala. After the vessel has been made quite hot, it is 
lifted up by means of the two Saphas. The cow then is called, tied by the Adhvaryu 
with a cord, and milked. The milk is put on the left side of the Yedi, and then under 
recital of the mantra, a dasabhir, poured into the Mahavira. Then the'milk of a goat whose 
kid is dead is taken, and mixed with that of the cow in the vessel. After this has been 
done, the contents of the Mahavira are thrown into the Ahavaniya fire. The sacrificer 
drinks milk from a large wooden spoon (Upayamani) which has been first smelled 
by the Adhvaryu. The second series of mantras, the so-called itttara patala, is repeated 
when the cow is milked and her milk poured into the Mahavira. The whole ceremony has 
been witnessed by me. 

* Viz., the properly so-called Adhvaryu with his constant assistant Pratiprasthdta. 

•The Brahma priests, i.e., the president of the sacrifice, is here informed, that the 
priests are going to perform the Pravargya ceremony. The Hotar receives at the 
same time orders to repeat the appropriate mantras. The intimation to the Brahma 
priest as well as the order to the Hotar are given by the Adhvaryu and the Prati- 
prusthdtar, called the two Adhvaryus. 
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19. 

The Hotar begins with brahma jajn&nam prathamam (VSj. 
S. 13, 5. iUval. & S 4, 6). In this mantra Brahma is Brihaspati (the 
teacher of the gods) ; by means of Brahma ( i.e ., the Brahmans) the 
Hotar thus cures the Pravargya man (the mystical personage, called 
“ sacrifice ” which had been torn to pieces by the gods). By repeating 
the mantra, iyam pitre rastri (Aaval. S. S. 4, 6), the Hotar puts speech 
in the Pravargya man ; for by rastri, i.e., queen, speech is to be under- 
stood. 

The verse, mahcln mahi astabhdyad (A4val. £$. S. 4, 6), is addressed 
to Brahmanaspati. Brahma is Bfihaspati ; by means of Brahma the 
priest thus cures the Pravargya man. 

£44] The verse addressed to Savitar is, abhi tyam devam 
savitaram (Vaj. S. 4, 25. Aival. & S. 4, 6). Savitar is the vital air ; 
thus the Hotar puts the vital air in this Pravargya man. 

By the verse, saihsidasva mahdn asi (1, 36, 9), they make him (the 
Pravargya man) sit down. 4 

The verse, amjanti yam prathayanto (5, 43, 7), is appropriate to 
the ceremony of anointing (the Pravargya vessel with melted butter). 
What is appropriate in the sacrifice, that is successful. 

Of the following mantras, patangam aktamasurasya (10, 177, 1), 
yo no sanutyu abhiddsad (6, 5, 4), bhavd no agne sumana upetau (3, 18, 1), 
the first as well as the second verse 5 * * are appropriate. 

The five verses required for killing the Raksas, commence with, 
kpinu^va pajah, prasitim (4, 4, 1-5). 

Now follow four single verses : 8 

Pari tva, girvano gira{ 1, 10, 12); 

Adhi dvayor adadha ukthyam (1, 83, 3) ; 

&ukram te anyad yajatam (6, 58, 1) ; 

Apasyan gopam anipadyamdnam (10, 177, 3). 

All these verses (if counted) number to twenty, one. This (sacrificial) 
man is twenty-one fold ; for he has ten fingers on his hands and ten 


4 The Adhvaryus put the Pravargya vessel, the so-called Mahavira , in an earthen 

ring, called Khara. 

* That is to say : of the three mantras mentioned, always that one which 

immediately follows them in the Satnhitd, is to bo repeated along with them. For 
instance, of 10,177,1 ( patangam alttam, &c,), is the 2nd verse, to be also repeated. 

’ Ekapatinyah. An ekapcltini is such a mantra which is taken single, and not followed 
by any other verse which comes immediately after it in the SamhitS. The term is 
here used to mark a distinction between : due, le., two verses and parheha, i.e., five 
verses, which follow one another in the SamhitA. 
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on his feet, and the soul is reckoned as the twenty-firat. He (thus) 
prepares the soul as the twenty-first (part). 

20 . 

[45} (Now follow) nine Pavamani-verses (dedicated to the purifica- 
tion of the Soma juice) beginning with, sralcve drapsasya dhamatah 
(9, 73, 1). There are nine vital airs. By repeating these (verses), the 
Hotar puts the vital airs in him (the Pravargya man). (Now he repeats) 
ayarn vena's chodayat 7 (10, 123, 1). (When repeating this mantra, the 
Hotar points, when pronouncing the word ayam, i.e., this, to the navel). 

“ This ” (the navel) is meant by venas ; for some vital airs are circulat- 
ing ( venanti ) above the navel, others below it. On account of this vital 
air (the life) taking its origin from the navel, venas (circulation, from 
ven to circulate) means “ navel.” By repeating this mantra, the Hotar 
puts life in this (Pravargya man). 

(Now he repeats the (verses), pavitram te vitatam (9, 83, 1), tapash 
pavitram vitatam (9, 83, 2), and viyat pavitram dhi$ana atanvata. 
On account of their containing the word “ pavitram ” (pure), the vital 
airs are purified (when these mantras are recited over them). These 
are the vital airs of the lower part of the body presiding over the semen, 
urine, and excrements. (By repeating these three verses) he puts these 
vital airs in this (Pravargya man). 

21 . 

(He now repeats) a hymn, addressed to Brahmanaspati. 9 Qarianam 
tvd ganapatim havamahe (2, 23) Brahma is Bfihaspati ; by means of 
Brahma he thus cures him (the sacrificial man, who had been torn to 
pieces). The verses beginning with prathascha [46} yasya saprathaseha 
ndma (10, 181, 1-3) are the three Gharmatanu, 9 mantras ; by repeating 
them the Hotar provides the Pravargya man with a body, and a form. 
(For in the fourth pada of the first of these verses), there is said: “ Vasis- 
tha brought the Rathantara Sama,” and (in the last half verse of the 
second Gharma tanu mantra is said), “ Bharadvaja made the Bj-ihat 
Sama out of Agni.” 10 By repeating these mantras, the Hotar provides 
the Pravargya man with the Rathantara and Bfihat-Samans (required^ 
for its prosperity). 

’According to Sdyana this verse is taken from another Sakha. 

* In the Prd pada of the first verse, the name “ brahmanaspati” is mentioned. 

* This means, those mantras the recital of which is calculated to give the new body, 
which is to be made in the Pravargya vessel (the Gharma), the proper shape. 

10 The Risi of the Rathantara Sama : abhi tva sura nonumah (7, 82, 22.) is Vamstha, 
and that of the Brihat S&ma : team iddhi havamahe (6, 46, 1.) is Bharadvija. 
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(By repeating) three verses (of the hymn) apasyan tvd manasa 
chekitanam (10, 183, 1), the Risi of which is Prajdvdn, the son of 
Prajdpati (the Lord of creatures), he provides him with offspring. u 

'Now the Hotar repeats) nine verses in different metres, commencing 
with kd radhad dhotra (1, 120, 1-9). 

(These different metres represent the difference in magnitude and 
expansion of the extremities of the belly of the sacrificial man). For 
the extremities of the (mystical) sacrificial body (to be restored by 
means of the Pravargya ceremony) vary as to magnitude and largeness ; 
some are rather thin, others are rather big. 

Thence are verses of various metres required (for the verses repre- 
sent the extremities of the body). By means of these verses (the Risi) 
Kak$ivan [ 47 ] went to the beloved residence of the Advins. He conquered 
the highest heaven. He who has this knowledge goes up to the beloved 
house of the Alvins, and conquers the highest heaven. 

(Now he repeats) the hymn : Abhdty agnir u^asdm (5, 76.) The words : 
pipivaiiisam a'svind gharmam achha (the fourth pada of the first verse 
of the hymn mentioned) are appropriate 12 to the ceremony. What is 
appropriate at the sacrifice, that is successful. This hymn is in the 
Tristubh metre, for Tristubh is strength ; by this means he puts strength 
in this (Pravargya man.) 

He repeats the hymn : grdvayteva tad id artham jarethe (2, 39). In 
this hymn there being expressions like, aksi iva “ as the eyes ” (2, 39, 5), 
karriaviva “as two ears,” nasa iva “ as a nose ” (2, 39, 6), he puts in this 
way, by enumerating the limbs of the body, the senses in this (Pra- 
vargya man.) This hymn is in the Tristubh metre ; for Tristubh 
is strength. In this way he puts strength in this (Pravargya man.) 

He repeats the hymn : ile dydvaprithivi (1, 112). (The words in the 
second pada :) gharmam surueham are appropriate. 13 This hymn is in 
the Jagati metre ; cattle is of the same (Jagatl) nature. Thus he pro- 
vides this (Pravargya man) with cattle. By the words : “ what assistance 
you (Aslvina) have rendered such and such a one ” (which occur in every 
verse of the hymn mentioned), he provides this (Pravargya man) with 
all those wishes (and their fulfilment) which the Asvins in this hymn are 
said to have deemed proper to fulfil. 

[ 48 ] In repeating this hymn, the priest thus makes this (Pravargya 
man) thrive by means of those desires (including their satisfaction). 

11 The Hotar when repeating the first of these verses, looks at the sacrificer, when 
repeating the second, at the sacrificer's wife, when the third, at himself. 

11 The word *• gharmu,” which is a name of the Pravargya vessel, is mentioned in it. 

11 For the word “ gharma ” (the Pravargya vessel) is mentioned in it. 
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He repeats the ruehitavati, i.e., the verse whose characteristic the 
word “ ruck,” to shine, is : ardruchad u$asah prisnir (9, 83, 3). In 
this way he provides this (Pravargya man) with splendour. 

With the verse, dyubhir aktubhih paripdtam (1, 112, 25), he con- 
cludes (the ceremony). (In repeating this verse, the words of which) 
ariqtebhir prithivi uta dyauh (contain a prayer for prosperity) he makes 
thus this Pravargya man thrive, granting him all that is wished for 
(in the verse mentioned). Now is (completed) the first part of the 
mantra collection (required at the Pravargya ceremony). 

22 . 

The second part of the mantra collection 14 (required at the Pravargya 
ceremony) is as follows : — 

1, Upahvaye sudugham dhenurn (1, 164, 26). 

2, Riihkvmvati vasupatni (1, 164, 27). 

3, Abhi tvd deva Savitah (1, 24, 3). 

4, Sami vatsann amdtribhih (9, 104, 2). 

5, Samvatsa iva mdtribhih (9, 105, 2). 

6, Yaste stanah sasayo (1, 164, 49). 

7, Gaur amimed anucatsam (1, 164, 28). 

8, Namased upasidatam (9, 11, 6). 

9, Samjanana upasidan (1, 72, 5). 

10, Adasabhir (8, 61, 8). 

11, Duhanti saptaikan (8, 61, 7). 

12, Samiddho Agnir Asvina ( Asval . 4, 7). 

[49] 13, Samiddho Agnir vri$a%d [Asval. 4, 7). 

14, Tadu prayak$atamam (1, 62, 6). 

15, Atmanvam nabho duhyate (9, 74, 4). 

16, Utti§tha Brahmavaspate (1, 40, 1). 

17, Adhuk^at pipyu$im (am (8, 61, 16). 

18, Upadrava payasd (Asval. 4, 7). 

19, Asute simchata sriyam 8, 61, 13). 

20, Anunam asvinor (8, 9, 7). 

21, Samutye mahatir apaJ} (8, 7, 22). 

These twenty-one verses are appropriate. What is appropriate at a 
sacrifice, that is successful. 

14 During the recital of the first part of the Pravargya mantras, the vessel had been 
made only hot; now milk, butter, &c., are to be poured into it. A cow is brought to the 
spot, which is to be milked by the Adhvaryu. To this ceremony the first mantra of the 
second part, “I call the cow yielding good milk,” refers, 

5 
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The Hotar, when Btanding behind (the others), 11 repeats ud u sya 
deval} Savita hiranyayd (6, 71, 1). When going forward, he repeats, 
praitu Brahmanaspati (1, 40, 3.) When looking at the Khara (the 
earthen ring, in which the Pravargya vessel is placed), he repeats : 
Gandharva itthd (9, 83, 4). When repeating nake suparriam upa yat 
(9, 85, 11), he takes his seat. By the two mantras, tapto v&rh gharmo 
nak$ati svahotci (Atharv. 7, 73, 5. Arfv. 4, 7), and ubhd pibatam{l, 46, 15), 
the Hotar sacrifices to the forenoon (the deity of the forenoon). After 
the formula: Agni eat ! he pronounces Vau$at ! which is in lieu of the 
Svistakrit^ 

By the mantras, yad usriyasu smhutam (Atharv. 7, 73, 4. A&v. 4, 7.), 
and asya pibatam Asvina (8, 5, 14), he sacrifices for the afternoon. After 
the formula, Agni eat ! he pronounces Van§at ! which is in lieu of the 
Svistakrit. They take, for making Svistakrit, parts of three offerings, 
viz., Soma juice (contained in the stalks), the things thrown into the Pra- 
vargya vessel (milk, butter, etc.), and hot wheys. When the Hotar (after 
having repeated the two mantras, above mentioned, along with the 
formula, £50} Agni eat !) pronounces the formula Vau$at ! then thus the 
omission of “ Agni Svistakrit ” is replaced.” 

The Brahma priest mutters (makes jccpa), dsa dak$iriclsad (Ai5v. 4, 7.) 

(After the offering has been given to the fire) the Hotar repeats the 
following (seven) verses : svahdhritah suphir devesu. (Atharv. 7, 73, 3. 
A4v 4, 7.); samudrad ilrmim udiyarti veno (ID, 123, 2,; drapsah samudram 
abhi (10, 123, 8) ; sakhe sakhayam (4, 1, 3) ; drdhva u sic na (1, 36, 13) ; 
■urdhvo nah p&hi (1, 36, 14) ; tain ghem itthd (8, 58, 17). These verses are 
appropriate. What is appropriate at the sacrifice, that is successful. 

By the mantra, pavaka soche tava (3, 2, 6), the Hotar wants to eat. 
When eating it, he says : “ Let us eat the (remainder of the) offering 
which has been offered, of the sweet offering which has been thrown 
into the most brightly blazing ( indratama ) fire ! (Let us eat) of thee, O 
divine gharma (the contents of the Pravargya vessel) which art full of 
honey, full of sap, full of food, and quite hot ( ahgirasvat " ). Praise to 
thee (0 gharma !) ; do me no harm !” 

When the Pravargya vessel is put down, then the Hotar repeats these 
two mantras, syeno na yonim sadanam (9, 71, 6), and dyasmin sapta Vdsava] ), 

*• He stands behind the other priests, when the Pravargya vessel is taken away. 

'* Anantar-iti means “ what has not gone into ’’ = what is omitted. 

,T The word certainly has here no reference to the Augiras, the celebrated $i sis. 
One of tie characteristics of the Gharma food is that it is very hot. This is expressed 
here. Augiras had no doubt originally the same meaning as aiyj&ra. 
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(Arfval. 4, 7). In whatever (part of the) day (forenoon or afternoon), they 
are about to take oS (the Pravargya vessel from its place), he repeats the 
mantra, havir havismo mahi (9, 83, 5). With the verse, sHyavasad bhaga- 
vati (1, 164, 40), he concludes (the ceremony). 

[51^ The G harm a (ceremony) represents the cohabitation of the 
gods. The Gharma vessel is the penis ; the two handles (placed underneath, 
to lift it) are the two testicles, the Upayamani 1 ' the thighs. The milk (ia 
the vessel) is the seed. This seed (in the ghape of milk) is poured into 
Agni as the womb of the gods for production. For Agni is the womb of 
the gods. 

He who knowing this, sacrifices according to this rite ( yajnalcpatu ), is 
horn (anew) from the womb of Agni and the offerings, and participates in 
the nature of the Rib, Yajus, and Saman, the Veda” (sacred knowledge), 
the Brahma (sacred element), and immortality, and is absorbed in the 
deity. 

23 . 

( Upasad .) 

The Devas and Asuras were fighting in these worlds. The Asuras 
made these worlds fortified castles, just as the strongest and most powerful 
(kings) do. Thus they made the earth an iron castle, the air a silver, the 
sky a golden castle, Thus they made these worlds castles. The Devas 
said, these Asuras have made these worlds castles ; let us thus make other 
worlds in opposition to these castles. They made out of the earth in 
opposition (to the iron castle of the Asuras) a sitting-room 10 ( sadas ), out 
[52} of the air a fire-place ( agnidhriya ), and out of the sky two repositories 
for food (havirdhctna). Such they made these worlds in opposition to the 
castles (into which the three worlds had been transformed by the Asuras). 
The gods said, Let us perform the burnt offerings called Upasads” ( i.e ^ 
besieging). For, by means of an upasad, i.e., besieging, they conquer a 
large (fortified) town. Thus they did. When they performed the first 
Upasad, they drove by it them (the Asuras) out from this world (the earth). 

A . _ 

'* A large -wooden spoon, from which the sacrificer drinks milk. 

15 8&yami here understands by Veda the Atharvaveda, or all the Vedas collectively. 
Brahma is according to him Eiranyagurbha (the universal soul), and amrita the supreme 
soul. But it is very doubtful whether these interpretations are right. By “Veda”' 
certainly the Atharva Veda cannot be meant ; for it was not recognized as a sacred book 
at the time of the composition of the Brahmanas. 

10 A place near the so-called Uttard Vedi which is outside that one appropriated for 
the performance of the Isfis. The latter place is called Prcichina vat'itsa. This sadas is 
the sitting-room for the king 8oma, after his removal from the Praehina varhsa. 

11 There is observable throughout this chapter a pun between the two ma^nin^ T 
of upasad “siege,” and, a certain ceremony. 
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By the performance of the second, they drove them out of the air, and by 
the performance of the third, out of the sky. Thus they were driven out 
of these worlds. The Asuras driven out of these (three) worlds, repaired 
to the Ritus (seasons). The gods said, Let us perform the Upasads. 
Thus they did. 

These Upasads being three, they performed each twice ; (thus) they 
became six. There are six Ritus (seasons); thus they drove them (the 
Asuras) out of the Ritus. The Asuras driven out of the Ritus, repaired 
to the months. The Devas said, Let us perform the Upasads. Thus they 
did. The Upasads being six, Let us perform each twice, that makes 
twelve. There are twelve months. They drove them out of the months. 
The Asuras driven out of the months repaired to the half-months. The 
Devas said, Let us perform the Upasads. Thus they did. The Upasads 
being twelve, they performed each twice : that makes twenty-four. There 
are twenty-four half-months. They turned them (the Asuras) out of the 
half-months. The Asuras, turned out of [53] the half-months, repaired 
to Day and Night ( ahordtra ). The Devas said. Let us perform the 
Upasads. Thus they did. By means of the Upasad which they per- 
formed for the first part of the day, they turned them out of day, 
and by means of that which they performed for the second part of the 
day, they turned them out of night. Thus they disappeared from both 
day and night. Thence the first Upasad is to be performed during 
the first part of the day, and the second, during the second part. By 
doing so, the sacrificer leaves only so much space to his enemy (as there 
is between the junction of day and night.) 

24. 

The Upasads are the goddesses of victory (jitayah). For, by means 
of them, the gods gained a complete victory, destroying all their enemies. 
He who has such a knowledge, gains a victory, destroying all his enemies. 
All the victories which the gods gained in these (three) worlds, or in the 
Ritus (seasons), or in the months, or the half-months, or in day and night, 
will he (also) gain who has such a knowledge. 

(The TUnAnaptram ” ceremony, or solemn oath taken by the priests.) 

The Devas were afraid, surmising the Asuras might become aware of 
their being disunited, and seize [54] their reign. They marched out in 

” The TSnQnaptram ceremony which is alluded to and commented on in this para- 
graph, is to take place immediately after the Atithya ta{t is finished, and not, as it 
might appear from this passage, after the Upasad. It is a solemn oath taken by the 
sacrificer and all the officiating priests pledging themselves mutually not to injure one 
another. It is chiefly considered as a safeguard for the sacrificer who is, as it were, 
entirely given up to the hands of the priests. They are believed to have the power of 
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several divisions and deliberated. Agni inarched out with the Vasus, and 
deliberated. Indra did so with the Rudras ; Varuna with the Adityas ; and 
Brihaspati with the Yisve Devas. Thus all, having severally marched out, 
deliberated. They said, “ Well, let us put these our dearest bodies 23 in 
the house of Varuna, the king, (i.e., water) ; he among us who should, out 
of greediness, transgress this (oath, not to do anything which might 
injure the sacrificer), he shall no more be joined with them.” 24 

[55^ They put their bodies in the house of Varuna. This putting 
of their bodies in the house of Varuna, the king, became their 
Tdnunaptram (joining of bodies). Thence they say : none of those joined 
together by the tanunaptram ceremony is to be injured. Thence 
the Asuras could not conquer their (the gods’) empire (for they all had 
been made inviolable by this ceremony). 

25 . 

The Atithya-isti is the very head of the sacrifice (the sacrificial 


destroying him, or cheating him out of what he is sacrificing for, by not performing the 
ceremonies required in the proper, but in a wrong, way. This oath is taken in the 
following way : The Adhvaryu takes one of the large sacrificial spoons, called Dhruvd, 
and puts melted butter in it. He then takes a vessel ( Kamsa , a goblet) into which, after 
having placed it on the Vedi, he puts by means of a Sruva the melted butter contained 
intheDbruva. He puts five times the Sruva iu the Dhruvd, and each time after a piece 
of melted butter having been taken out, a Yajus (sacrificial formula) is repeated, viz : 
dpataye tvd grihndmi; paripataye tvd grihnami ; tdminaplre tvd grihnami ; sdkvardya 
tvd grihndmi ; sakmann oji ?(hdya tvdgrihndmi (see Black Yajurveda 1, 2, 10, 2. ; Vajasaneya- 
Samh, 5, 5, where grihndmi and tud are only put once). All priests with the-oacrificer 
now touch the vessel (Kamsa) in which the ajya or melted butter thus taken out of the 
Dhruva had been put. They may touch, however, the ajya (melted butter) by means of 
a stalk of Kus'a grass. When touching the butter, they all repeat the formula : 
anadhri^tam asi, &c. (Bl. Y. 1, 2, 10, 2.) “ thou art inviolable.” All the seven Hotars 
then put their hands in the madanti, a copper vessel, which is filled with water. This 
latter ceremony, only performed by the Hotars, is regarded as the symbolical deposition 
of the priests ’ own bodies in the “ house of Varuna, ” which is only a poetical expression 
for the copper vessel filled with water. ( 

As to the name tanunaptram, one is induced to refer it to taniinapat, a name of Agni, 
by which he is invoked in the Prayijas and which occurs along with others at this very 
ceremony. But I doubt whether the name tamenuptram has here anything to do with 
Agni taniinapat. The latter word means only one’s own son, or one’s own relative. By 
taking this solemn oath, the sacrificer and the officiating priests come as it werenoti’ 
the closest contact with one another, bound by ties as strong as family ties. The term, 
therefore, means only : contracting of the closest relationship, brotherhood. 

13 8fiy. understands by this expression “ wife and children.” But this inter- 
pretation is doubtful to me. 

14 This i 3 the formula of the oath, which is very ancient in language, as the forms : 
Sanigacchatai, 3rd pers. sing., conjunct., middle voice, and, bhavithdd, conjunct, of the 
aorist, clearly prove. 
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personage) ; the Upasads are his neck. The two stalks of Ku4a grass 
(held by the Hotar) are of the same length ; for head and neck are eqnal. 

The gods made the Upasads as an arrow (the upasad ceremony 
served them as an arrow) ; Agni was its shaft, Soma its steel, Visnu its 
point, and Varuna its feathers. The gods holding this arrow represented 
by the Ajya (at the Upasad ceremony) discharged it, and, breaking with 
it the castles of the Asuras, entered them. For these (deities, Agni and 
so on) are in the Ajya offering. At first he (the sacrificer) undergoes the 
religious ceremony of drinking (milk) coming from four nipples (of 
the cow), 25 for the arrow in the Upasads consists of four parts, viz., shaft, 
steel, point, and feathers. He (subsequently) undergoes the religious 
ceremony of drinking what comes from three nipples. For the arrow in 
the Upasads consists of three parts, viz., shaft, steel, and point. He under- 
goes the religious ceremony of drinking what comes from two nipples. 
For the arrow in the Upasads consists of two parts, viz., shaft and point. 
He undergoes the religious ceremony of drinking what comes from one 
nipple (alone). For, in the Upasads, there is only “ one ” arrow 
mentioned (as [56} a unit). By means of one alone (i.e., by co-operation 
of all its parts) effect is produced. The worlds which are above are ex- 
tended 26 and those which are below, contracted. The priest (in per- 
forming this ceremony) commences by that number of nipples (four) 
which represents the larger worlds, and proceeds to those which represent 
the smaller ones. 27 (That is done) for conquering these worlds. 

(.Now the Sdmidheni verses for the forenoon and afternoon Upasad 
ceremonies are mentioned)™ 

L/pasadydya milhusTie (7, 15, 1-3), Imam me Ague samidham (2, 6, 
1-3). Three Samidheni verses are to be repeated each time (the first set 
in the forenoon and the second in the afternoon). They are complete in 
form. When the form is complete, and the verse which is recited alludes 
to the ceremony which is being performed, then the sacrifice is successful. 
For Anuvdkyds and Yajyas, Jaghnivati verses (such verses, as con- 
tain derivatives of the root han to kill) ought to be used. These are : 
agnir vritrrtni jamghanat (6, 16, 34); ya agra iva .iaryahd '6, 16, 39); 

11 See Black Yajurveda, ed. Cowell, 1, p. 400. 

The highest world is Satyalolca which is the largest of all ; Dyuloka is smaller; 
Antarikta loka and Bhiirloka are successively smaller still. 

” That 13 t0 sa y> he “ilks on the first day four nipples, on the second three, and on 
the third two and one. 

” After some preliminary remarks on the importance and signification of the Upasad 
ceremony, the author goes on to set forth the duties of the Hotar when performing th® 
Upasad, which has all the characteristics of a common Isti. 



39 


tvaih nornasi satpatfl} (1. 91, 5) ; gayasphdno amivdha (1, 91, 12.) ; idam 
V iipinr vichakrame (1, 22, 17.) ; triu.i padd vichakrame (1, 22, 8). 29 . 
This is the order for the forenoon ceremony). For the afternoon cere- 
mony he inverts the order of these verses (so as to make the Y&jya of 
[57} the forenoon Anuvakya, in the afternoon, and vice versa). By means 
of these Upasads the Devas defeated (the Asuras), and, breaking down their 
castles, entered them. 

In performing the Upasad ceremony he should use verses in the same 
metre (for all the Ahu t is), not such ones as are in different metres. When 
the Hotar uses different metres, then he produces the king’s evil on the 
necks (of the sacrificers). Thus the Hotar has it in his power to produce 
diseases. Thence the mantras (for the chief deities at the Upasad iqti) 
should be always of the same metre, not of different metres. 

Upavtfi, the son of J ana'srutd, said in a Brahmanam about the Upasads, 
as follows : “ From this reason (on account of the Upasads) the face of an 
ugly-looking ^rotriya makes upon the eye of an observer the distinct im- 
pression, as if it were very full, and he like a person who is in the habit 
of singing.” He said so, for the Upasad offerings, consisting of melted 
butter, appear on the throat as a face put over it.) 

26 - 

( Neither Prayajas nor Anuydjas are to be used at the Upasad Ifti). 

The Prayajas as well as the Anuyajas are the armour of the gods. (The 
Upasad isfci) is to be performed without both, in order to sharpen the 
arrow for preventing it from recoiling. 

The Hotar repeats the mantras (at this occasion) only after having 
overstepped (the boundary between the Vedi and Ahavanlya fire on all 
sides 30 ), in order to supervene the sacrifice, and prevent it from going. 

[58] They (the divines) say : it is, as it were, a cruel act, when they 
perform ceremony of (touching) the melted butter (the Tanfinapatram) 
near the king Soma. 31 The reason is, that Indra, using melted butter 
as his thunderbolt, killed Vj-itra. In order to compensate the king 
Soma for any injury he might have received from the performance of the 
Tanunaptram ceremony in his presence) they sprinkle the king (Soma) 

■’ Tho respective deities of these AnuvakySs and YajySs are : Agni, Soma, and Visnu. 

'• in most ceremonies he oversteps this boundary only towards the south. But at the 
Upasad ceremony it is done on all sides. 

*' The vessel, containing the Ajya which is to be touched by all the priests and the 
sacrificer, in order to bind them together by a solemn oath, is placed over the Soma plant 
which is lying on the Vedi. To put anything on the king Soma, is regarded as a cruel 
treatment which is to be atoned for. Soma is to be pacified by sprinkling with water, 
which ceremony is called dpyayanam — Soma prayoga. 
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with water (whilst the following mantra is repeated) : athaur aihiuqte 
deva Soma (Taitt. 1, 2, 11, 2). When they perform this ceremony near 
him (Soma), which is, as it were, a cruel treatment of him, then they (sub- 
sequently) make him (Soma) by this (sprinkling of water) fat (when lying) 
on her (the Vedi), and make him grow. 

The king Soma is the fruit of heaven and earth. When repeating 
the words : e$ta rctyaljL, 32 &c., they (the Hotri priests) throw the two bun- 
dles of kus$a grass (held in their hands, in the southern corner of the Vedi), 
and put their right hands ever their left ones 3 * (to cover the kurfa grass). 
By making a bow to “ heaven and earth ” (which are represented by 
those two bundles of kutia grass) they make them both grow. 

[59] FIFTH CHAPTER. 

(The Ceremonies of carrying the Fire, Soma, and the Offerings from 
their Places in the Prachina-vamsa to the Uttard Vedi.) 

27. 

The king Soma lived among the Gandharvas. The Gods and Risia 
deliberated, as to how the king might be induced to return to them. Vach 
(the goddess of speech) said, the Gandharvas lust after women. 1 (there- 
fore) shall transform myself into a woman, and then you sell me to them 
(in exchange for Soma). 1 The gods answered: “ No ! how may we live 
without thee ? She said, sell me unto them ; if you should want me, I 
Bhall return to you.” Thus they did. In the disguise of a big naked wo- 
man she was sold (by the gods to the Gandharvas) in exchange for Soma. 
In imitation (of this precedent) they drive away an immaculate cow of one 
year’s age, being the price 2 at which they purchase the king Soma. She 
(this cow) may, however, be rebought 3 ; for V&cli (whom this cow, for 
which the Soma is bought, represents) returned to the gods. Thence the 
mantras (after Soma has been bought) are to be repeated with a low 
voice. After Soma has been bought, Vach is with the Gandharvas ; but 
she retuns as soon as the ceremony of the Agnipranayana is performed. 

*’ These words follow the mantra mentioned above : amsur amsuste, &c, (Taitt. 
Samh. 1, 2, 11, 1. ; but the text differs a little from that in our Br&hmanam). 

** The term used is : prastarenihnavate, literally, he conceals the two bundles of 
kus'a grass. The concealment is done in the manner expressed in the translation, as I my- 
self have witnessed it. 

1 This is the meaning of the verb pan, which appears to be related to the Latin 
pignus, pawn. 

1 Instead of giving a cow, the sacrificer pays the price of a cow in money to the 
Brahman who brings him the Soma. To sell Soma is regarded as very disreputable. The 
seller is not admitted to the sacrificial compound, nor invited to the great dinner which 
the sacrificer must give to Brahmans at the end of the sacrifice. 

1 As a rule, the cows given in Dak^iua, cannot be rebought by the giver. 



41 


28 . 

[601 The Agnt-prartayana, i.e., Ceremony of Carrying the Sacrificial 
Fire to the AUar destined for the Animal and Soma Sacrifices.) 

The Adhvaryu orders (the Hotar ), when the sacrificial fire is 
to be carried (to the Uttar& Vedi), to repeat mantras appropriate (to the 
ceremony). 

(He repeats :) pro devam devyd (10, 176, 2). If the sacrificer be a 
Brahman, be ought to repeat a verse in the Gayatri metre ; for the Brah- 
man belongs to the Gayatri metre (has its nature). The G&yatri is beauty 
and acquisition of sacred knowledge. (This metre) makes him the (sacrifi- 
cer) thus prosper by means of the beauty and sacred knowledge (which id 
contained in it). 

If the sacrificer be a Ksattriya, he should repeat a Tristubh, vie . — 
imam make vidathyaya (3, 54, 1). For the Ksattriya belongs to the 
Tristubh (has its nature). Tristubh is strength, BharpnesS of senses 
and power. By repeating thus a Tristubh, the Hotar makeB him (the 
sacrificer of the Ksattriya caste) prosper through the strength, sharpness 
of sense and power (contained in the Tri§tubh). By the words of the 
second pada of the verse mentioned) : sasvatkritva idyAya prajabhrur, i.e., 
“they brought to him who is to be praised always (Agni), the Hotar bringi? 
the sacrificer at the head of his (the sacrificer’B) family. By the second 
half verse, srinotu no damyebhir, &c. y i.e., may Agni hear us with the hosts 
(the flames) posted in his house; may he, the imperishable, hear (us) with 
his hosts in heaven ! (the Hotar effects that). Agni shines in the house of 
the sacrificer till the end of his life (i.e., he is always protected by him). 

If the sacrificer be a Vaidya, the Hotar should repeat a verse in the 
Jagati metre, viz : — ayam iha prathamo £61} (4, 7, 1). For the 
Vaitfya belongs to the Jagati : cattle is of the same (Jagati) 
nature. Thus he makes him prosper by means of cattle 
(provides him with it). In its fourth pada vanepi, &c., the word vise 
(Vaitfya) is mentioned. This is appropriate. What is appropriate, that 
is successful in the sacrifice. 

When repeating the verse : ayaih u ?ya pra devayur (10, 176, 3), 
which is in the Anu^tubh metre, the Hotar sends forth speech (i.e., he 
repeats for the first time, this mantra, with a loud voice again, after having 
only inaudibly muttered some of the preceding ones). For the Anutfubh 
metre is speech. By repeating (an Anustubh), he thus sends forth 
speech in speech. By the words ayaih u $ya he expresses the following 
sentence '• I who formerly was living among the Gandharvas have come. 4 


* The author of the Br&hmanam tries to Bad in the words, ayarti u iya of the mantis 
6 
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By the verse : ayam agnir urusyati, &c. (10, 176, 4) i.e., “ this Agni 
makes (us) fearless by dint of his immortal nature, as it were,” the Hotar 
provides him (the sacrificer) with immortality. (The second half of this 
verse), sahasa'a chit sahiydn dew jivatave kritah, i.e., “ the god has been 
made very powerful by means of (his own) power, in order to preserve 
[ 62 ] (our) lives” signifies, that he (Agni) is the god who, by (our) 
repeating this verse, is made the preserver of (our) lives. 

(The Hotar now repeats :) ilayds tvd pade vayam, &o. (3, 29, 4), i.e., 
“ we put thee, 0 Jatavedas ! (Agni) in the place of Ila, in the centre 
( ndbhi of the Uttard Vedi) 5 on the earth to carry up (our) offerings.” By 
nabhi (lit. navel), the ndbhi of the UttarA Vedi is meant. Nidhimahi ( lit. 
we put down) means “ they are about to put him (Agni) down.” The 
term “ havydya volhave” means : he is about to carry up the sacrifice. 

(The Hotar repeats :) Agne visvebhih svatilha (6, 15, 16). “ 0 Agnr, 

“ with thy well-armed host (the flames), take first with all the gods thy 
“ seat in the hole which is stuffed with wool ; carry well the sacrificial 
“ offering, seasoned with melted butter, and deposited in thee as in a nest, 
“ for the sacrificer who is producing (the mystical sacrificial man) anew.” 
(When repeating the first and second padas :) agne visvebhih, he makes 
him (Agni) with all the gods sit. (When repeating the third pada : 
huldyinam ghritavantam, &c.) a bird’s nest, as it were, consisting of 
sticks of fir-tree wood, an odoriferous gum ( guggul ), a braid of hair 
(drwstukdh), and a kind of fragrant grass, 8 is prepared (for Agni) at the 
sacrifice. 


io question, an allusion to the fable reported in 1, 27, on the Vfich’s (speech) residence 
among the Gandharvas. But this interpretation is ■wholly ungrammatical and childish. 
Ayam, the masculine of the demonstrative pronoun, is here, as Sdyana explains, according 
to the Brahmanam, taken as a feminine, in order to make it refer to Vdch, which word is 
feminine. The impossibility of such an explanation will be apparent to every reader. The 
verse in question refers to the ceremony of the Agtii-pranayanam, the carrying of the 
fire from the Ahavaniya fire to the Uttara Vedi ; but its subject is Agni, and not Vdch. I 
translate it as follows : “ This very Hotar (i.e., Agni, whom the Hotar represents) 
“ desirous of worshipping the gods, is carried (thither, to the Uttard Vedi) for the per- 
“ formance of the sacrifice (animal and Soma offering). He (when being carried) appears 
“ by himself as a fiery chariot (the sun) surrounded (by a large retinue of priests and 
“ sacrifices).” 

• The Nabhi of the Uttara Vedi (the altar outside the Pr&china rnihsa or place for the 
Istis with the three fires) is a hole of a quadrangular form in the midst of this altar 
filled with kusa grass, &c. (see below) in which the fire brought from the Ahavaniya is 
deposited. 

• The articles here mentioned, are put in the Ndbhi, or bole in the Uttard Vedi. They 
are rogarded as forming the nest of Agni. As living in this nest like a bird, he is calldtt 
kuUiyi. 
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(When repeating the fourth pada :) yajnam naya, &c., he thus places 
the sacrifice (the sacrificial personage) straight on him (Agni). 

[63] (The Hotar repeats) : sida hotah sva u lohe, &c. (3, 29, 8), i.e., 
“ sit, O Hotar ! (Agni) in thy own place (the Nabhi), being conspi- 
“ cuous ; make sit the sacrifice in the hole of the well-made (nest). 
“ Mayst thou, Agni, who art going to the gods with the offering, 
“ repeat sacrificial verses addressed to' the gods 7 . Mayst thou grant the 
“ sacrificer a life with abundance.’’ 

By “ Hotar ” Agni is to be understood ; for he is the Hotar of the 
gods. “ His own place ” ( sva u lolte) is the Nabhi of the Uttara Vedi. 
By the words : make sit, &c., the Hotar asks a blessing for the sacrificer ; 
for the “ yajna ” (sacrifice, mentioned in this verse) is the sacrificer. 
When repeating the second half of this verse : devdvtr, &c., the Hotar 
provides the sacrificer with life ; for “ vayas ” (mentioned in this verse) 
is life. 

(The Hotar repeats :) ni hotd hotri$adane (2, 9, 1), i.e., “ the Hotar of 
“ great knowledge and skill, who is brightly shining. Bat down on the 
“ Hotri-seat (place for the Hotar), Agni, who deeply comprehends the 
" inviolable laws (of the sacrificial art), he, the most splendid ( vasisthah ) 
“ who bears a thousand burdens {i.e., preserver of all) and has a flaming 
tongue.” By Hotar is Agni to be understood ; hotrisadanam is the 
ndlhi of the uttara vedi. By “ he sat down ” is expressed that he was 
put there. The term >l vasi$tha'’ means, that Agni is the most shining 
(r asu) among the gods. The term “ sahasrarhbhara ” means, that they, 
though he (Agni) be only one, multiply him by using him at different 
occasions. He who has this knowledge, has a thousand-fold profit. 

The Hotar concludes with the verse : team dutas tvam u nah 
(2, 9, 2), i. e., “ thou art our messen^t r, our [64] protector behind (us) ; 
“thou the bringer of wealth, 0 strong one ! 0 Agni ! do not neglect the 

“bodies (members) in the spread of our families. The herdsman 
“ with his light was awake.” Agni is the herdsman igopa) of the 
gods. He who knowing this, concludes (the ceremony of Agni-pra- 
nayanam) with this verse (mentioned), has Agni everywhere round him 
as herdsman (watchman) for himself and the sacrificer, and secures thus 
welfare for the whole year. 

He recites these eight verses (just enumerated), which are Complete 
in form. What is complete in form, that is, when the mantra recited 
alludes to the ceremony which is being performed, that is successful in 

’ The verb ya; has here (as in many other cases) the meaning : to repeat the Y&jyi- 
mantra. 
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the sacrifice. Of these eight verses he repeats the first and last thrice ; 
that makes twelve. Twelve months make a year ; the year is Prajapati. 
He who has such a knowledge, prospers through these verses which 
reside in Prajapati. 

By repeating the first and last verses thrice, he ties the two ends of 
the sacrifice, in order to give it a hold and tighten it to prevent it from 
falling down. 

29 . 

( The Carrying of the Repositories 8 of Sacred Food to the Uttard Vedi). 

The Adhvaryu calls (upon the Hotar) : repeat the mantras appropriate 
to the two repositories with sacred food ( havirdhana ) being carried (to the 
Uttard Vedi). 

He repeats: yuje 9 ram brahma, &c. (10, 13, 1), “the Brahma is 
joined to the praises of you both.” [65] For the two Havirdhanas, 
which are gods, were united with the Brahma By reciting this verse 
he joins both these (Havirdhanas) with the Brahma, and having this 
latter (Brahma) power, he does not suffer any harm. 

He repeats the triplet: pretdm yajnasya sambhuva (2, 41, 19-21 >, 
which is addressed to Heaven and Earth. 

They ask : “ Why does the Hotar repeat a triplet addressed to Heaven 
and Earth, when he is reciting mantras to the two Havirdhanas being 
removed (to the Uttara Vedi) ?” (.The answer is) : Because Heaven and 
Earth are the two Havirdhanas of the gods. They are always repositories 
for offerings ; for every offering is between them (Heaven and Earth). 

The verse, yame iva yatamdne yadaitam (10, 13, 2), means : these 
two Havirdhanas, walk together, like twins, their arms stretched. (The 
second pada of this verse) pro vdm blnran manual devayantali means, 
that men bring both (these Havirdhanas) when worshipping god. (The 
third and fourth padas :) asidatam u loTcam, &o., allude to Soma (by 
the name Indu). ' By repeating this (half verse), the priest prepares for 
the king Soma (a seat) to sit on (alluding to dsidatam). 

(He repeats :) adhi dvayor adadhd ukthyam vachah (1, 83, 3). This 
ukthyam vachah is as a cover, forming the third piece (in addition to- 
the two Havirdhanas) put over both. 10 For ukthyam vachah is the 

• The two Havirclli&nas, are two carts, on which the Soma and the other offerings are 
pat, and covered with a cover (chhadih), tor carrying all things from the Prach ina-vams a 
to the Uttar 4 Vedi, The cover consists of grass. See Black Yajnrveda, ed. Oowell i. 
p. 428. 

* It ia to be taken as third person of the Atmanepadam, not as a first one. 

10 This is symbolically to be understood. The author calls the expression ukthyam 
vachah a cover, to which opinion he, probably, was led by the frequency of the term : 
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sacrificial performance. By means of this ( ukthyam vachah) he thus makes 
the sacrifice successful. 

[66] The term yata, i.e., cruel, used in the second pada ( yatasmeha , 

1, 83, 3), is propitiated in the following third pada by asaihyata , i.e., 
appeased, propitiated. 11 By the fourth pada, bhadra saktir, &c., he asks 
for a blessing. 

He repeats the Vi^varfipa verse 12 : visvd rdpdni pratimunchate (5, 81, 2). 
He ought to repeat this verse when looking at the upper part ( rarati ) 13 
of the posts (between which the two Havirdh&nas are put); for, on this 
part there every form is hung, white and black, as it were. He who 
having such a knowledge repeats this verse when [67] looking at the 
upper part of the posts, obtains for himself and the saerificer every form. 

With the verse, pari tod girvano gira (1, 10, 12), he concludes. He 
should repeat this concluding verse at the time he might think both the 
Havirdhanas closed by hanging over them the bunch of Darbha 14 
(between the two posts). He who knowing thus concludes with this 
verse, when the two Havirdhanas are thus closed, secures for himself 

uktham vachi, i. e., “ the S&stra has been repeated ” at the end of the recitations of 
the Hotfi-priests at the Soma libations to denote that they are finished. The Hotar 
most stop after having recited the first half of the verse, adhi dvayor, as is said in the 
Asval. Srauta Sfitras, 4, 9, and indicated in the Saptahautra prayoga. The rule in 
Asval., which is strictly observed by the Srotriyas up to this day, runs as follows. — 
sifa srew sw 

i.e., He should stop after having repeated half of the verse adhi dvayor, when the bunch 
of kus'a grass is not yet hung over the two posts. When this bunch is hung over, he 
recites (the second half of that verse, and) visvd riipdni, The form vyavasta is 
contraction of vyava -situ (from the root si, to tie, bind). 

11 The interpretation which the writer of the Brahmana gives of this passage, is 
egregiously wrong. Yata-sruk can only mean “ with the sacrificial spoon kept in his 
hand ; ” asaihyata (instead of asamyatasruk) then stands in opposition to it, meaning : 
having laid it aside. The meaning “ cruel ” is given to yata by S&yana. • 

11 So called from the beginning words: visvd riipdni. It refers to the objects of 
senses becoming manifest again by sunrise. For Savitar the sun, brings forth “ all 
forms.” 

** Thjg translation is made according to oral information obtained from a Brahman 
who officiated as a Hotar. Sayana explains it as “ a garland of Darbha.” It is true, a * 
bunch of Darbha grass, consisting of dry and green stalks, the first representing the 
white, the latter the dark, colour, is hung up at the upper part of the two posts (called 
methi) between which the two HavirdhSnas are put. Therefore, when the priest looks 
at the upper part of this gate, he necessarily glanceB at the bunch of Darbha grass 
which must be hung there. The garland which is hung up, is designated by the name : 
rardtam, as appears from the Yajus, which is repeated by the Adhvaryu at that time : 
ui$nor rdrdtaraoM. See Taittiriya Samh. 1, 2, 18, 8, and Sftyana’s Commentary on it, 
vol. i. p. 429, ed. Cowell. 

14 The term in the original is parisrita , which literally means surrounded. 
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and the sacrificer fine women who are not naked (covered with clothes, 
jewels, &c.). 

Both are closed with a Yaj usman tra. 11 Thus the Adhvaryus doit 
with the said Yaj us. When the Adhvaryu and Pratiprasthatar on 
both sides (of the Havirdhanas) drive in the two stakes ( methi ), then he 
should conclude. For at that time the two Havirdh&nas are closed. 

These eight verses which he has repeated are complete in form. 
What is complete in form, that is, when the verse recited alludes to the 
ceremony which is being performed, that is successful in the sacrifice. 
Of these, he repeats ths first and last thrice, that makes twelve. For the 
year has twelve months. Prajapati is the year. He who has such a 
knowledge thus prospers through these verses which reside in Prajapati. 

By repeating the first and last thrice, he ties the two ends (knots) 
of the sacrifice for giving it a hold, and tighten it to prevent it from 
falling down. 

[68] 30 

(The Bringing of Agni and Soma '* to the Place of the Uttar & Vedi.) 

When Agni and Soma are brought, the Adhvaryu calls upon (the 
Hotar) to repeat appropriate mantras. 

He (first) repeats a verse addressed to Savitar s&vir hi deva prathamaya 
(A6v. £$r. S. 4, 10. Atharv. 7, 14, 3.) They ask : why does he repeat a 
verse addressed to Savitar, when Agni and Soma are brought ? (The 
answer is :) Savitar rules over generation. Under the recital of this 
verse, they (the priests) carry both (Agni and Soma) as being produced 
by Savitar. Therefore he repeats a verse addressed to Savitar. 

He repeats a verse addressed to Brahmanaspati : praitu Brahmaqas- 
patih (1, 40, 3). They ask : why does he repeat a verse addressed to 
Brahmagaspati when Agni and Soma are brought ? (The answer is ) : 
Brihaspati (the same as Brahmanaspati) is Brahma. By repeating this 
verse, he makes Brahma the leader ( purogava ) of both (Agni and Soma), 
and the sacrificer, being provided with the Brahma, does not suffer any 
injury. 

“ This is, zHxnoh pristham asi. See Taitt. Samh. 6, 2, 9. 

" In order to make the removal of Agni-Soma and the Havirdhanas clear it is to 
be remarked, that first Agni alone is carried to the Uttara Vedi. This ceremony is called 
Agni-pranayanam. Then the two carts, called Havirdhanas, filled with ghee, Soma; and 
after oblations, are drawn by the priests to the place on the right side of the UttarS 
. Vedi. This is the Bavirdhana pravartanam. Then the priests go a third time back 
to the Prachina-vamsa, and bring Agni (fire), and Soma again. Both, after having been 
removed from the PrSchina-vamsa, are put down at the gate, facing their former place. 
The fire is to be put in the Agnidhriya hearth, in the place of the Uttari Vedi (on the 
left side), and the Soma in the place called Sadas, near the Agnidhriya hearth. Thi* 
ceremony is called : Agnifoma-pranayanam. 
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[69] By repeating the second half verse (of jpraitu Brhmanaspatih) pra 
devi etu sunritd, he provides the sacrifice with a good omen, i hence 
he repeats a verse addressed to Brahmanaspati. 

He repeats a triplet in the Gayatri metre, which is addressed to 
Agni : hotd devo amartya (3, 27, 7). 

When the King Soma had been carried once (to the place of the 
Uttar a Vedi), then the Asuras and demons sought to kill the king be- 
tween the place called Sadas and the two Havirdhanas. Agni saved him 
by assuming an illusory form ( maya }, as is said in the words of the mantra 
(just quoted) : purastdd eti mayayd, i.e., he walks before him by assum- 
ing an illusory form. In this way Agni saved Soma. Therefore they 
hold before him (Soma) fire. 

He repeats the triplet, upa tvd agne dive (1, 1, 7, 9 11), and the 
single verse, upa priyam (9, 67, 29). For these two Agnis, 1 that one 
which has been taken first, and the other which was brought afterwards, 18 
have the power of injuring the sacrificer, when they are fighting (with 
one another as to whom the oblation belongs). By repeating these three 
verses, and the single one (in addition to them), he thus reconciles 
them in a friendly way, and puts them (back) in their proper places, 
without any injury being done either to himself or the sacrificer. 

When the oblation is given to the fire, he repeats : agne ju^asva 
prati harya (1, 141, 7). By repeating this verse, he gives (this) oblation 
to Agni as a “ favour ” (on account of the term “ jugasva, take it 
favourably ! contained in it). 

[ 70 ] When the King Soma is carried (to the Sadas) the Hotar 
repeats the triplet of verses, commencing with : somo jigdti gdtuvid 
(3, 62, 13-15), which is in the Gayatri metre, and addressed to Soma. 
By repeating it, he thus makes prosper Soma by means of his own deity 
(the verses being addressed to Soma) and his own metre (Gayatri). The 
words (in the last verse of this triplet) — Somal [t sadastham dsadat, “ Soma 
sat on the seat,” which express that Soma (at the time of the triplet 
in question being repeated) is just about taking his seat (in the Sadas), 
are to be repeated by the Hotar, after having gone beyond the place 
of the Agnidhriva hearth, when turning his back to it. 

He repeats a verse addressed to Visnu : tarn asya rdjd varuvas 
(1, 156, 4), i.e., “ the King Varuna and “ the Alvins follow the wisdom 

" This first Agni is that one, which was brought to the Uttara Vedi, and put in 
the N&bhi of it ; the other is that one, which was afterwards taken to the Agnidhriya 
hearth. 

'• This refers to the burnt-offering ( homa ) which is to be thrown into the Agnidhriya 
hearth. 
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“ of the leader of the Maruts (Visnu) ; Visnu is possessed of the high- 
“ est power, by means of which he, surrounded by his friends, uncovers 
“ the stable of darkness (night) to make broad daylight.” Visnu is the 
door-keeper of the gods. Thence he opens the door for him (for Soma’s 
admission), when this verse is being repeated. 

He repeats : antascha prdga aditir (8, 48, 2), when Soma is 
about to be put in the Sadas. When Soma has taken his seat, the 
Hotar repeats : syeno na yonim sadanam (9, 71, 6), “ the god (Soma) 

“ takes his golden seat just as the eagle is occupying for his residence 
“ a nest wisely constructed ; the hymns fly to him, when comfortably 
“ seated on the grass spread ; like a sacrificial horse he runs to the gods.” 
By “ golden seat ” the black goat skin (on which Soma is put) is to be 
understood, which covers that which belongs to the gods (their food). 
Thence he repeats this mantra. 

[71] He concludes with a verse addressed to Varuna : astabhnat 
dyd,m asuro (8, 42, 1), i.e., “ the living god (Asura) established heaven, 
“ he the all-possessing created the plain of the earth ; as their 
“ supreme ruler, he enforces upon all beings those (well-known) laws 
“ of Varuna (laws of nature, birth and death &c.).” For Soma is in 
the power of Varuna, as long as he remains tied up (in a cloth), and 
whilst moving in a place shut up (by hanging kusJa grass over it). 
By repeating at that (time) this verse, the Hotar makes him (Soma) 
prosper through his own deity, and his own metre (Tri§tubh). 

If some persons should take their refuge with the sacrificer, or 
should wish for protection from him, the Hotar must conclude with : 
evd vandasva vamnam (8, 42, 2). He who, having such a knowledge, 
concludes with this verse, secures safety for as many persons as he wishes 
and contemplates. Thence he who knows it, should conclude with 
this verse. 

All the seventeen verses which he has repeated on this occasion 
are complete in their form. What is complete in form, that is to say, 
when the mantra which is repeated alludes to the ceremony which is 
being performed, that is successful in the sacrifice. Of these (17 verses) 
he repeats thrice the first and last ; that makes twenty-one. Prajapati 
is twenty-one fold ; for he consists of twelve months, five seasons, 
and these three worlds with that Aditya (sun) as the twenty-first. 
For he is the highest place (on the sky, occupied by Aditya), he is the 
field of the gods, he is fortune, he is sovereignty ; he is the heaven of 
the bright one (sun), he is the residence of Prajapati ; he is independent 
rule. He (the Hotar) makes the sacrificer prosperous through these 
twenty-one verses. 



[ 73 ] 

SECOND BOOK 


FIRST CHAPTER. 


(The Animal Sacrifice.) 

1 . 

(Erecting of the Sacrificial Post.) 

The Gods went tip to the celestial world by means 61 this sacri- 
fice. They were afraid that Men and Risis, after having seen their 
sacrifice (by means of which they ascended to heaven), might come after 
(they had gone), and inquire (whether they could not obtain some sacri- 
ficial knowledge). They debarred them 1 (from obtaining such a know- 
ledge) by means of the YApa, i.e., the sacrificial post. Thence the 
Yflpa is called so (from yoyApayan, they debarred). The gods when 
going up to the celestial world, struck the Yupa in (the earth), turning 
its points downwards. Thereupon Men and Risis came to the spot 
where the gods had performed their sacrifice, thinking, that they 
might obtain some information (about the sacrifice). They found only 
the Yupa struck in (the earth), with its point turned downwards. 
They learnt that the gods had by this means (t'.e., by having struck in 
the earth the Yupa) precluded the sacrificial secret (from being known). 
They dug the Yupa out, and turned its points upwards, where- 
[73] upon they got aware of the sacrifice, and beheld (consequently), 
the celestial world. That is the reason that the Yupa is erected with its 
point turned upwards (it is done), in order to get aware -of the sacrifice, 
and to behold the celestial world. 

This Yupa is a weapon. Its point must have eight edges. For a 
weapon (or iron club) has eight edges. Whenever he strikes with it an 
enemy or adversary, he kills him. (This weapon serves) to put down him 
(every one) who is to be put down by him (the sacrificer). The Yupa is a 
weapon which stands erected (being ready) to slay an enemy. Thence an 

1 The term is : yoyupayan, which word is only a derivation from yupa, and proves, 
in fact, nothing for the etymology of the latter. The author had no doubt the root 
( yu “to avert, prevent”) in view. It is possible that the word is ultimately to be traced 
to this root. The Yupa itself is a high wooden post, decorated with ribands and erected 
before the Uttara Vedi. The sacrificial animal is tied to it. 

7 
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enemy (o! the sacrificer) who might he present (at the sacrifice) comes out 
ill after having seen the Yfipa of such or such one. 

He who desires heaven, ought to make his Yfipa of Kh&dira wood. 
For the gods conquered the celestial world by means of a Yupa made of 
Khadira wood. Iu the same way, the sacrificer conquers the celestial 
world by means of a Yfipa made of Khadira wood. 

He who desires food and wishes to grow fat, ought to make his Yupa 
of Bilva wood. For the Bilva tree bears fruits every year ; it is the 
symbol of fertility ; for it increases (every year) in size from the roots up 
to the branches, therefore it is a symbol of fatness. He who having Buch 
a knowledge makes his Yfipa of Bilva wood, makes fat his children and 
cattle. 

As regards the Yfipa made of Bilva wood (it is further to be 
remarked, that) they call “ light ” bilva. He who has such a knowledge, 
becomes a light among his own people, the most distinguished among his 
own people. 

. He who desires beauty and sacred knowledge ought to make 
his Yfipa of Palana wood. For the £ 74 ] Palana is among the trees beauty 
and sacred knowledge. He who having such a knowledge makes his 
Yfipa of Palaia wood, becomes beautiful and acquires sacred knowledge. 

As regards the Yfipa made of Palana wood (there is further to be 
remarked, that) the Palana is the womb of all trees. Thence they speak 
on account of the palasam (foliage) of the Palana tree, of the palasam 
(foliage) of this or that tree (i-e., they call the foliage of every tree 
palasam). He who has such a knowledge obtains (the gratification of; any 
desire he might have regarding all trees (i.e., he obtains from all trees 
anything he might wish for). 

2 . 

( The Ceremony of Anointing the Sacrificial Post). 

The Adhvaryu says (to the Hotar) : “ We anoint the sacrificial post 
(Yilpa); repeat the mantra (required).” The Hotar then repeats the 
verse : “ Arhjanti team adhvare ” (3, 8, 1), i.e., “ The priests anoint thee, 
0 tree ! with celestial honey (butter) ; provide (us) with wealth if thou 
standest here erected, or if thou art lying on thy mother (earth).” The 
“ celestial honey ” is the melted butter (with which the priests anoint the 
Yupa). (The second half verse from) “ provide us, ” &c., means : “ thou 
mayest stand or lie, 2 provide us with wealth.” 

2 The Rrahraanam explains here only the two somewhat obsenre verbal forms: 
tiqthd and k.?uyo of the mantra, by tifthdai (2nd person conjunctive, present tense), 
and iayaani (2nd person conjunctive, middle voice, present tense), which are in the 
common Ramskrit language equally obsolete : tiathd stands instead of tixthds, 2nd person 
conjunctive, present tense of the shorter form. 
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* 

(Tlie Hotar repeats the mantra.) Uchchhrayasva, &c. (3, 8, 3\ i.e., 
“ be raised, 0 tree ! on the surface of the soil ; thou who hast well lain 
(oh the ground), grant splendour to the carrying up of the [75] sacrifice 
(to heaven).” This (verse) is appropriate to (the occasion of) erecting 
the Yupa (for it contains the words : “ be raised ! ”). What is appropriate 
in the sacrifice, that is sure of success. (The words) “ on the surface of the 
soil” mean the surface of that soil over which they raise the YApa. (By 
the words) “ thou hast lain well, grant us, ” &c.,. the Hotar asks for a 
blessing (from the Yfipa). 

(The Hotar repeats :) samiddhasya smyammah ” (3, 8, 2), i.e., '* placed 
before the (fire) which is kindled (here), thou grantest the Brahma power, 
which is indestructible and provides with abundance offspring. Stand 
erected, driving far off our enemies ( amati ), for our welfare.” By the 
words : “ placed before, ” &c., he means : placed before it (what is kindled, 
the fire). By the words : “ thou grantest,” &c., he asks for a blessing,. 
The wicked enemy {amati) is hunger. By the words: “driving far off, ” 
&c., he frees the sacrifice as well as the sacrificer from hunger. By the 
words : “ stand erected, ” &c. t he asks for a blessing. 

(The Hotar repeats the mantra : Ardhva A ?u no Ataye (1, 36, 13), i.e., 
“ Stand upright for our protection just as the sungod ! Being raised, be 
a giver of food, when we invoke thee in different ways (metres), whilst the 
anointing priests are carrying on (the sacrifice).” (As to the expression), 
deva na savitd, just as the sungod, ” the (particle) no has with the gods 
the same meaning as om (yes) with these (men) ; 3 it means iva, “ like as.” 
By the words, [761 “being raised, be a giver of food,” he calls 
him (the \ fipa) a dispenser of food ; he is giving them (men) grain ; 
he dispenses (sanoti) it. The words, “ aihjayo vaghatah ” (the anointing 
priests are carrying) mean the metres ; for by their means the sacrificers 
call the different gods : “ Come to my sacrifice, to my sacrifice 1 ” H many, 
as it were, bring a sacrifice (at the same time), then the gods come only to 
the sacrifice of him, at which (there is a Hotar), who having such a 
knowledge repeats this (mantra). 

(The Hotar then repeats:) “ Ardhvo” nah pAki* (1, 36, 14), i.e., 

’ S&yana refers the demonstrative pronoun ejam to the Yedas. But there is no 
sufficient proof to show that the three Vedas are hinted at in this demonstrative. It 
stands in opposition to devnndm ; thence it can only refer to men. The meaning of the 
explanatory remark, that “ na has with the gods the same meaning as om (yes), with 
men, is, that na is here no negative particle, as is generally the case, but affirmative, 
excluding negation, just as om, which is nsed for solemn affirmation. 

* This and the preceding verse properly refer to Agni, and not to the Yflpa, as the 
contents of both clearly show. They form part of a hymn addressed to Agni, Tbejr 

24137 
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“ (Standing) upright protect us from distress ; with thy beams bum down 
all carnivorous beings (ghosts). Make us (stand) upright, that we may 
walk and live ! Mayst thou as messenger carry (our offerings) to the gods ! 
The wicked carnivorous beings are the Raksas. He calls upon him (the 
Ytipa) to burn the wicked Raksas down. (In the second half verse) the 
word charathdya, “ that he might walk, ” is equivalent to charandya, “ for 
walking.” 

(By the word “ to live ”) he rescues the sacrifices even if he should 
have been already seized, as it were (by death), and restores him to (the 
enjoyment of) the whole year. (By the words :) “ mayst thou carry, ” &c., 
he asks for a blessing. 

(The Hotar then repeats :) “ jdto jdyate sudinatve, ” &c. (3, 8, 5), i. e., 
“ After having been born, he (the Yupa) is growing (to serve) in 
the prime of his life the [ 77 ] sacrifice of mortal man. The wise 
are busy in decorating (him, the Yupa) with skill. He as an eloquent 
messenger of the gods, lifts his voice (that it might be heard by the 
gods).” He (the Yupa) is called fata, i.e., born, because he is born 
by this (by the recital of the first quarter of this verse). (By the 
word) vardhamdna, i.e., growing, they make him (the Yupa) grow in 
this manner. (By the words :) punanti (i.e., to clean, decorate), they 
clean him in this manner. (By the words :) “ he as an eloquent 
messenger, &c.,” he announces the Y Qpa (the fact of his existence), 
to the gods. 

The Hotar then concludes (the ceremony of anointing the sacrificial 
post) with the verse “ yuvd suvasdh parivitah ” (3, 8, 4.), i.e., “ the youth, 8 
decorated with ribands, has arrived ; he is finer (than all trees) which ever 
grew ; the wise priests raise him up under recital of well-framed thoughts 
of their mind.” The youth decorated with ribands, is the vital air (the 
soul), which is covered by the limbs of the body. 6 (By the words :) “ he is 
liner, &c., he means that he (the Yflpa) is becoming finer (more excellent, 
beautiful) by this (mantra). By the wise priests ( Kavis ) those who have 
repeated the hymns are to be understood. Thus by this (nftfntra) they 
raise him up. 

When the Hotar has repeated these seven verses, which are com- 

appear to have been selected for being applied to the YQpa, only on account of thiTworrl 
urdhva, ” “erected, a p wards, ” being mentioned in them. The YQpa. when standing 
upright, required mantras appropriate to its position, and these appear to have been 
the only available ones serving this purpose. 

* There is a pnn between yuvd, yonng, a youth, and Yflpa. By this “ youth ” the 
YQpa is to be understood. 

The limbs of the body are to correspond with the ribands to be put on the Yflpa. 
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plete in their form (corresponding to the ceremony for which they are 
used), the sacrifice is made successful ; that is, the form is complete, when 
the verse recited alludes to the ceremony which is being performed. Of 
these seven (verses), he recites the first thrice, and the last thrice ; £78] 
that makes eleven. The Tristubh (metre) namely consists of eleven sylla- 
bles ( i.e , each quarter of the verse). Tristubh is Indra’s thunderbolt. 7 He 
who has such a knowledge prospers through these verses which reside in 
Indra. By repeating the first and last verses thrice, he tie3 together both 
ends of the sacrifice to fasten and tighten them, in order to prevent (the 
sacrifice) from slipping down. 

S. 

(Speculations on the Y upa, and the Meaning of the Sacrificial Animal.) 

They (the theologians) argue the question : Is the Yfipa to remain 
standing (before the fire), or is it to be thrown (into the fire) ? They 
answer : ) For him who desires cattle, it may remain standing. (About 
this the following story is reported). Once upon a time cattle did not 
stand still to be taken by the gods for food. Having run away, they stood 
still (and turning towards the gods), said repeatedly : You shall not ob- 
tain us ! No ! no ! Thereupon the gods saw that Yupa- weapon which they 
erected. Thus they frightened the animals, which then returned to them. 
That is the reason, that up to this day, the (sacrificial) animals are turned 
towards the Yupa, (i.e., the head being bent towards the sacrificial post to 
which they are tied). Then they stood still to be taken by the gods for 
their food. The (sacrificial) animals of him who has such a knowledge, 
and whose Yfipa stands erected, stand still to be taken by him for his 
food. [79] He (the Adhvaryu) should afterwards throw the Ydpa of that 
sacrificer who desires heaven (into the fire). For the former (sacrificers) 
actually used to throw the Yupa (into the fire), after it had been used for 
tying the sacrificial animal to it. For the sacrificer is the Yupa, and the 
bunch 8 of Darbha grass (prastara) is the sacrificer (also), and Agni is the 

’ The Yupa represents Indra’s thunderbolt, see 2, 1. Thence the author is anxiously 
looking out for a relationship between the YOpa and anything belonging to Indra. Here 
he finds it in the circumstance, that, if the repetitions are counted, the number of the 
mantras required for the ceremony of anointing, raising, and decorating the Yfipa, 
amounts to eleven, which is the principal number of Indra's sacred metre, Tristubh. 

* At the beginning of the sacrifice the Adhvaryu makes of the load of Darbha or 
sacred grass, which has been brought to the sacrificial compound, seven is or bun- 
ches, each of which is tied together with a stalk of grass, just as the Baresma (Barsom) of 
the Parsis. The several names of these seven bunches are : (1) yajamdna musti, the 
bunch kept by the sacrificer himself in his hand as long as the sacrifice lasts, i?) 
Three bunches form the Barkis, or the covering of the Vedi on which the sacrificial 
vessels are put. These are unloosened and spread all over the Vedi. (3) Prastara. This 
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womb of the gods. By means of the invocation offerings ( ahuti ), the sacri- 
ficer joins the womb of the gods, and will go with a golden body to the 
celestial world * 

The sacrificers who lived after the ancient ones, observed that the 
svaru, 10 being a piece of the Yupa (represents the whole of it). He (who 
now brings a sacrifice) should, therefore, throw it, at this time, afterwards 
(into the fire). In this way, any thing obtainable through the throwing of 
the Yupa (into the fire), as well as that one obtainable through its re- 
maining standing, ia obtained. 

[ 80 ] The man who is initiated ( into the sacrificial mysteries) offers 
himself to all deities. Agni represents all deities, and Soma represents all 
deities. When he (the sacrificer) offers the animal to Agni-Soma , n he 
releases himself (by being represented by the animal) from being offered 
to all deities . 12 

They say : the animal to be offered to Agni-Soma, must be of two 
colours , 13 because it belongs to two deities. But this (precept) is not to be 
attended to. A fat animal is to be sacrificed ; because animals are of a 
fat complexion, and the sacrificer ( if compared with them) certainly 
lean. When the animal is fat, the sacrificer thrives through its marrow. 

They say : “do noteat from the animal offered to Agni-Soma.” Who 
eats from this animal, eats from human flesh ; because the sacrificer re- 

bnnch, which must remain tied, is put over the Darbha of the Vedi. (4) Paribho/ani. From 
this bunch the Adhvaryu takes a handful out for each priest, and the sacrificer and his 
wife, which they then use for their seat. [5) Veda. This bunch is made double in its first 
part ; the latter part is cut off and has to remain on the Vedi ; it is called parivasana. 
The Veda itself is always wandering from one priest to another, and is given to the 
sacrificer and his wife. It is handed over to the latter only when one of the priests 
makes her recite a mantra. In our passage here, prastara cannot mean the bunch which 
is put on the Vedi, but we must understand by it the Ya/amanu mufti. 

* If the Yupa represents the sacrificer, then his ascent to heaven is effected by 
the throwing into the fire of the former. 

10 Svaru means “ shavings.” A small piece of the Yfipa is put into the Juhu (sacrifi- 
cial ladle) and thrown into the fire by the words : “ may thy smoke go to heaven.” 

11 The name of the animal, or animals, sacrificed on the day previous to the Soma 
festival, as well as that of the day itself, is Agnisamiya. 

11 The same idea is expressed in the Kauasitaki Brfihmanam 10, 3. g njfcffaifaf 

He who is initiated (into the sacrificial 
mysteries) falls into the very mouth of Agni-Soma (to be their food). That is the reason, 
that the sacrificer kills on the day previous to the Soma festival an animal being devoted 
to Agni-Soma, thus redeeming himself (from the obligation of being himself sacrificed.) He 
then brings his (Soma) sacrifice after having thus redeemed himself, and become free from 
debts. Thence the sacrificer ought not to eat of the flesh of this (animal). 

11 White and black according to Sfiyana. 
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leases himself (from being sacrificed) by means of the animal.” But this 
(precept) is not to be attended to. 

The animal offered to Agni-Soma is an offering to Vfitraghna (Indra). 
Forlndra slew Vritra through Agni-Soma. Both then said to him : “Thou 
hast slain Vritra through us, let us choose a boon from thee.” Choose 
yourselves, answered he. Thus they L81] chose this boon from him. 
Thus they receive (now as their food) the animal which is sacrificed the 
day previous to the Soma feast. 

This is their everlasting portion chosen by them. Thence one ought 
to take pieces of it, and eat them. 

4. 

(The Apri verses. 1 *) 

The Hotar repeats the Apri verses. These are brightness and sacred 
knowledge. Through brightness and sacred knowledge the Hotar thus 
makes thrive the sacrificer. 

[82] (First) he recites a Yajya verse for the wooden sticks (samidhal, i) 
which are used as fuel.” These are the vital airs. The vital airs kindle 

14 The so called Apri verses, i.e., verses of invitation, occupy at the animal sacrifice 
the same rank which the praynjas have at the Istis. By means of them certain divine 
beings (who do not get any share in the principal part of the sacrifice) are invited and 
satisfied chiefly with butter. The number of these prayajas or Apri verses varies 
according to the Istis, of which they are the introductory part. At the common Istis, 
such as Darsa-purnima, there are five (see asv. Sr. S. 1, 5), at the Ch&turmdsya-ijti we 
have nine (Asv. 2, 18), and at the Posu-ij(t (the animal sacrifice) there are eleven used 
(Asv. 3, 2), The number of the latter may, however, rise to twelve, and even thirteen 
(See Max. Muller's History of Ancient Samskrit Literature, p. 464). At all Prayftjas, at 
the common Istis as well as at the sacrificial sacrifice, there is a difference in the second 
deity. Certain Gotras must invoke Tanunupdt, others must choose instead of this deity 
Narasaihsa. This is distinctly expressed in the words lUSqm 

( spin*: ) SRT ant. (Asv. 1, 5), 

i.e., the second Prayaja mantra (at the Darsa Pflrnima Isti) is : “may Tanflnapfit, O 
Agni, taste of this melted butter but a different mantra is used by the Vasistas, 
Sunakas, Atris, Yadhryasvas and individuals belonging to the royal caste. They use the 
mantra: May Narusarhsu, O Agni! taste of the melted butter!” On the distribution of 
the ten Apri hymns of the Rigveda Samhita, according to the Gotras, see Max. Muller's 
History of Ancient Samskrit Literature, p, 466. It clearly follows from this distinction 
between the invocation of the two deities Tanunapdt and Nardsuthsa (both representing a 
particular kind of Agni), that certain Gotras regarded Tanfinapflt, others NarSsamsa as 
their tutelary deity, or rather as one of their deified ancestors. These Apri verses seemed 
to have formed one of the earliest part of the Aryan sacrifices; for we find them in the 
form of Afrigdn also with the Parsis. See ray ‘ Essays on the Sacred language, Writings 
and Religion of the Parsis. p. 241. 

“ The formula by which each Apri verse is introduced, is For each 

verse there is a separate praisa, i.e., order, requisite. This is given by the Maitra- 
varuya priest of the Hotar, which always begins with the words lhjT*NRI, and the 
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tli is whole universe (give life to it). Thus he pleases the vital airs and 
puts them into the sacrificer. 

He repeats a Yajyft, verse for Tandnap&t. The air inhaled (prana) is 
Tan unapiit, because it preserves ( apdt ) the bodies (tanvafa). 1 ' Thus he 
pleases the air inhaled, and puts it into the sacrificer. 

He repeats a Yajya verse for Nardsamsa. Tsar a means offspring, 
samsa speech. Thus he pleases offspring and speech, and puts them into 
the sacrificer. 

He repeats the Yajya for Ilah. Ilah means food. Thus he pleases 
food and puts food into the sacrificer. 

He repeats a Yajya for the Barkis (sacred grass). Barhis is cattle. 
Thus he pleases the cattle and puts it into the sacrificer. 

He repeats the Yajya for the gates (of the sacrificial place). The 
gates are the rain. Thus he pleases (fertility) and puts it into the 
sacrificer. 

He repeats the Yajya for Hawn and Night. Dawn and Night are 
day and night. Thus he pleases day and night and puts them into the 
sacrificer. 

He repeats a Yajya for the two Divine Hotars. 1 ’ [83} The air inhaled 
and exhaled are the two Divine Hotars. Thus he pleases them and puts 
them into the sacrificer. 

He repeats a Yajya for three goddesses." These three goddesses are 
the air inhaled, the air exhaled, and the air circulating in the body. Thus 
he pleases them and puts them into the sacrificer. 

He repeats a Yajya for Tva$tdr. Tvastar is speech. Speech shapes 
(ta.jfi), as it were, the whole universe. Thus he pleases speech, and puts 
it into the sacrificer. 

He repeats a Yajya for Vanaspati (trees). Vanaspati is the life. Thus 
he pleases life and puts it into the sacrificer. 

He repeats a Yajya for the Svahakritis." These are a firm footing 
Thus he puts the sacrificer on a firm footing. 

name of the respective deity 3^ •t'THJ, &c , in the accusative. See Vftjasaneya 

Samhitfi 21, 29-40. 

" This etymology is apparently wrong. Slyana explains it in a similar way by 
sarirum na patayati, he does not make fall the body. 

" They are, according to Suyana’s Commentary on the Rigveda SamhitS, i. p. 182 
(od. Muller), the two Agnis, i.e., the fire on earth, and that in the clouds. See also 
Madhava's Commentary on the Vajasaneya Samhita, p. 678, ed. Weber. 

'•They are : lid (food), Sarasrati (speech), and Malii or Bhdrati (earth). See Vftjasa- 
neya Samhita 21, 87. 

“In the last Prayaja, at every occasion, there occurs the formula svahd along with 
all the deities of the respective I;ti,of which the Prajayasform part. There are as 
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He ought to repeat such Apri verses, as are traceable to a Risi (of 
the family of the sacrificer). By doing so the Hotar keeps the sacrificer 
within the relationship (of his ancestors). 

5 . 

[ 84 ] (The Carrying of Fire round the Sacrificial Animal.) 

When the fire is carried round 20 (the animal) the Adhvaryu 
says to the Hotar : repeat (thy mantras). The Hotar then repeats 
his triplet of verses, addressed to Agni, and cbmposed in the Gayatrl 
metre: agnir hotd no adkvare (4, 15, 1-3) i.e. (1) Agni, our priest, 
is carried round about like a horse, he who is among gods the god of 
sacrifices. (2) Like a charioteer Agni passes thrice by the sacrifice ; to the 
gods he carries the offering. (3) The master of food, the seer Agni, went 
round the offerings ; he bestows riches on the sacrificer. 

When the fire is carried round (the animal) then he makes him (Agni) 
prosper by means of bis own deity and his own 0] metre. “ As ahorse he 
is carried ” means : they carry him as if he were a horse, round about. 
Like a charioteer Agni passes thrice by the sacrifice means : he goes 
round the sacrifice like a charioteer (swiftly). He is called vajapati 
(master of food) because he is the master of (different kinds of) food. 

The Adhvaryu says : give Hotar ! the additional order for despatching 
offerings to the god. 22 

(86) Then the Maitravaruna proceeds to give his orders by the 
words : may Agni be victorious, may he grant (us) food ! 

They ask : why does the Maitravaruna proceed to give his orders, 
if the Adhvaryu orders the Hotar to recite? (The answer is :) The 

many sud has as there are deities mentioned. The pronunciation of this formula is called 
sudlw.feriti. Besides the regular deities, there are mentioned the devd ei/yapa, i.e., the 
deities who drink melted butter. To make it clear, I write out the fifth Pray&ja of the 
Dikbanlya Ibti— 

5PWTT (may the Gods) for whom we sacrifice, Agni, Soma, Agni- 

Visnu, and the gods who enjoy melted bntter, become pleased and eat of (this) melted 
butter, “each of them being invited by (Svdh&Y'.—Sapta hautra. The latter means 
nothing but “ well spoken ” (the ticpyp-tlv of the Greeks). 

” This ceremony is called paryagnikriyd and is performed by the Agnid priest. He 
takes a firebrand from the Ahavaniya fire and carries it to the right side, thrice round 
the animal which is to be sacrificed. 

’‘Agni himself is the deity of the hymn in question; it is in Agni's metre, i.e., 
GSyatri. 

’’This second praisa, or order of one of the Hotars, who is here the MaitrSvaruna 
to the Hotar to repeat his mantras, is called u paprai$u. At the Animal, as well as at the 
Soma sacrifices, the orders for repeating toe Yajy& mantras are given by the Slaitrft- 
varuna. As symbol of his power, he receives a stick which he holds in his hand. The 
Adhvaryu gives at these sacrifices only the order for repeating the AnuvSkyis. 

8 
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Maitr&varuna is the mind of the sacrifice ; the Hotar iB the speech of the 
sacrifice ; for speech speaks only if driven (sent) by the mind ; because an 
other-minded 10 speaks the speech of the Asuras which is not agreeable 
to the Devas. If the Maitravaruna proceeds to give orders, he stirs up 
speech by means of the mind. Speech being stirred up by his mind, 
he secures the offering to the gods (by preventing the Asuras from 
taking possession of it). 

0 . 

( The Formula to be Recited at the Slaughter of the Animal. 

See Arfv. ^r. S. 3, 3). 1 1 

The Hotar then says (to the slaughterers) : Y e divine slaughterers, 
commence (your work), as well as ye who are human ! that i3 to say, he 
orders all the slaughterers among gods as well as among men (to com- 
mence). 

Bring hither the instruments for hillmg, ye who are ordering the 
sacrifice, in behalf of the two masters of the sacrifice A 3 

(86) The animal is the offering, the sacrificer the master of the 
offering. Thus he (the Hotar) makes prosper the Bacrificer by means of his 
(the sacrificer’s) own offering. Thence they truly say : for whatever deity 
the animal is killed, that one is the master of the offering. If the 
animal is to be offered to one deity only, the priest should say : medha- 
pataye ,s “to the master of the sacrifice (singular)”; if to two deities, 
then he should use the dual “ to both the masters of the offering,” and 
if to several deities, then he should use the plural “ to the masters of the 
offering.” This is the established custom. 

Bring ye for him fire ! For the animal when carried (to the 
slaughter) saw death before it. Not wishing to go to the gods, the gods 
said to it : Come, we will bring thee to heaven ! The animal consented 
and said : One of you should walk before me. 

*° If “ mind and speech ” are unconnected. 

11 It is called the Adhrigu-praisa-mantra, i.e., the mantra by which the Adhrigu 
is ordered to kill the animal. The word used for “ killer, slaughterer,” is “ Samite 1, " 
lit, silence-maker. This peculiar term accurately expresses the mode in which the 
sacrificial animal is to be killed. They stop its mouth, and beat it severely ten or twelve 
times on the testicles till it is suffocated. During the act of killing, no voice is to be 
heard. 

11 Either the sacrificor and his wife, or the two deities, Agnisomiu, to whom 
the sacrificial animal is devoted. SJy. says : anoth e r S&khft has Medha-pa,taye. In 
the Kausitaki BrShmanam 10, 4, there is also the dual. 

'• This change in the formula is called iiha. Bee SAyana's Introduction to Rigveda, 
vol. i., p. 10, 11, ed. Milller. 
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They consented. Agni then walked before it, and it followed 
after Agni. Thence they say, every animal belongs to Agni, for it fol- 
lowed after him. Thence they carry before the animal fire (Agni). 

Spread the (sacred) grass ! The animal lives on herbs. He (the 
Hotar) thus provides the animal with its entire soul (the herbs being 
supposed to form part of it). 

The mother, father , brother, sister, friend, and companion should 
give this (animal) up (for being slaughtered) ! When these words 
are pronounced, they seize the animal which is (regarded as) entirely given 
up by its relations (parents, &c.). 

Turn its feet northwards ! Make its eye go to the sun, dismiss its breath 
to the wind, its life to the air, its hearing to the directions, its body to the 
earth. [87] In this way he (the Hotar) places it (connects it) with these 
worlds. 

Take of the skin entire (without cutting it). Before opening {he 
navel, tear out the omentum ! Stop its breathing within (by stopping its 
mouth) ! Thus he (the Hotar) puts its breath in the animals. 

Make of its breast a piece like an eagle, of its arm3 (two pieces, like) 
two hatchets, of its forearms (two pieces, like) two spikes, of its shoulders 
(two pieces, like) two kasyapas, 1 4 its loins should be unbroken (entire) ; 
(make of) its thighs (two pieces, like) two shields, of the two kneepans (two 
pieces, like) two oleander leaves ; take out its twenty-six ribs according 
to their order ; preserve every limb of it in its integrity. Thus he bene- 
fits all its limbs. 

Dig a ditch in the earth to hide its excrements. The excrements 
consist of vegetable food ; for the earth is the place for the herbs. 
Thus the Hotar puts them (the excrements) finally in their proper place. 

7 

Present the evil spirits with the blood ! For the gods having de- 
prived (once) the evil spirits of their share in the Haviryajnas (such as 
the Full-and New-moon oSerings) apportioned to them the husks and 
smallest grains, 15 and after having them turned out of the great sacri- 
fice 'such as the Soma and animal sacrifices), presented to them the 
blood. Thence the Hotar pronounces the words : present the evil spirits 
with the blood ! By giving them this share he 88 deprives the evil spirits 

14 Probably another name for kurma, i.e., tortoise. See Satapathabr&hm. 7, 5, 1, 8. 

M The'priest having taken these parts, addresses them as follows : 44 Thou art the 
share of the evil spirits 1” By these words he throws them below the black goat-skin 
(always required at the sacrifices.) So do the Apastambas.— Sdy. 
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of any other share in the sacrifice. 1 ® They say : one should not address 
the evil spirits at the sacrifice, any evil spirits, whichever they might be 
(Raksas, Asuras, &c.) ; for the sacrifice is to be without the evil spirits 
(not to be disturbed by them). But others say : one should address 
them ; for he who deprives any one, entitled to a share, of this share, wijl 
be punished (by him whom he deprives! ; and if he himself does not 
suffer the penalty, then his son, and if his son be spared, then his 
grandson, will suffer it, and thus he resents at him (the son or grandson) 
what he wanted to resent at you. 

However, if the Hotar addresses them, he should do so with a 
low voice. For both, the low voice and the evil spirits, are, as it were, 
hidden. If he addresses them with a loud voice, then such a one speaks 
in the voice of the evil spirits, and is capable of producing Raksas-sounds 
(a horrible, terrific voice). The voice in which the haughty man and 
the drunkard speak, is that of the evil spirits (Raksas). He who 
has such a knowledge will neither himself become haughty, nor will 
such a man be among his offspring. 

Do not cut 17 the entrails which resemble an owl (when taking out the 
omentum), nor should among your children, 0 slaughterers ! or among their 
[ 89 ] offspring, any one be found who might cut them. By speaking these 
words, he presents these entrails to the slaughterers among the gods as 
well as to those among men. 

The Hotar shall then say thrice : 0 Adhrigu (and ye others), kill (the 
animal), do it well ; kill it, 0 Adhpigdu. After the animal has been 
killed, (he should say thrice :) Far may it 18 (the consequences of murder) 
be (from us). For Adhrigu among the gods is he who silences'® (the 
animal) and the Apdpa (away, away !) is he who puts it down. By speak- 


" According to the Apastamba SGtras, the priest takes the thick ends of the 
sacrificial grass in his left hand, besmears them with blood, and by the recital of the 
words, raksasum bhago si, i.e., “ thou art the share of the evil spirits,” he shakes it 
up and down, and pours it out from the middle of the bunch. See also the Hiranyakesi 
Srduta SQtras, 4, 12. 

11 RdiHvtha is here to be traced to the root ru = In, to cut, r being put instead off, 
just as we have here uruka instead of uluka, an owl. Sayana explains : luvanam kuruta. 
Ravitd, a cutter, and ravat conjunct., are traced by Say. to the root ru, to roar ; but 
there is no reason to take the word here in another sense than raz/iftha in the preceding 
sentence. 

18 Apdpa. This formula is evidently nothing but the repetition of the particle apa, 
away ! It was very early misunderstood, as we may see from the very explanation given 
of it by the author of our Brihmanam ; for he takes it as apdpah, i.e., guiltless, and makes 
it the name of one of the divine slaughterers. 

** He is the proper bamitd or silencer. 
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ing those words, he surrenders the animal to those who silence it (by 
stopping its mouth), and to those who butcher it. 

The Hotar then mutters (he makes japa) : “ 0 slaughterers ! may all 
good you might do abide by us ! and all mischief you might do go 
elsewhere.” The Hotar *° gives by (this) speech the order (for killing 
the animal), for Agni had given the order for killing (the animal) with 
the same words when he was the Hotar of the gods. 

By those words (the japa mentioned) the Hotar removes (all evil 
consequences) from those who suffocate the animal and those who butcher 
it, in all that they might transgress the rule by cutting one [80] piece too 
soon, the other too late, or by cutting a too large, or a too small piece. 
The Hotar, enjoying this happiness, clears himself (from all guilt), and 
attains the full length of his life (and it serves the sacrificer) for obtain- 
ing his full life. He who has such a knowledge, attains the full length 
of his life. 

8 . 

[The Animals fit for being Sacrificed. The Offering of the Purodasa, 
formingpart of the Animal Sacrifice.) 

The gods killed a man for their sacrifice. But that part in him, 
which was fit for being made an offering, went out and entered a horse. 
Thence the horse became an animal fit for being sacrificed. The gods 
then dismissed that man after that part which was only fit for being 
offered had gone from him, whereupon he became deformed. ** 

The gods killed the horse ; but the part fit for being sacrificed (the 
medha) went out of it, and entered an ox ; thence the ox became an animal 
fit for being sacrificed. The gods then dismissed (this horse) after the 
sacrificial part had gone from it, whereupon it turned to a white deer. 

The gods killed the ox ; but the part fit for being sacrificed went 
out of the ox, and entered a sheep ; thence the sheep became fit for being 
sacrificed. The gods then dismissed the ox which turned to a gayal 
(bos goaevus). 

The gods killed the sheep ; but the part fit for being sacrificed went 
out of the sheep, and entered [91] a goat ; thence the goat became fit for 

” The Hotar must recite at the sacrifice the whole formula, from “ Ye divine 
slaughterers,” &c. The whole of it, consisting of many so called Prdifas or orders onght 
properly to be repeated, by the Adhvaryn, who generally calls upon the different priests 
to do their respective duties. This exception to the rule is here explained by a reference 
to what Agni, the model Hotar, had once done when officiating at a sacrifice brought by 
the gods. 

" In the original : kimpurufa. According to the original etymological meaning, the 
word signifies ‘‘a deformed or low man.” In later mythology, the kitnpuru^as or kinnarai 
were attached to Knvera, the god of treasures. They were regarded as musicians. But 
this meaning is certainly not applicable here. The author very likely means a dwarf. 
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being sacrificed. The gods dismissed the sheep, which turned to a camel. 

The sacrificial part (the medha) remained for the longest time (longer 
than in the other animals) in the goat ; thence is the goat among all these 
animals pre-eminently fit (for being sacrificed). 

The gods killed the goat ; but the part fit for being sacrificed went out 
of it, and entered the earth. Thence the earth is fit for being offered. 
The gods then dismissed the goat, which turned to a Sarabha * * 

All those animals from which the sacrificial part had gone, are unfit 
for being sacrificed, thence one should not eat (their flesh). a * 

After the sacrificial part had entered the earth, the gods surrounded 
it (so that no escape was possible). It then turned to rice. When they 
(therefore) divide the PurodatJa into parts, after they have killed the 
animal, then they do it, wishing “might our animal sacrifice be per- 
formed with the sacrificial part (which is contained in the rice of the 
Purodafla) ! might our sacrificial part be provided with the whole 
sacrificial essence ! ’’ The sacrificial animal of him who has such a know- 
ledge becomes then provided with the sacrificial part, with the whole 
sacrificial essence. 

[ 02 ] (The Relation of the Rice Cake Offering to that of Flesh. 

The Vapa and Puroddsa Offerings). 

The PurodasSa (offered at the animal sacrifice) is the animal which 
i6 killed. The chaff and straw of the rice of which it consists are the 
hairs of the animal, its husks 84 the skin, its smallest particles the blood, 
all the fine particles to which the (cleaned) rice is ground (for making, 
by kneading it with water, a ball) represent the flesh (of the animal), and 
whatever other substantial part 85 is in the rice, are the bones (of the 

• animal). He who offers the Purodada, offers the sacrificial substance of 

• all animals (for the latter is contained in the rice of the Purodarfa). 
Thence they say : the performance of the Puroda^a offering is to be 
attended to. 


11 A fabulous animal, supposed to have eight legs, and to kill lions. 

” That is to say : all beings who owe their origin to a loss of the sacrificial part in 
a higher species of the same class, such as the dwarf, the gayal, the camel, &c., are unfit 
to be used as food. Here is a hint given as to why certain animals are allowed and others 
prohibited to be eaten. We see from this passage clearly, that animal food was 
very extensively used in the Vedic times. 

M The husks, tusa, fall off when the rice is beaten for the first time ; the thinnest 
particles, which fall off, when the grains are completely made bare and white by conti nued 
beating, are called phaUkaranas. 

** Kifichitkam saram. Kinchitaka is an adjective of tie indefinite pronoun Kiuchit, 
having, as Say. remarks, the sense of “all.” 
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Now he recites the Yfijyfi. for the Vap& (which is about to be offered) : 
yuvam ttdni dim , i.e. Ye, 0 Agni and Soma, have placed, by your joint 
labours, those lights on the sty ! ye, Agni and Soma, have liberated the 
rivers which had been taken (by demons;, from imprecation and defile- 
ment. (Rigveda 1, 93, 5.) 

The man who is initiated into the sacrificial mystery (the Diksita) 
is seized by all the gods (as their property). Thence they say : he 
should not eat of a thing dedicated (to the gods).* 8 But others 
say : he should eat when the VapS, is offered ; for the Hotar 
[831 liberates the sacrificer from the gods by (the last words of the mantra 
just mentioned) : “ Ye, Agni and Soma, have liberated the (rivers) which 
had been taken.” Consequently, he becomes a sacrificer (a yajamfi.ua), 
and ceases to belong as a Diksita exclusively to the gods.*’ 

Now follows the Yajya verse for the Purodada (mentioned. : Anyam 
divo mdtarisvd (1, 93, 6), i.e., Mataridva brought from heaven another 
(Soma),** and the eagle struck out another (Agni, fire) of the rock, &c. 
(On account of the meaning of the last words “ and the eagle,” &c., the 
verse is used as Yajya for the Purodaia offering.) For it expresses the 
idea, that the sacrificial essence had gone out and had been taken away 
(from man, horse, &c.), as it were, ju£t as (Agni) had come out (of the 
rock). 

With the verse : Taste (0 Agni) the offerings, bum them well, &c., 
(3, 54, 22), the Hotar makes the Svitfakint of the Puroddsa. By this 
mantra the Hotar makes the sacrificer enjoy such an offering (to be 
granted by the gods in return for the gift), and acquires for himself food 
and milky essences. 

He now calls the lid (and eats from the Purodaia). For l\a means 
cattle ; (by doing bo) he therefore calls cattle, and provides the Bacrificer 
with them. 


*• The text offers some difficulties ; it literally means : he should not eat of the 
Diksita, which latter word can here not be taken in its usual sense, “ one initiated into 
the sacrificial rites,” but in that of a thing consecrated to the gods. SSy. gets oyer the 
difficulty by inserting the word grihe after dik^itasyu, and understands it of a meal to be 
taken in the house of a sacrificer when the Vapfi offering is performed. 

” As a Yajam&na, he is allowed to eat again. 

** This refers to the legend of Soma being abstracted from heaven by the Giyatri, 
in the shape of an eagle, or by M8taris'v&, the Prometheus of the Vedic tradition. See 
Kuhn, Die Eerabk’tnft de* Feuerfund Qottt rtrankt. Ait. Br. 8, 18-27. 
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10 . 

(The Offering of Parts of the Body of the Animal . The Manotd). 

The Adhvaryu now says (to the Hotar) : recite the verses appropriate 
to’ 9 the offering of the [ 94 ] parts of the sacrificial animal which are cut off 
for the Manotd.' e He then repeats the hymn : Thou, 0 Agni, art the first 
Manota (6, 1). (This hymn being exclusively devoted to Agni), and the 
sacrificial animal belonging to another deity (besides Agni, viz., Soma), 
they ask : Why does he recite verses, (exclusively) addressed to Agni, when 
the sacrificial parts (of the animal) intended for the Manotd are being cut 
off ? (The answer is :) There are three Manotas among the gods, in 
which all their thoughts are plotted and woven, viz., Vdch (speech), Gdus 
(the cow), and Agni, in every one of whom the thoughts of the gods are 
plotted and woven ; but Agni is the complete Manotd (the centre for all 
[ 95 ] thoughts) ; for in him all .Manotas are gathered. For this reason 
the priest repeats verses as anuvakyas addressed to Agni at that occasion. 
By the verse : “0 Agni-Soma, eat the food which is waiting (for you) 
&c. (1, 93, 7),” he makes the Yajya to the offering. This verse ensures, 
on account of the words “ food ” ( havigo ) and “ waiting for you ” 
(prasthitasya), success. For the offering of him who has such a know- 


” After the Vapd (omentum) and the Purodfisa, which forms part of the animal 
sacrifice have been thrown into the fire, the Adhvaryus offer different parts of the body 
of the slaughtered animal. Most of them are put in the Juhii — ladle, some in the Upabhrit. 
For the Adhvaryu generally holds, when giving an oblation, two ladles, Juhft and Upabhrit, 
in his hand, placing the first over the latter. The names of the parts of the body which 
are to be sacrificed, are differently stated in the K&tiya (8,7,6-11) and Hiranyankesi 
Sutras (4, 14), but they appear to mean always the same parts. They are : the heart, 
tongue, the breast, the two sides (with the ribs which are not to be broken), the liver 
(called yakrit in Kat., and taniman in the Hiranyankesi and Baudhayana 8utras), the two 
reins ( vakkau in the K., atasnii in the H. and B. Sutras), the left shoulder blade (tavyam 
dos in H. and B„ savyasakthipur-vanaduham in K. ), the right part of the loins, the middle 
part of the anus. These are put in the Julifl. The remainder, the right shoulder blade, 
the third part of the anus which is very small, and the left part of the loins are put in the 
Upabhrit. Besides the penis (uarsistha), the straight gut (vanigtha), and the tail are 
cut off for being sacrificed. If the parts to be given with the Juhfi and Upabhrit are fried 
and dripped over with melted butter, then is the Hotar ordered to repeat the Anuv&kyft 
mantra by the words : manotaydi havigo avadiyamanasya anubriihi, i.e., “ repeat a mantra 
to the offering, which has been cut off for the Manota.” This offering which is called 
the angayaga, is givon to the Manota, the weaver of thoughts, who is said to be Agni. 

,0 The word is explained by Sfiyana as a compound of man and otd, which means, 
literally, the “ weaving of thoughts,” that is, the seat of intelligence. Here it is used as a 
feminine ; but in the hymn referred to, it is evidently a masculine : prathamo manotd, 
“ the first weaver of thoughts,” which means about the same as “ the first poet or priest,” 
another denomination of Agni. 
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ledge ensures success and goes to the gods (only) by means of all parts 
of a particular ceremony being well performed.’ 1 

He gives an offering to Vanaspati” (the vegetable [98] kingdom). 
Vanaspati is the vital air ; therefore, the offering of him who, knowing 
this, sacrifices to Vanaspati, goes endowed with life to the gods. 

He gives an offering to the Svistakrit.' * The Svistakrit iB the 
footing on which he finally places the sacrificer. 

31 The verses should be always in accordance with the sacrificial act. 

33 The offering ot melted butter to Vanaspati (in form of the Yflpa) takes plaoe 
immediately after the so-called vasahoma, or the offering of the water in which entrails 
(heart, &c.) of the slaughtered animal have been fried. In the Apastamba Sfitras, the 
performance is thus described as Sfiy. mentions. The Adhvaryu puts a plant on the Juhu 
(large ladle), takes once liquid fijjA (melted butter), drips it twice about it (the plant), 
and says to the Hotar : address Vanaspati.' He then first repeats an Anuv&kyfi : devebhyo 
vanaspataye. 1 give here the text of this mantra, which I found in its entirety only in 
the Sapta-hdutra prayoga. 

3 wa spb* i f^j*r sea** 

ii 

i. e., Mayst thou, O tree (the Yflpa), with golden leaves of old, who art quite straight 
after having been freed from the bonds (with which thou wert tied), carry up, on the 
paths of right, turning towards the south, the offerings for thy own sake to the gods 1 
(The “bonds " refer to the cord with which the animal was tied to the Yflpa ; they are 
to be taken off. The golden leaves refer to the decoration of the Yflpa with ribands. 

“ For thy own sake this offering belongs to himself.) 

After the Hotar has repeated this Anuvfikyfi, the Maitrftvaruna then gives the praifa 
(orders) to repeat the Yfijyd mantra by the words : &c. (See the mantra 

in full in the Vfijasaneya-Samh. 21, 4d, with some deviations.) 

The Hotar thereupon repeats the Yijyfl mantra, which runs as follows : 

$ ^ i mreq# *wnm faeanm n 

O tree ! after having been loosened from the nicely decorated cord, thou, who art experi- 
enced in wisdom and knowledge, carry up to the gods the offerings, and proclaim to the 
immortals the (name of the) giver ! 

" After the oblation to Vanaspati follows that to Agni Svistakrit, including all the 
deities of the animal sacrifice, viz., Agni, Soma, Agni-Somdu, Indrdgni, Asvinau' Vanaspati, 
Devd djyapd (deities which drink melted butter). The Anuvakyi of the Svistakrit 
oblation js at the animal sacrifice the same as at other Istis, viz : (Rigveda 

10, 1, 2, Asv. Sr. S. 1, 6). Then follows the praifa by the Maitrflvaruna, where the names 
of all the deities of the Isti (as given above) are mentioned. It runs as follows ; 

£im firm 

film firm fsm qwrarai 

firm firm qimorme ^MrnreqmHf firm mo 1 fit 

film VTWlf^r HI Sffvmi 

Sa P ta Hfiutra (compare Vfijaaaneya S. 21, 47. On tho form of the Svistakjdt, 
see AsV, 6r. 8. 1, 6), The Ykjyi mantra is : qi»fj (4, 15, 14). which ia preceded by 

9 
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He calles Ha. “ The cattle are I]&. By calling her, he calls cattle 
and provides the sacrificer with them. 


[97] SECOND CHAPTER. 

{The Remaining Rites of the Animal Sacrifice. The Pratar-anutAka ). 

11 . 

{Why fire is carried round the sacrificial animal.) 

The Devas spread the sacrifice. When doing so, the Asuras attacked 
them, intending to pnt an obstacle in their way (to prevent the successful 
performance of the sacrifice). The attack was made against the sacrificial 
post from the eastern direction, after the animal had been consecrated by 
the Apri verses (see 2, 4), and before the fire was carried round the animal. 
The Devas awoke, and surrounded, for their own protection, as well as for 
that of the sacrifice (the place) with a three-fold wall resembling fire. 
The Asuras seeing those walls shining and blazing, did not venture an 
attack, but ran away. Thus the Devas defeated the Asuras on the eastern 
side as well as on the western. For this reason the sacrifices perform the 
rite of carrying fire round (the animal, when consecrated), and have a 
mantra recited ; for they thus surround (the animal) with a three-fold 
wall, shining like fire, for their own protection and that of the sacrifice. 

After the animal is consecrated, and fire carried around it, they take 
it northwards. They carry before it a firebrand, meaning thereby that 
the animal is ultimately the sacrificer himself ; they believe that he will 
go to heaven, having that light (the firebrand) [98] carried before him. 
And in this way he really goes to heaven. 

The Adhvaryu throws sacred grass (harhis) on the spot where they 
are to kill the animal. When they carry it outside the Vedi, after having 
consecrated and carried fire round it, they make it sit on the sacred grass 
(barhis). 

the dgur : $ ^ qsmt, and followed by tho VasatkSra. One of the rules laid down for 
the Svistakrit mantras and the respective praifas, as far as they are not taken from 
the Sam hita of Rigveda, is, that all the deities of the Isti must be mentioned along with 
the expression : fspft WTHlf')’ 1 e- ’ * >e ^ 0Ted residence ; the name of the deity always 
precedes it in tho genitive. 

" 4 After the Svistakrit is over, tho remainder of the offerings, which are at the 
animal sacrifice, flesh is eaten by tho priests and the sacrificer. The Idftp&tra in which 
the dish is placed is held up and 119, the personification of food, called to appear. This 
“calling,” of 119 is always the same. The formula is given in the A aval. Sr. Sfltras 1, 7 : 

1 Agnidtra is performing this rite. See 2, 5. 
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They dig a ditch for its excrements. The excrements consist of 
herbs ; the earth is the proper place for herbs ; thus he puts them at the end 
in their proper place (by throwing them into a ditch, dug in the earth). 

They say : when the animal is the offering, then many parts (of this 
offering) go off (are not used), such as hairs, shin, blood, half-digested food, 
hoofs, the two horns, some pieces of flesh which fall to the ground. (Such 
being the case) in what way then is the deficiency made up ? The answer 
is : if they sacrifice Puroda^a, divided into its proper parts along with the 
animal, then the animal sacrifice is made complete. When the sacrificial 
essence had gone from the animals, both rice and barley sprang out of it. 
When they offer Purodtufa, divided into its proper parts along with the 
animal, then they should think, “ our animal was sacrificed with the 
sacrificial essence in it ; our animal has been sacrificed in itB entirety.” 
The animal of him who has this knowledge is sacrificed in its entirety. 

12 . 

(The Offering of the Drops which fall from the Omentum). 

After the Vapa (omentum) has been torn out (of the belly), they 
brng it (to the fire for being fried). The Adhvaryu causes to drip 
out of a Sruva drops of hot melted butter. When the drops are falling 
£99] (to the ground), the Adhvaryu orders the Hotar to recite the mantra 
appropriate to the drops (falling down). For the drops belong to all 
deities. He might think, they are not mine. (I, the priest, have noth- 
ing to do with them) ; they may, therefore, uninvited go to the gods ; (but 
he ought to repeat mantras for them). 

He repeats the Anuvakya (for the drops :) “ Be favourable to our 

loud voice (to be heard at a distance) which is agreeable to the gods, 
when swallowing our offerings with thy mouth 1 (1, 75, 1. )” By this 
mantra he throws the drops into the mouth of Agni. He further repeats 
the hymn : “ Bring this our sacrifice among the gods” (3, 21). By the 
words (of the second pada of the first verse :) “ be favourable to our offer- 
ings, 0 Jata vedas 1” he begs for the acceptance of the offerings. In the 
words (in the third pada of the first verse :) “ eat, O Agni, the drops 
of the marrow a (and the) melted butter,” the drops of the marrow and 
the melted butter are mentioned. The words (of the fourth pada of the 
first verse :) “ eat, 0 Hotar, having first taken thy seat 1” mean : Agni 
(for he is the Hotar of the gods) eat, after having taken, &c. 

(In the first half of the second verse :) “ the drops of melted butter 
drip for tbee, 0 purifier, from the marrow,” the drops both of - the melted 


% By meda s, bay. understands the Vapa, which is ceatainly the right explanation 



butter and the” marrow ara mentioned. (By the second half:) “grant 
us the best things which are desirable, for worshipping (thee) in the 
proper way,” he pronounces a blessing. 

(In the first half of the third verse :) “ 0 ! Agni ! these drops are 
dripping melted butter for thee, the wise, who art to be worshipped with 
gifts,” the drops (of marrow) are described as “ dripping melted butter.” 
[ 100 ] (By the second half :) “ thou, the best Risi art kindled ; be a 

carrieV of the sacrifice !” he (the priest) orders the sacrifice to be successful. 

(In the first half of the fourth verse :) “ to thee, O Adhrigu ! drip 
the drops of marrow and melted butter, 0 Agni ! thou strong one !” the 
drops both, of the marrow and melted butter, are mentioned. (By the 
second half :) “ mayst thou, praised by poets, come (to us) with thy 
brightly shining flame ! kindly accept our offerings, 0 wise !” the priest 
asks the acceptance of the offerings. 

(After the recital of the fifth verses :) “ we offer to thee the most juicy 
marrow (the Vapa), taken out of the midst (of the belly) ; these drops 
(of melted butter) drip on this thin skin 5 (the Vapa), carry them 
severally up to the gods !” the priest pronounces the formula Vo u?at ! 
for the drops (and thus concludes the offering of the drops). 

He then repeats the same formula (the Anuvasatkara as is sacrificing 
the Soma), 0 Agni, enjoy the Soma ! (using instead of “ Soma ” the word 
“ drops.”) These drops belong to all the gods. Thence the rain falls, 
divided in drops, down upon the earth. 

13 . 

(On the Svdhakriti$ and the Offering of the Vwpi). 

They ask : which are the Puronuvakyas, the Praisas and the 
Yftjyfts for the call : Svuha 4 ? (The [ 101 ] answer is :) The Puronuvakyas 

3 From this passage it is clear that by medas in the whole of this hymn, the VapCi 
or omentum is to be understood ; for it is called here tvach, i.e., skin, which (although 
it is very thin) tt resembles. 

4 The author of the Br&bm. alludes here to a practice which appears to be contrary 
to tho general rules established regarding the offering of oblations. To mako it clear, 
I here extract the passage concerning it from tho Manual, used by^the seven Hotri 
priests (called Sapta hautra). On pp. 22, 23 of my manuscript is said, that the Hotar, 
after having repeated the hymn addressed to the drops dripping from the Vapfi, is re- 
quested by tho MaitrAvaruna (who then gives the praisa, i.e., order) to make the 
Svfthfis (ii-uhdkr it it, i.e., the pronunciation of the formula : svaha ! of the djyd, the medas 
(Vapa) of the drops dripping from the VapS, of the Svdhdkritis in general, and of the 
verses which are addressed to the oblations in the hymn mentioned (imam no yajnam, 8, 21, 
see above). This order the MaitraVaruna concludes by the words: “Sv&hS ! the gods 
pleased with the Ajyft may first taste the AjyA ! Hotar, repeat the YijyA !” Thereupon 
the MaitrAvaruna repeats a PuronuvakyA for tho offering of two portions of Ajya. Then 
the Maitriraruna order* the Hotar to recite two YAjyAs, one for Agni, the other for Soma, 
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ara just the same as those recited (for the drops), the Praisas and the 
Y&jy&s are also the same. They further ask : which are the deities for 
these Svahakritis ? (To this) one should answer, the Visve dev&h ; for 
there are (at the end) of the Yajyd the words, “ may the gods eat the 
oblation over which Svaha ! is spoken.” 

The gods conquered by means of the sacrifice, austerities, penances, 
and sacrificial oblations the heavenly world. After the Vapa had been 
offered, the heavenly world became apparent to them. Regardless of all 
the other rites, they went up to heaven by means of the oblation of the 
Vapa (alone). Thereupon Men and Risis went to the sacrificial place 
of the gods (to see) [102] whether they might not obtain something 
worth knowing. Having gone round about and searched all the place, 
they found nothing but a disembowelled animal lying there. Thence 
they learnt that verily the value of the animal ( for sacrifices) consists only 
in its Vapa, which part is just as much as the whole animal. 

When they, at the third libation, fry the remaining portions (all save 
the Vapa) of the animal and offer them, then they do so, wishing, “may 
our sacrifice be performed with many many oblations ! may our sacrifice 
be performed with the entire animal !” 

14. 

The oblation of the Vap& is just like an oblation of ambrosia ; such 
oblations of ambrosia are (besides) the throwing of the fire " (produced by 
the friction of wooden sticks) into the sacrificial hearth, the oblation of Ajy& 
and that of Soma. All these oblations are without an (apparent) body (they 
disappear at once when thrown into the fire). With such bodiless obla- 
tions the sacrificer conquers the heavenly world. The Vapa is just like 
sperm ; for just as the sperm (when effused) is lost (in the womb), the 
Vapa is lost (disappears in the fire on account of its thinness). Further, 
the Vapa is white like sperm, and, without a substantial body, just as 

in order to induce these deities to accept the offering given after the recital of the Ydjyi. 
After having repeated them, he is ordered to repeat the Yfijyfi for the medas (YapS), 
addressing Agni$omdu. 

Now the deviation from the general adopted rules of the sacrificial practice is, the 
formula Sv&h& is here several times used without having a proper Anuvfikyfi and YSjyft. 
To this practice some performers of sacrifices had raised some objections. But the author 
of our Brahm. defends the practice, asserting that the Puronuvakyfis required for the 
Svfthikritis are included in those mentioned for the drops (p. 99), their proisa is contained 
in the general praisa, in the words : hotar agnim yafesat, may the Hotar recite the Yfijyi 
for Agni 1 &c., which formula the different Svah&s follow, one of -which is, SvahA 

suahakritincim (see above); and their Yftjyft comprised in the general Yftjyi, which is 
according to the AsvaUy. Sutr. 8, 4 , the last verse of the Apriiuktd. 

• Bee Ait. Bf. 1,16. 
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sperm. Blood and flesh making up the substance of the hody, the Hotar 
therefore should say (to the Adhvaryu) : cut ofl all that has no blood. 

The Vapa oblation must consist of five parts, even if there are only 
four parts (all except the gold plate) at the sacrificer’s disposal. The 
priest first puts * melted [103] butter for the Vapa in the ladle, then 
follows a thin gold plate, the Vapa, the melted butter for the gold plate, 
and (lastly) the dripping of melted butter (on the whole). 

They ask : if there is no gold to be had, what should he do then ? 
(The answer is :) he should first put twice melted butter in the ladle, 
then the Vapst, and drip twice hot melted butter on it. The melted 
butter is ambrosia, the gold is also ambrosia. Therefore everything 
wished for (by the sacrificer) when throwing the melted butter and 
the gold (into the ladle), is attainable. Together with the melted 
butter (to be taken twice), and the gold, the Vapsl oblation consists of 
five parts. 7 • 

Man is composed of five parts, viz. hairs, skin, flesh, bones, and 
marrow. The priest having (by the Vapa oblation) made (the sacrificer) 
just such a man (composed of five parts), offers him in Agni, who is 
the womb of the gods. For Agni is the womb of the gods ; after 
having grown together in Agni’s womb with the (different other) oblations, 
he then goes up to heaven with a golden body. 

15. 

(l On the Repetition of the Pratar-anuvaka, or Early Morning Prayer, 
on the Day of the Soma Libation.) 

The Adhvaryu orders the Hotar to repeat the mantras appropriate 
for the j?ods who appear in the early morning. These gods are Agni, 
Usas (dawn), and the Alvins (twilight) ; they come, if each of them 
is addressed in mantras of seven different [104] metres.* They come 
on the call of him who has such knowledge. 

As Prajapati, when he himself was (once) Hotar, was just about 
to repeat the Pratar-anuvaka, in the presence of both the Devas and Asu- 
ras, he first thought, he will repeat the Pratar-anuvaka for our benefit ; 
the latter believed, he will do so for us. He then repeated it for the 
Devas. Thence the Devas became masters of the Asuras. He who has 
such a knowledge becomes master of his enemy, adversary, and 

• The technical term for this proceeding is upa-staranam. 

’ The two others are the VapS itself and the hot melted butter dripped on it. 

" To each of these three deities are mantras in the following seven metros 
addressed : Gdyatri, Anuftup, Triftup, Brihati, t7?nih, Jagati and Puiikti. 
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gainsayer. It is called Pr&tar-anuv&ka Jmorning prayer) ; for Praj&pati 
prayed it early in the morning. It ia to be repeated in the dead of 
night.® For people follow in theij sayings him, who possesses the 
whole speech, and the full Brahma, and who has obtained the leader- 
ship. 10 

Therefore, the Pr&tar-anuvUka is to be repeated in the dead of 
night : for it must be repeated before people commence talking. 
Should he, however, repeat the Pratar-anuvaka after people have 
commenced talking, he would make the Pratar-anuvaka (which Bhonld 
be the first speech uttered in the morning) follow the speech of 
another. vSuch being contrary to its nature) it must be repeated in 
the dead of night. He should repeat it even before the voice of 
the cock is heard. 1 1 For all the birds, including the cock, are the 
[105] mouth (the very end) of the goddess Nirriti (destruction, death.) 
If he thus repeats the Pratar-anuvaka before the voice of the cock is heard, 
(he should do so considering) that we cannot utter the sacred words re- 
quired at a sacrifice, should others already (animals or men) have made 
their voices heard. Thence (to avoid this) the Pratar-anuvaka should be 
repeated in the dead of night. Then verily the Adhvaryu should begin 
his ceremonies 1 * (by calling on the Hotar to repeat the Pratar-anuvaka), 
and the Hotar then should repeat it. When the Adhvaryu begins his 
work (by ordering the Hotar to repeat), he begins with Speech, and the 
Hotar repeats (the Pratar-anuvaka) through Speech. Speech is Brahma. 
Thus every wish which might be attainable either by Speech or Brahma 1 * 
is attained. 

18 . 

Praj&pati being just about to repeat the Pr&tar-anuv&ka, when he 
was himself Hotar (at his own sacrifice), all the gods were in a state of 
anxious expectation, as to who of them would be first mentioned. PrajS.- 
pati looked about (and, seeing the state of anxiety in which the gods were, 
thought), if I commence by addressing (the mantra) to one deity only, 

* This appears to be the meaning of : mahatt ratry&h. Sfty. explains it rather 
artificially “as the great portion of the night following the day on which the animal 
sacrifice for Agnifomiya had been performed. 

10 The anthor alludes here to the relation of subjects to the king, and of pupils to 
their teacher. 

11 By safcuni only the cock is to be understood. The original form being kakuni, 
we are reminded of the very word “cock.” Great importance is attached to this bird in 
the Zend-Avesta, where it is named paro-dars. 

11 The term used is, updkaroti. 

11 B&y. understands here by tpeech the worldly common talk, by Brahma the sacred 
speech, the repetition of the mantras. 


1 



how will the other deities have a share (in such an invocation) ? He then 
saw (with his mental eyes) the verse : dpo rewtir, i.e., the wealthy waters 
(10, 30, 12). Apo, i.e. waters, means, all deities, and revatifr (rich) means 
also all deities. He thus commenced the Pratar-anuvaka by this verse, at 
which all the gods felt joy : (for each of them thought), he first has men- 
tioned me ; they all then felt [ 106 ] joy when he was repeating the Pratar- 
anuvaka. He who has such a knowledge (i.e., who commences his Pratar- 
anuvaka by the same verse), commences his Pratar-anuvaka with a joint 
address to all the gods. 

The Devas were afraid of the Asuras robbing them of their early 
morning sacrifice (the Pratar-anuvaka), for they (the Asuras) were so very 
strong and powerful. But Indra said to them : “ Do not be afraid ! I shall 
strike them with the three-fold power of my morning thunderbolt.” 
He then repeated the verse mentioned (10, 30, 12). This verse is in three 
respects a thunderbolt, viz., it contains 11 the destroying waters” 14 (apo nap- 
tryo), it is in the Tristubh (Indra’s metre, and it contains “ speech” 1 ' (it is 
recited with a loud voice). With this thunderbolt he struck and destroyed 
them. Thence the Devas became masters of the Asuras. He who has such 
a knowledge, becomes master of his enemy, adversary, and gainsayer. 

They say : he should be the Hotar who produces in this verse (when 
reciting it) the number containing all metres. This is the case, if it be 
repeated thrice. This is the production of the metres. 


17 . 

He who wishes for long life, should repeat a hundred verses. For 
the (full) life pf man is a hundred (yearsj ; he has (besides) a hundred 
powers, and a hundred senses. 1# (By repeating one hundred verses) 
[ 107 ], the priest secures to the sacrificer his full age, his (mental and 
bodily) powers, and his senses. 

He who wishes for (performing successfully the subsequent great) 
sacrifices, should repeat 360 verses. For the year consists of 360 days; 
such a year (is meant here). The year is Prajapati. Prajapati is the sac- 
rifice. The intelligent Hotar who recites 360 verses, turns (in this way) 
the sacrifice (regarded as a divine being, the mediator between gods and 
men) towards the sacrificer. 

" In th0 Anukramanikfi, the deity of the song in whiclTtbis verse occurs, Is^ulTwT 
Apo naptryah. 

” 1 ach has tho h 0- *' 61, ot destroying, under certain circumstances, tho sacrificer. 

" According to Sfiy , the number of “a hundred” for tho senses is to be obtained 
if the senses are stated at ten, and if to each of them ten tubular vessels, in which they 
move, are ascribed. J 
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He who wishes for children and cattle, should repeat 720 verses. For 
so many days and nights make a year (one of 360 days). Prajapati is the 
year. For, after he is produced ( 'pr&jayamana ), the whole universe is pro- 
duced ( prajayate ). 17 He who has such a knowledge, obtains, if being born 
after Prajapati (by means of the sacrifice), children and cattle. 

If any one who is not recognized as a Brahman, or one who has a bad 
reputation on account of being charged with crimes, should bring a 
sacrifice, then 800 verses should be repeated. The Gayatri consists of 
eight syllables (three times eight). The gods being of the nature of the 
Gayatri, removed the evil consequences of sin and crime. He who has 
such a knowledge, removes the evil consequences of sin and crime from 
himself by means of the Gayatri. 

He who wishes for heaven, should repeat a thousand verses. For the 
heavenly «world is at a distance of about 1,000 days’ travelling on horse- 
back from here (this earth). (To repeat a thousand verses, is done) for 
reaching the heavenly world every wherei (He who then wishes) for 
acquisition of things to be enjoyed, and of communion (with the gods), 
should recite an unlimited number (of verses). For Prajapati is [108] 
boundless. To Prajapati belongs the recitation which makes up the 
Pratar-anuvaka. Therein are all desires contained. When he repeats an 
unlimited number (it is done) to obtain fulfilment of all desires. He who 
has such a knowledge, obtains fulfilment of all wishes. 

Thence one should repeat an unlimited 18 number (of verses). He 
repeats verses of seven (kinds of) metres for Agni ; for there are seven 
worlds of the gods. He who has such a knowledge becomes successful 
in all of them. He repeats verses of seven (kinds of metres) for Usas ; 
for there are seven (kinds of) cattle 1 9 in villages. He who has such a 
knowledge, obtains these seven (kinds of) cattle in the villages. 

He repeats seven (kinds of verses) for the Alvins ; for Speech spoke in 
6even (different tones). In as many tones (i.e., seven) then spoke Speech 
(in all made men). (These seven tones are made) for comprising the 
whole speech (the worldly talk and singing), the whole Brahma. He 
repeats verses for three deities ; for three worlds are three-fold. (This 
repetition therefore serves) for conquering (all) these worlds of the 
gods. 


" He is the creator. 

,s As many as aHotar can repeat from after midnight to sunrise. 

“ Such as goats, sheep, cows, horses, asses, camels, &e. As the soventh kind, Apastam 
ba counts man. 

10 
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18 . 

They ask : how should the Pratar-anuvaka be repeated ? It is to be 
repeated 10 according to the metres (verses of the same metre to be put 
together). The metres are the limbs of Prajapati. He who brings the 
sacrifice is Prajapati. For the benefit of the sacrificer, the several verses 
of the Pratar-anuvaka are to be recited pada (foot) by pada.* 1 For cattle 
[109] have four feet, (if he do so) he obtains cattle. He should repeat it by 
half verses. When he repeats it in this way, (then he does so for securing) 
a footing (to the sacrificer). Man has two legs, and animals have four. 
He thus places the two-legged sacrificer among the four-legged animals. 11 
Thence he should repeat the Pratar-anuvaka only by half verses. 

They ask : the (metres of the) Pratar-anuvaka being developed, °® 
how do they become then undeveloped ? The answer should be : if the 
Brihati metre is not moved from its centre. 

Some deities have a share in the invocation offerings, others in the 
Stomas (the chants of the Sama singers), others in the metrical verses) 
(chhandas) repeated (by the Hotar). By means of the invocation offerings 
( dhatis ), one makes pleased those.deities who have a share in these offerings, 
and, by means of the chants and recitations, those also who have their 
shares in the Stomas and metres. He who has such a knowledge, makes 
pleased and well-disposed both parties of deities (those who have their 
share in the invocation offerings, and those who have theirs in the Stomas 
and metres). 

[llO] There are thirty-three gods who drink Soma and thirty-three 
who do not drink Soma. 

Tiie Soma-drinking gods are : eight Vasus, eleven Rudras, twelve 

” That is to say : ho should take together all the verses in the GSyatri, or in the 
Tri.tubli or other metres, without mixing thorn. 

" There are in most cases four. 

71 The four feet of animals are indicated by the division of each verse into four padas, 
and the two legs of the sacrificer by the stopping of the voice after the repetition of each 
half verse. 

11 Asv. Kr. Siltr. 4, 13 The regular order of metres which commences by GSyatri 
and goes on by INnih, Anu-tubli, &c., based on the increase by four syllables of each 
subsequent metre, is not kept in the Pratar-anuvfika. TNnih is here not second, but fifth ; 
Anuntnbh is second. The expression vijulha means, one metro being produced by an 
increase of the number of syllables out of the preceding metre. This increase in the 
Pratar-anuvaka goes as far as the fourth mentro, the Brihati, which is the centre • 
then tho turn from the lower number to the higher commences again. The first 
turn is Uayatri, Ann r tubh, Tri : tnbh, and Brihati; the second Usnih, Jagati, and 
Pankti. There being after the Brihati a return to lower numbers, the’ development is 
stopped : thence the Prfitar anuvfika is uvyiilha also. 
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Adityas, Prajapati aud Va§at-kkra. The not-Soma- drinking gods are : 
eleven Prayajas/ 4 eleven Anuyajas,’ 5 and eleven Upayajas.’ 6 They 
[111] have their share in the sacrificial animal. With Soma, he pleases 
the Soma-drinking deities ; with the animal, those who do not drink Soma. 
Thus, he who has such a knowledge, makes both parties pleased and well- 
disposed. 


21 These are the eleven verses of the Apri hymns, see 2, 4. 

** At the animal sacrifice, there are eleven Anuyfijas required. This is briefly stated 
in asv. Sr. 8Qtras4,6, where, however, in addition to those occurring at a previous 
sacrifice (Ch;Uurm&sya Isti), only two are mentioned ; and on reference to the rules on 
the Chaturm&sya Inti (2, 16), wo find also, in addition to three which are supposed to be 
already known, only six mentioned. The three primitive ones are then to be found in the 
rules on the Darsa pfirnima-istis (1, 8). The formula is for all Anuyajas the same. First 
comes the name of the respective deity in the nominative, then follow the words : msuvane 
vasudheyasifi vetii (or vitdm, or vyantu). The first Anuyfija, which is addressed to the 
tar his, or sacrificial seat, runs for instance, as follows : sgvfares iter 

i e. “ may the divine sacrificial seat, O giver of wealth (Agni) ! taste of the wealth (food) 
which is to be put by.” The latter expression refers to the remainder of the sacrificial 
food which had been eaten by the priests and the sacrificer just before the offering of the 
Anuyftjas. The gods are to have a share in the food already eaten. Foodlis regarded as 
the wealth to be put by ; for it serves for the acquisition of vigour and strength. The 
term vasu is frequently used with reference to food at the time of eating the remainder 
of the sacrifice. See 2, 27. The order of the Annyfijah deities at the animal sacrifice is 
the following : (1) devir dvdrah (the gates), (2) usdid-naktd (dawn and night), (3) dev* 

/ostn' (satiation), (1) urj and dhuti (vigour and oblation), (5) daivyd hotard (the two divine 
Hotars, i.e., the fire on earth and that in the sky), (6) tisro devir (the three deities : 
lid, Surasvati, and Bhdrati, see 2, 6), (7) bcakis, (8) nardiamsa (see 2, 5), (9) vanaspati, 
(10) barhir vdritindm (the stalks of kusa grass, thrown in water jars, (11) Agni Sinstafcrit, 

** The Upaydjas, or supplementary offerings, accompany the Anuyajas. At the same 
time that the Hotar is repeating the Anuyaja mantras, and the Adhvaryn is throwing at 
the end of each an oblation into the fire, the Pratiprasth&tar, who is the constant assistant 
of the Adhvaryn, offers eleven pieces of the guts of the slaughtered animal, and 
accompanies his offerings with eleven Yajusmantras (see them in the V&jasaneya 
Sam hit 4 6 , 21, and Taittriiya Samh. 1,8,11). All conclude with : sydhd. On comparing 
their text in the V&jasaneya 8 ., with that in the Taittiriya 8 ., we find some differences 
in the order of these mantras. The deities are the same. They are according to the Taitt. 8 . 
the following ones: (1) Ocean, (2) Air, (3) Bavitar, (4) Day and Night, (5) Mitravaruna, 
(6) Soma, (7) tho Sacrifice, (8) the Metres, (9) Heaven and Earth, (10) the Divine Clouds 
(nabhas, invoked for giving rain according to Sfiyana’s commentary on the Taitt. 8. vol. i. 
p. 550, ed. Cowell), (11) Agni Vaisv&nara. The Hotar has nothing to do with the Upaydjas. 
All is performed by the Pratiprasthatar. "We find the whole ceremony minutely described 
in the Hiranyakesi-Srauta-Sfitras (4, 16, 17). The charcoals for kindling tho fire for those 
offerings are taken from the fire whjph is on the place where the animal is slaughtered. 
These charcoals are (as I am orally informed) put on the so-called Dhisnya, or small 
fire-place behind which the Hotar is sitting, and which is between the Agnidhra and 
MftrjMi fires. On the same place the tail of the animal, the principal part of which 
belongs to the “ wives of gods, ” is sacrificed. 
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He concludes with the verse : abMd it?d rusatpasur (5, 75, 9), i.e., 
aurora appeared with the roaring cattle. 

They ask : if he repeats three liturgies ( kratus ) aT addressed to Agni, 
Usas, and the Alvins, how can his concluding (the whole liturgy) with 
one verse only be accounted for ? (The answer is :) all three deities are 
contained (in this verse). (The first pada :) “ aurora appeared with the 
roaring cattle, ” is appropriate to Usas. (The second pada :) “ Agni is 
put in at the proper time, ” belongs to Agni. (The second half verse :) 
“ 0, ye mighty (brothers !), your immortal carriage is yoked, hear my sweet 
voice !” belongs to the Advins. When he thus concludes with (this) one 
verse, then all three liturgies have their place in it. 


[ 112 ] THIRD CHARTER. 

(The Apo ‘Naptriyam Ceremony. The Updihsu and Antarydma Oblations. 
The Hotar has no share in the Bahispammana Meal. The Libation for 
Mitrd-Varuna to be mixed with milk. On the Purodakis belonging 
to the Libations. Havi$pahkti. Ak$ara-pahkti. Narasariisa-ponkti. 
Savana-pahkti). 

19 , 

{Story of the &ildra Ri$i Kavasa'). 

The Ri§is, when once holding a sacrificial session on (the banks of) 
the Sarasvati, expelled Kavasa, the ( 113 ) son of Ilusa, from (their) Soma 

*’ This term denotes the parts ot the Pr&tar-anuvfika which introduces the Soma 
sacrifice. 

1 In the Kausitaki Br&hmanara (12, S), the story of Kavasa is reported in the 
following way : — 

wnami: wrererf requires asrrfa fdqre*? i d £re I fd grelsfa u 

ud (w re? re^forerre ?fd re ? *5 ; sr^qrereirerdfadH ijvkh gm i d a 3 

fareur ^ d ? ^135^ Hired sreg redtr f? sflred # h: sidls fa d 
fdqtpddlfd i d urrd 1 re qq «qqd|q J#m ^rei Hig 11 

i.e., the Risis, called the “middle ones” (Gritsamada, Visvamitra, Viimadeva, Atri, 
Bharadvfij3, Vasistha, see Asv. Grihya Sfltras, 3, 4), held onco a sacrificial session on 
the Sarasvati. Amongst them there sat Kavasa. These (Risis) reproached him (that 
he had come among them) saying : “ Thou art the son of a slave girl, we shall neither eat 
nor drink with thee.” Having become angry, he ran to the Sarasvati, and obtained her 
favour by means of this hymn (pra devutrd brahma-re). She followed him. These Itisis 
then thought that he was guiltless. Turning to him, they said, “Risi ! adoration be to 
thee, do us no harm ! thou art the most excellent among us, for she (Sarasvati) follows 
thee.” They made him the manager of the sacrifice, and thus appeased his wrath. This 
is the importance of Kavasa, and he it was who made that hymn known. 

The occasion on which Kavasa had this hymn revealed to him, is thus related in 
the Kanjitaki Brahm. (12, 1) : — 



sacrifice ('saying) : How should the son of a slave-girl, a gamester, who is 
no Brahman, remain among us and become initiated (into all sacrificial 
rites)? They turned him out (of the place) into a desert, saying, that 
he should die by thirst, and not drink the water of the Sarasvati. After 
having been driven (fromjhis place), into a desert, he, being vexed by 
thirst, saw (the mantra called) Apo naptriyam : pra devatrd brahmane 
gdturetu, &c., i.e., may there be a way leading to the gods for the Brahman 
(may he be received among them). By this means he obtained the favour 
of the waters. They went out (of their house) to (meet) him. Sarasvati 
surrounded him on all sides. Therefore that place is called Parisaraka 
(from enam-kava$am-parisasclra). As Sarasvati had surrounded him on 
all sides, the Risis said, the gods know him ; let us call him back. All 
consented, and called him back. After having called him back, they 
made Apo naptriyam, by repeating : pra devatrd brahmane (10, 30) ; by 
its means they obtained the favour of the waters and of the gods. He 
who, having this knowledge, makes the Apo naptriyam,* obtains the 
favour of the waters and the gods, and conquers the highest world (the 
heavenly- world). 

[ 114 ] He should repeat it without stopping. (If he do so) the god 
of rain (Parjanya) will bless his children with incessant rain. Should he 
stop at regular • intervals, when repeating (the hymn, as usual), then the 
rain-god would keep away in the clouds the rain from his children. 
Thence it is to be repeated without stopping. If he repeats thrice the 
first verse of this (hymn) without stopping, in this manner the whole (of 
the hymn) becomes repeated without stopping.’ 

20 . 

(The Ceremony of Mixing the Vasativari and Ekadhand Waters.) 

After having repeated these (first) nine verses (of the hymn, 10, 30) in 
the same order as they follow (one another in the Samhita), he repeats the 

Of old the Rak^as, the disturbers of the sacrifice, guarded the waters on the bathing 
places. Some persons had come to the waters. Thereupon the Raktas killed them all. 
Kava^a then saw this hymn which comprises fifteen verses: pra devatrd. He then 
repeated it, and by means of it turned the Raksas from the bathing places, and killed 
them. 

1 T1 )° priests take water from a river, putting it in an earthen vessel. This water 
serves for squeezing the Soma juice. 

’ Re has to repeat only the first verse thrice without stopping, whilst all remaining 
verses of the hymn may be repeated in the usual manner. For, the repetition of the first 
holds good for the whole remaining part, 
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(11th verse), hinotd no adhnararh, &c., as the tenth, and (after it, he adds the 
10th : j dvarvritatir, when the waters 4 filled (in jars) by the Ekadhanins are 
[ 115 ] turned away (from the river or tank whence they have been taken 
to the sacrificial compound). When they are seen (by the Hotar), he 
repeats : prati yad apo adrisram (10, 30, 13). When the waters approach 
(the Chatvala), then he repeats the verse : adhenavah payasd (5, 43). 
When the (Vasativari and Ekadhana) waters are joined together (in the 
Chamasas of the Hotar and Maitravaruna), then the Hotar repeats : som 
anyd yanti (2, 35, 3). 

(To illustrate the origin of this rite, the following story is related.) 

Both kinds of waters, those called Vasativari, which were brought 
the day previous (to the Soma feast), and those called Ekadhands, which 
were brought on the very morning (of the Soma feast), were once jealous 
of one another, as to which should first carry up the sacrifice. Bbrigu, 
becoming aware of their jealousy, bade them to be quiet, with the verse : 
sam anyd yanti, &c. He restored peace among them. The waters of him 
who, having such a knowledge, restores peace among them (in this 
manner) will carry his sacrifice. 

[ 116 ] When (both kinds of waters) the Vasativaris and the 
Ekadhands are poured together in the Chamasa of the Hotar, he repeats : 
Apo na devir upayanli (1, 83, 2). Then the Hotar asks the Adhvaryu : 

4 I subjoin here a more detailed description of tho Apo n aptriyam ceremony, 
or the joining of the water jugs. My statements are taken from a Soma prayoga 
(a manual of the Adhvaryu priests), the Hiranyakesi Srauta fefitras, and oral infor- 
mation. After the Hotar has finished the Pratar-anuv&ka, the Adhvsyyu addresses 
to him the words: “Ask for {i?ya) the waters,” to which the Hotar answers : “ ApA 
naptriya" (calling upon them). The Adhvaryu continues his orders (before tho Hotar 
can answer) : Chamasa-adhvaryu of the Maitravaruna, come hither ! ye Ekadhanins 
(bringer of the Ekadhana waters) come 1 Nestar bring tho wife (of the sacrificer) 1 
Agnid (Agnidhra), turn the Chamasa (Soma cup) of the Hotar and the vasativari waters 
towards one another in the Chatvala (a hole, for making ablutions) 1 The Chamasa- 
adhvaryu of the Maitravaruna then brings a Chamasa. The Ekadhanins, i.e., those 
who carry the so-called Ekadhana waters, then eome with three jugs for the 
ekadhand, that the Adhvaryu should first throw one stalk (ekadhana) into the jug, and 
thus consecrate it Thence these waters are called ekadhands. The Nestar brings 
the wife who holds a jug in her hand. After all have come, the Adhvaryu throws one 
stalk of kus'a grass into the waters, and after having repeated the mantra, devir dpah, 
he puts four sruvafuls of ghee on the stalk, and sacrifices it. The Adhvaryu brings the 
Chamasa of the Hotar and that of the Maitravaruna, in which the EkadhanS waters are, 
into mutual contact, and puts the Vasativari water jug near it. He pours water from 
It into the Chamasa of tho Hotar, and leads it into that of the Maitravaruna, and again 
from that of the Maitravaruna into that of the Hotar. When the waters poured by the 
Adhvaryu from this jug come near the Hotar, the latter asks the Adhvaryu thrice, 
adhvaryo aver apd— Hast thou brought the waters, Adhvaryu ? Instead of this formula, 
we find in the Kau.itaki Br. (12, 1,) ^3 * which means exactly the same. 
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Hast tliou obtained the waters ? For the waters are the sacrifice. (The 
question therefore means :) Hast thou obtained 5 the sacrifice ? The 
Advharyu answers : These (waters) are completely obtained. 6 This means : 
see these waters. 

(The Hotar now addresses to the Adhvaryu the following words:) 

“ With these waters you will squeeze, 0 Adhvaryu, for Indra, the Soma, 
the honey-like, the rain-giving, the inevitably-successful-making 7 at 
the end, after having included so many ceremonies (from the first 
to the last) ; (you will squeeze) for him (Indra), who is joined by the 
Vasus, Rudras, Adityas, Ribhus, who has power, who has food, who 
is joined by Brihaspati, and by all gods ; (you will squeeze the Soma) 
of which Indra (formerly) drank, slew his enemies, and overcame his 
arl versaries. Om!” (After having spoken these words) the Hotar 
rises from his seat (to show his respect). Respect is to be paid to 
the waters by rising, just as people rise to salute a distinguished 
[ 117 ] person who is coming near. Thence the waters are to be 
saluted by rising from the seat, and turning towards them. For, in the 
same manner, people salute a distinguished man. Therefore the Hotar 
must go behind the waters for saluting them. For, the Jlotar, even if 
another one brings the sacrifice, has fin this way) the power of earning 
fame. Therefore the repeater (of the mantra) should go behind them. 
When going behind them, he repeats : ambayo yanty adhvabhih, (1, 23, 16), 
i.e., the waters which are the friends of the sacrificers come on (various) 
ways mixing their (own) liquid with honey. (In the word madhu, honey, 
there is an allusion to Soma.) If a man, who has not tasted (formerly) the 
Soma juice, should wish to earn fame (he ought to repeat this verse). If 
he wishes for beauty, or for the acquirement of sacred knowledge (Brahma 
splendour), he should repeat the verse, amfir yd upa sdrye (1, 23, 17). If 
he wishes for cattle, he should repeat, apo devir upahvaye (1, 23, 18). 

* The word aver, in the formula used by the Hotar, is here explained by “ avidah” 
thou hast obtained. 

* In tho original, Utem anannamur. The formulas appear to be very ancient. 
Aimnnamur is an imperfect of the intensive of the root nam. In the Kamitaki 
Brdhmanam stands the same formula. 

! Tivrdntam ■ The word, tivra, “ pungent, ” is here, no doubt, used in a figurative 
sense, as S&y. explains it. It moans a thing that is ultimately to the point, that hits at 
its aim, just as the sting of an insect, fe&y.’s explanation is, on the whole, certainly 
correct. That this is tho truo meaning, is corroborated by the following word, bahura- 
madhijam, i.e., which has much (i.e., many ceremonies) between the commencement and end. 
Both expressions seem to belong together, forming a sort of proverbial phrase, the 
import of which is that, notwithstanding the many ceremonies, the fruit of the Soma 
sacrifice is not lost, but ultimately sure. » 
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Should he, when repeating all these verses, go behind (the waters\ he 
would obtain fulfilment of (all) these wishes. He who knows this, obtains 
these wishes. 

When the Vasativari, and Ekadhands are being put (on the Vedi), 
then he repeats, irna agman revatir jtva dhanya (10, 30, 14) ; and with the 
verse, agmann apah (10, 30, 15), he concludes when they are (actually) 
put (on the Vedi). 

21 . 

(The Libations from the U parkin and Antaryama Qrahas. 

The Haling in and out of the Air by the Hotar). 

The Pratar-AnuvSka is the head of the sacrifice (Soma sacrifice). 

The Upamilu and Antaryama [ 118 ] Grahas 8 ) are the air in-, 
haled (prana) and the air exhaled ( apdna 9 ). Speech is the weapon. 

Therefore, the Hotar should not make his voice heard before the 
libations from the Up&rh&u and Antaryama grahas are poured (into 
the fire). Should the Hotar make his voice heard before these two have 

* U pdfn.su and Antaryama are names of vessels from which the two first Soma libations 
are poured into the Ahavaniya fire, as soon as the juice is obtained by squeezing. 
Both libations which precede those from the other Soma vessels (Aindravflyava, &c.) 
poured into the fire of the Uttarft Vedi, are not accompanied with mantras recited by th® 
Uotar, as all other libations are, but they are performed by the Adhvarju, whilst the 
Hotar is drawing in his breath, or haling out the air which was breathed in. When 
doing the first, the libation from the Uparus’u graha is poured into the fire ; when doing 
the latter, that from the Antaryama graha is given. The Adhvaryu repeats some sacri- 
ficial formulas (see the Taittiriya Samhitft 1, 4, 2, 3), whilst the Hotar mutters only the 
two formulas (the technical name of such formulas repeated by the Hotar is nigada) which 
are mentioned here (2, 21), and also in the As'v. fer. Sfitras (6, 2). 

In the books belonging to the Yajurveda, we meet the terms updfn.su graha and 
updfnsu pfitra, and likewise antaryama gratia, and antaryama pdtra. These terms require 
some explanation. The pdtra is a vessel, resembling a large wooden jar with but a very 
slight cavity on the top, in which the Soma juice is filled. The graha is a small cup, 
like a saucer, made of earth, and put over the cavity of the Soma vessel, in order to 
cover the “ precious ” juice. Tho bottom of it is first put in water, and a gold leaf placed 
beneath it. There are as many grahas as there are pdtras ; they belong together just as 
cup and saucer, and are regarded as inseparable. Tho word graha is, however, taken 
ofteu in the sense of the whole, meaning both graha and pdtra. On the different names of 
the grahas required at tho three great libations, see the Orahakdnda in tho featap. 
Brfihm. 4, and the commentary on the Taittiriya SamhitS (vol. I. p. 593-693 ed Cowell). 

I am in possession of several grahas and p&tras. 

8 At the end of the Pr&tar-anuvdka, the Hotar must, after having repeated with a 
low voice the mantra, prdnam yachha, &c., draw in tho breath as strongly as he can. 
Then he repeats with a low voice, apdnam yachha, &c., and, after having finished, he 
exhales the air (through the nose) as strongly as he can. lie repeats with a low voice, 
vyandya, &c„ and when touching the stono by which the Somu for the 1'pfimau graha is 
squeezed, lie is allowed to speak aloud. (Oral information). 
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been poured into the fire, then he would carry off the vital airs of 
the sacrificer by means of the speech, which is a weapon. For (if he do 
so) some one should say to the Hotar (afterwards), that he has made the 
vital airs of the sacrificer go off, (and he, the Hotar) would lose his life.*® 
It happens always thus. Thence the Hotar should not mate his voice 
heard, before the libations from the Upamdu and Antaryama grahas are 
poured into the fire. He should, when the libation from the Upamdu 
graha is given, mutter the words : “ Keep in the air inhaled ! Svaha ! (I emit) 
thee, O speech of good call for pleasing the sun (which is thy presiding 
deity). ’ He .should then draw in the air, and say (with a low voice) : “ 0 
breath, who goest in (my body), keep in (my body) the breath !” He should, 
when the libation from the Antaryama graha is given, mutter the words: 

Keep in the air exhaled ! Svaha ! (I emit) thee, O speech of good call 
for pleasing the sun.” (After having spoken these words) he should hale 
out the air, and say, “ O air, haled out, keep this very air (which is to be 
haled out, in my body).” By the words “ (I emit) thee (0 speech*!) for 
the air, circulating (in my body),” he then touches 1 1 the stone used to 
squeeze the Soma juice for the Upamdu graha, and makes his voice heard. 
This stone to squeeze the Soma juice for the Up&mtlu graha is the bouI. 
The Hotar, after having put (thus) the vital airs in his owu self, emits his 
voice, and attains his full age (100 years). Likewise, does he who has such 
a knowledge. 

22 . 

[120] ( The Hotar lias no share in the Bahi§-pavam&na Meal. The Soma 
Libation for Mitrd-Varuna to be mixed with Milk). 

(After the libations from the Upamdu and Antaryama have been 
poured into the fire, the Soma squeezed, and poured into the different 
vessels grahas such as Aindamyava, &c., which are then kept in readi- 
ness for making the libations, five of the priests : Adhvaryu, Prastotar, 
Pratiliartar, Udgatar, and Brahma, one holding the hand of the other 
samanvarabdha — walk in the direction of the Chdtv&la, and ultimately 
take their seats for performing the ceremony of the Stotra, i.e., chanting 
a sacred verse a S iman. Now the question is, whether the Hotar is 
allowed to walk or not at the same time that the other priests just 
mentioned do so.) 

At that (occasion, when the priests walk) they (the theologians) ask, 
whether he (th e Hotar) ought to walk or not (together with the others). 

That is to say, some one might charge him afterwards with having murdered the 
sacrificer. 

Not struck against another, as is done when the Soma juice is being squeezed, 
u * 
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Some say, he ought to walk; for this meal 1 * in honour of the Bahiq* 
pavamdna-stotra'* . (which is about to [1211 be performed by the 
Sama singers) is enjoyed equally by both gods and men ; hence (both 
gods and men) participate in it. But those who say so are not to 
be attended to. Should he walk (along with the Sama singers), then 
he would make the Rik (which is repeated by the Hotar) follow 
the Saman. (If any one should see him do so) he at that occasion 
should tell him : “ The Hotar here has been behind the Sama singers, 
and ceded his fame to the Udgatar ; he has fallen from his place 
and will (in future) also fall from it.” So it always happens to the 
Hotar (who walks after the Sama singers). 1 * Therefore he ought to 
remain where he is sitting, and repeat the following Anumantraiga 11 
verse : “ which Soma draught here at the sacrifice, placed on the sacred 
grass, on the altar, belongs to the gods, of this we also enjoy a share.” 
Thus the soul of the Hotar is not excluded from that Soma draught 
(which is drunk by the Sama singers after the Bahis-pavamana Saman is 
over). Then (after having repeated the mantra mentioned) he ought 
to repeat : “ Thou art the mouth (of the sacrifice) ; might I become the 
[ 122 ] mouth (first among my people) also! For the Bahis-pavamana 

n Thus I translate bhalcga. It refers to the eating of Charn or boiled rice by the S&ma 
singers before they chant. The Hotars are excluded from it. 

11 This stotra consists of nine richas commencing with: upasmai gSyata narah, which all 
are found together in the Samavedarchikum ii. 1-9. All nine richas are solemnly chanted 
by the three Sama singers, Prastotar, Udgitar, and Pratihartar. Each of these verses is 
for the purpose of chanting, divided into four parts : Prastava, i.e., prelude, the first being 
preceded by hum, to be sung by the Prastotar; Udgitha, the principal part of the S£man, 
preceded by om, to be chanted by the Udg&tar ; the Pratihdra, i.e., response introduced by 
hum, to be chanted by the Pratihartar, and the Nidhana, i.e., finale, to be sung by all three. 
To give the student an idea of this division, I here subjoin the second of these richas in the 
84tna form, distinguishing its four parts : — 

Prastava : u wn w u 

Udgitha : 

Pratihdra : i| II 

Atdhana : ST** H 

The Nidhanas, i.e., finals, are for the nine PavamUna-stotra verses, the following ones: 
wra, g^r:, and ?n ( for the f0l,r last Terses >- 

14 The Rik is regarded as a solid foundation on which the 84man is pfct. See the 
passage in the Chdndogya-Upani$ad (l, 6, 1), here quoted by Sayana : “ The Rik is the 
earth, the S4man Agni ; just as (the fire is put) on the earth, the Sfiman is placed 
over the Rik (as its foundation) ; thence the S4man is sung placed over the Rik." This 
means, before the singers can sing the SSman, the Rik which serves for this purpose, 
is first to bo repeated in the form in which it is in Rigveda. This is generally done. 
Gee, besides, Ait. Br. 8, ?8. 

'* This is the repetition, with a low voice, of a verse or formula, by the Hotar, after 
a ceremony is over. 



S3 


draught is the very mouth of the sacrifice (sacrificial personage).” He 
who has such a knowledge, becomes the mouth of hiB own people, the 
chief among his own people. 

An Asura woman, Dirghajihvi (long-tongued), licked the morning 
libation of the gods. It (consequently) became inebriating everywhere. 
The gods wished to remedy this, and said to Mitra and Varuna : 
“Ye two ought to take off this (the inebriating quality from the Soma).” 
They said : “ Yes, but let .us choose a boon from you.” The god said : 
Choose! They chose at the morning libation curd of milk whey ( payasya ) 
in milk. This is their everlasting share ; that is, the boon chosen by 
them. What had been made by her (the Asura woman) inebriating, that 
was made good (again) by the curd ; for both Mitra and Varuna removed, 
through this cyrd, the inebriating quality, as it were (from the Soma 
juice). 1 ® 

23 . 

( Purodasa Offerings for the Libations.) 

The libations ( samnani ) of the gods did not hold (they were about 
falling down). The gods saw the rice cakes ( Pih odasas ). They portioned 
them out for each libation, that they should hold together the libations. 
Thence their libations were held together. When, therefore (at the 
libations) rice cakes are portioned [123] out for bolding together the 
libations, the libations offered by the sacrificers are then (really) held 
together. The gods made these rice cakes before (the Soma offering). 
Thence it is called purodasa (from puro , before). 

About this they say : for each libation one ought to portion out rice 
cakes, one of eight potsherds (a ball put on eight kapalas) at the morning, 
one of eleven potsherds at midday, and one of twelve at the evening, liba- 
tion. For the form of the libations is defined 17 by the metres. But this 

I s “ The tr »nslation of this sentence offers some difficulty, I follow. here Sayaoa, 

who refers the one asydi to Dirghajihv i, the other to payasya. We have- here an allu- 

sion to mixing the Soma with sour milk (dadhyasih>, ia order to make it less inebriating. 

, T e curds put in it, are Mitra s and Varuna’s everlasting share. By the story which is 

here told, the author tries to account for the fact, that the libation tot Mitra- Varuq* 
is mixed with curds of milk whey. At present, the Soma is not generally mixed with 
sour milk. A large quantity of water is taken, in order to weaken its strength, 

” is to say, at the morning libation Odyatrf, each pada of which consists of 
eight syllables, is the leading metre, whilst at the midday libation Tri^tubh (with four 
padas, each of eleven syllables), and at the evening libation Jagati (with four padas, 
each of twelve syllables), are the leading metres. Therefore, some sacrificial priests were 
of opinion that, in accordance with the number of syllables of the leadirifc metre of each 
libation, the number of kapalas (potsherds) should be eight at the morning, eleven at the 
midday, and twelve at the evening, libtaion. 
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(opinion) is not to be attended to For all the rice cakes, which are por- 
tioned out for each libation, are Indra’s. Thence they ought to be put 
(at all three libations) on eleven potsherds only. J * 

About this they say : one ought to eat of such a portion of a rice 
cake which is not besmeared with melted butter, in order to protect the 
Soma draught. For Indra slew with melted butter as his thunderbolt 
Vfitra. But this (opinion) is not to be attended to. 1 * For the offering 
(besmeared with butter) is a liquid sprinkled (into the fire), and the Soma 
draught is such a liquid sprinkled (into the fire). (Both — Ghee and Soma — 
being thus of the same nature) the sacrifieer [124] should eat of any part 
of the offering (whether besmeared with ghee or not). 

These offerings, viz., melted butter, fried grains of barley (dhdnah), 
harambha, parivdpa, *' Ipuroddsa , and payasyd, ” come by themselves to 
the sacrificers from every direction. To him who has such a knowledge 
come these (offerings) by themselves. 

24. 

(Havi$-pafikti. Aksara-pafikti. Nar&kaihsa-pahkti. 

Savana-pafilcti.) 

He who knows the offering consisting of five parts prospers by means 
of this offering. The offering consisting of five parts ( havi$-panhli ) 
comprises (the following five things) : fried grains of barley, harambha, 
parirdpa, puroddsa, and payasya. 

He who knows the Aksara-pafikti sacrifice (offering of five sylla- 
bles), prospers by means of this very sacrifice. The Aksara-pafikti com- 
prises (the following five syllables) : su, mat, pad, vag, de.** He, who has 
such a knowledge, prospers by the sacrifice consisting of five syllables. 

He who knows the Narasamsa-pafikti ** sacrifice [125], prospers by 


11 The reason is that Indra’s metre, Tristubh, consists of eleven syllables. 

11 The Soma is not to be brought into contact with anything that is supposed to have 
been an instrument of murder, as in this case the melted butter was. 

10 This is a kind of pap, prepared of curds and barley juice (*okt«) by kneading both 
together. Instead of curds, slightly melted butter {tarpis) might be taken. See Kfttj A- 
yana br&uta Stitra. 9, 1, 17. 

11 This is another kind of pap, prepared of fried grains and barley jnice. 

" See 2, 22. p. 122. 

” These- five syllables are to be muttered by the Hotar when making japa (the utter- 
ing of mantras with a low inaudible voice), after the havif-poiikti is over. They, no 
doubt, correspond to the five parts of the huvi}-pahkti offering. 

” This means : the assemblage Of five Narrisamsas. Nardiurhsa is, as is well- 
known, a name at Agni, and of some other gods, identical with the firiiryd-tiunha of the 
Zend-Avesta (see Hang’s ’‘Essays on the Sacred Language, Writings, and Religion of 
the Parsees,” p. 232). According to the explanation given by Sfiyana, who follows 
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means of it. For two Narasiatfasa offerings belong to the morning, 
two to* the midday, and one to the evening, libation. This is the 
Naradamsa-pafikti sacrifice.. He who has such a knowledge prospers by 
it. 

He who knows the Savcma-pafikti sacrifice, prospers by it. This 
Snvana-pahkti sacrifice consists of the animal which is sacrificed the 
day previous to the Soma feast ( pa'sur upavasathe), the three libations 
( savandni ), and the animal to be sacrificed after the Soma feast is over 
( pasur andbandhyaif,). This is the Savana-pafikti sacrifice. He who 
has such a knowledge prospers by means of the Savana-pafikti sacrifice. 

The YajyA-mantra for the havis-pahkti is : ** “May Indra, with liis 
“ two yellow horses, eat the fried grains (first part of the havi§-pankti\ 

“ with Pd$cm, the karambha ; may the parivapa (be enjoyed) by 
“ Sarasvati and Bharati, and the cake ( apupa-purodasa ) by Indra !” 
The two yellow horses ( hari ) of Indra are the Ttik and Saman. Pd^an 
(the guardian of'flocks, the divine herdsman) is cattle, and karambhd is 
food.** As to the words : sarasvati-vdn and bhdrativan, Sarasvati is speech, 
[126] and Bharata (bearer) means vital air. Parivapa is food, and 
apdpa is sharpness of senses. 

(By repeating this Yajy&-m antra) the Hotar makes the sacrificer 
join those deities, assume the same form, and occupy the same place 
with them. He (the Hotar) who has such a knowledge becomes (also) 
joined to the best beings and obtains the highest bliss. 

The Yajya-mantra for the Svistakpit of the Puroddsa offering at 
each libation is “ Agni, eat the offering.”*’ 

one of the masters (Acharyas), the word Narasafnsa, i.e., belonging to Nardsathsa, means 
the 8oraa cups (chamaxa), after one has drank out of them, sprinkled water over them, 
and put them down. For, in this condition, they belong to Nardsathsa. At the morning 
and midday libations, the Soma cups ( chamasa ) are filled twice each time, and it the 
evening libation only once. Thus the Soma cups become during the day of libations five 
times Narddamsas. This is the Nardsafhsa-paiikti sacrifice. 

“ It is not in the Samhitd. As it stands here, it appears to have been taken from 
another Sdkhd. For, whilst we found above, five parts of the hatvis-pahltii mentioned, 
here in this mantra we have only four, the payasyd being omitted. 

” According to S&yana, the meaning of the latter sentence is : Pusan is called by 
this name from his feeding (pu$) the cattle, and karambha is called food from being 
itself the nourishment. 

” The Kausitaki Br&hmanam (13, 3) famishes us with a fuller report on the origin 
of the Svistakrit formula required for the Parod&sa offerings which accompany the Soma 
libations. It is as follows : — - 

gitew; ferefar msraiifr ^agar tiara i 

*wiTfoS*Hii3 aj-gt fon- 

sf^urfn' 
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[127] By repeating this mantra, Avatsdra fan ancient Ri?i) 
obtained Agni’s favour and conquered the highest world. The same 
happens to him who has such a knowledge, .and who knowing it has 
this havis-pafikti offered (i.e., the sacrificer), or repeats the Yajya-mantra 
belonging to it (i.e., the Hotar). 


FOURTH CHAPTER. 

(The Dvidevatya Graha Libations, i.e., the Libations poured from the 
Aindravayava, Maitravaruna, and Asvina Grahas. Rituydjas. The 
Silent Praise). 

25 . 

(Story of a Race run by the Gods for obtaining the right to drink first 
from a Soma Libation. The Aindravayava Graha. Explanation of a 
certain custom with the Bhdratas). 

The gods could not agree as to who of them should first taste the 
Soma juice. They (all) wished for it, (each saying) “Might I drink 
first, might I drink first.” They came (at length) to an understanding. 
They said: “Well, let us run a race. 1 He of us who will be victor, 
shall first taste the Soma juice.” So they did. Among all those who 
ran the race, Vdyu first arrived at the goal ; next Indra ; next Mitra 
and Varuna, then the Ascins. Indra thinking he would be beforehand 
with Vayu, (ran as fast as he could [ 128 ] and) fell down close to him. He 

tgm asitf^rsrspi » 

hcx sfoaifa i arfa at qarRi 

*i?r: | 

i.e., The Hotar uses, as Yajya of the Svistakrit offering of the Purodftsa which accom- 
panies the libations, the formula : “ Agni, eat the offering ” 

(On the origin of this formula, the following is reported:) Avatsdra, the son of 
Pras'ravana, was (once) the Hotar of the gods. In that abode of light, Death (one of 
the gods) attached himself to him ; for Agni is Death. Ho pleased Agni with an offering, 
repeating : “ Agni, eat of the offering,” and was released. 

(There is another story reported on the origin of this formula, which runs as 
follows 

The gods went by means of their innate light and splendour to the celestial world. 
In that abode of light. Death attached himself to them. Agni is Death. They pleased 
Agni with an offering, repeating ■* Agni, eat the offering,” and were released. 

This formula (havir ague vihi) consists of six syllables ; tho soul consists of six 
parts, — is six-fold. Thus the sacriffcer redeems (by means of this formula) through a 
soul (represented by this formula) his own soul, and clears off his debts. This is the 
mantra of Avatsara, the son of Pras'ravana. 

1 The expression in the original is : tijim uydma. See 4, 7. 
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then said, “ We both have (arrived at the goal) together ; let both of 
us be winners o£ the race.” Vayu answered, “ No ! I (alone) am 
winner of the race.” Indra said, “ Let the third part (of the prize) 
be mine ; let both of us be winners of the race !” Vayu said, “ No ! 

I alone am winner of the race.” Indra said, “ Let the fourth part (of 
the prize) be mine ; let us both be winners of the race !” To this 
Vayu agreed, and invested him with the right to the fourth part (of the 
first Soma cup presented). Thence Indra is entitled only to the fourth 
part; but Vayu to three parts. Thus Indra and Vayu won the race 
together ; next followed Mitra and Varuna together, and then the Alvina. 

According to the order in which they arrived at the goal, they 
obtained their shares in the Soma juice. The first portion belongs to 
Indra and Vayu, then follows that of Mitra and Varuna, and (lastly) that , 
of the Alvins. 

The Aindravdyava Soma jar (graha) is that one in which Indra 
enjoys the fourth part. Just this (fourth part as belonging to Indra) 
was seen (by means of revelation) by a Risi. He then repeated the 
mantra appropriate to it, niyutvah Indra h sdrathir, i.e., Vayu * (and) 
Indra his carriage-driver ! Thence, when now-a-days the Bharatas* Bpoil 
their enemies (conquered in the battle-field), those charioteers who 
U29] seize the booty, say, in imitation of that example set by Indra, 
who won his race only by becoming the charioteer (of Vayu), " the fourth 
part (of the booty is ours) alone.” 4 

26 . 

(On the Meaning of the Libations from the Aindraodyam , Maitravaruna, 
and Asvina Grahas. The two Anuvakyas for the Aindravdyava Graha.) 

The Soma jars (graha) which belong to two deities 5 are the vital 
airs. The Aindravdyava jar is speech and breath, the Maitrdvarwya 
jar is eye and mind ; the Asvina jar is ear and soul. Some (sacrificial 
priests) use two verses in the Anu§tubh metre as Puronuvakyas, and two 
in the Gayatri metre as Yftjyas when oSering (the Soma juice) from the 

'Niyutvan ia a frequent epithet of V4yu. See the hymn 2, 41, meaning, one who has 
teams, oxen, cows, &c. 

* SSyana does not take this word here as a proper name, in which sense we gener- 
ally find it in the ancient Samskrit Literature, but as an appellative noun, meaning 
“ warriors.” He derives the word from bhara cattle, and tan to extend, stretch ; to 
which etymology no modern philologist will give his assent. Satvan is here explained 
by Sayana as “ charioteer but in his commentary on Rigveda 1, 62, 2, he takes it in 
the sense of “ enemy ” which is, we think, the right one. 

* The author of the Br4hmanam explains here the reason of the custom why tha 
charioteers are entitled to the fourth part of the booty made in a battle. 

' These vessels are called : Aindravdyava, Maitrdvaruna, and Asvina. 
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Aindravayava jar. As the Aindravayava jar represents speech and breath, 
thus the proper metres 'Anustubh being speech, and Gayatri breath) will 
be applied. But this (practice) ought not to be observed. For, where the 
Puronuvakya mantra exceeds in (syllables) the Yajya mantra,® there is no 
sucoess in the sacrifice ; but where the Yajya exceeds the PuronuvakytL 
(in syllables) there is success. 

(Likewise success is not obtained) by using the same metres (for 
Anuv&kya and Yajy& mantras). In order to obtain any desire what- 
ever, referring to speech and breath, the Hotar ought to do so ( i e., 
[180] to repeat two verses in the Anustubh metre as Anuvakyas, and 
two in the Gayatri metre as Yajya mantras). In this way (all he desires) 
will be fulfilled. The first Puronuvaky& belongs to Vayu (1, 2, 1), the 
second to Indra and Vayu (1,2,4). By that Yajya 1 which belongs to 
V&yu, the Hotar makes (produces) breath (in the sacrificer). For Vayu 
(wind) is breath, and by means of that pada(foot) of the Indra-Vayu-Yajy& 
mantra, which refers to Indra, he makes speech. For speech is Indra’s. 
He (thus) obtains every desire (granted) which refers to breath and speech, 
without producing any inequality (by having the one set of mantras too 
long, the other too short) in the sacrifice.* 

27 . 

(The Rite of Drinking from the Aindravayava, Mailrdvaruna, and Asoina 
Grahas by the Hotar. The Formulas repeated at those occasions.) 

The Soma offerings belonging to two deities are the vital airs ; 3 but 
they are offered in the same jar for both (deities) ; for the reason is, that 
(all) the vital airs are of one and the same nature. They are sacrificed from 
two 4 grahas (jars with small cups), for the vital airs are a pair (such as the 


• This would be the case if the Anustubh metre should be used for the PuronuvSkyA, 
and the Gayatri as Yijyfi ; for the Anustubh consists of thirty-two, and the Gayatri 
only of twenty-four syllables. 

1 The two first verses of 4, 4S, are used as Yfijyas. 

• This latter remark refers to the opinion of those who maintained that the 
Puronuvakya and Yajya mantras ought to be of the same metres. 

• By these, speech, eyes, and ears are meant. 

‘ At the 8oma offerings, there are always two Grahas required ; one is held by the 
Adhvarvu, the other by his assistant PratipasthStar. The contents of both the grahas 
belong to the same pair of deities ; both are therefore dvidevatya, belonging to two 
deitios. The author of the BrAhmana attempts here toexplain the circumstance that, 
thougli the Soma offering contained in oue graha belong to two deities (VAyn and 
Indra, Mitra and Varuna, &c.), there are always two Grahas used, and their contents 
simultaneously sacrificed. 
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eyes). [131] When (after the Soma offering has been given to the two res- 
pective deities) the Adhvaryu hands over (the Soma cup to drink of the re- 
mainder of the juice) to the Hotar, he receives it with the same mantra by 
which the Adhvaryu presents it (to him). By the (words) : “ This is a good,* 
“ this is a multitude of goods ; here is good, a multitude of goods ; in me is 
“ the good (when the Soma is drunk), a multitude of goods ; rule of speech® ! 
“ protect my speech ! ” the Hotar drinks Soma from the Aindravayava 
“ graha. (Then he repeats) : ‘ Speech with breath is called hither (by me) ; 
“ may speech with breath call also me ! The divine Risis, the protectors of 
“ (our) bodies, ’ who are born from austerities ( tapoja ) are called hither (by 
“ me) ! may the divine Risis, the protectors of our bodies, who are born 
“ from austerities, call (also) me!’ By the divine Risis, who are the 
*' protectors of (our) bodies, the vital airs are to be understood. Thus be 
“ calls (invites) the Ri§is. 

(By the words) : “ This is a good which has knowledge ; here is a good 
“ which has knowledge ; in me is a good which has knowledge ; ruler of the 
eye, protect my eye !” the Hotar drinks Soma from the Maitravaiuna graha. 
(Then he repeats) : “The eye with the mind is called hither. May the 
“ [132] eye with the mind call (also) me ! The divine Risis,” &c. (just as 
above). 

(By the words) : “This is a good, a good which is lasting ; here is a 
“ good, a good which is lasting ; in me is a good, a good which is lasting ; 
“ ruler of the sense of hearing 1® protect my Bense of hearing !” the Hotar 
drinks Soma from the Alvina graha. (Then he repeats) : “ The sense of 
“ hearing with the soul is called hither : may the sense of hearing with the 
“ soul call (also) me 1 The divine Risis,” &c. (just as above). 

When drinking from the Aindravayava graha, the Hotar facing the 
cup turns its mouth towards his face (and drinks) ; for the inhaled and 
exhaled airs are in his front. In the same manner, he drinks from the 
Maitravaruria jar ; for the two eyes are in his front. When drinking from 


* This formula resembles very orach one of the most sacred prayers of the Parsis, viz., 
a*hem vohu mhistem asti which is particularly repeated when the Zota priest (the Hotar of 
the Brahmans) is drinking the Homa (Soma) juice ; vohu is etymologically uasu, which is 
very frequently used in formulas repeated by the Hotar before he tastes the sacrificial 
food ; uahiatem is the superlative of vohu, conveying the same sense as puruvasu. 

* In this translation I followed the reading unan. One of my Manuscripts and Sdyana 
read qrwr, which appears to be only a lapsus calami for m. 

The expression in the original is : tanupavdnua tanvali, the term “body" being thus 
put twice. 

6 S&vana explains swj by 

12 
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the Asvina jar, he turns its mouth 9 round about ; for men and animals 
hear speech sounding from all sides. 

28 . 

{On the Repetition of the Tivo Ydjyd Mantras for Libation from the Dvidet- 
yagralias. No Anuvasatkara allowed. On the Agur for those Yajyas). 

The Soma jars belonging to two deities are the vital airs. The Hotar 
ought to repeat the (two) Yajya mantras (for the offering poured out of 
such a jar) [133] without stopping (at the end of the first mantra), in order 
to keep together the vital airs and to prevent their being cut off. The 
Soma jars belonging to two deities are the vital airs. (Thence) the Hotar 
should not make the Anuvasatkara (i.e., not pronounce the formula: 
“Agni, eat the Soma!” 10 with the formula Vau$at \ after the Yajyfi 
has been repeated). If he do so, then he stops the (circulation of the) 
vital airs which are not stopped (in any other way). For this formula 
(the anuvasatkara ) is a stop. (If one should observe a Hotar repeat the 
Anuvasatkara) one ought to tell him, that he had stopped the vital airs, 
which are not stopped (otherwise), and that he would (consequently) lose 
his life. This always happens. Thence he ought not to repeat that 
formula (the anuvasatkara ) when pouring oblations from the Soma jars 
belonging to two deities. 

They ask, (what is the reason that) the Maitravaruna priest gives 
twice his assent that the Yajya mantra should be repeated, and calls 
twice (upon the Hotar) to do so, whilst the Hotar declares his readiness 
to repeat the Yajya mantra only once, and (concludes with) pronouncing 
twice, Vausatf Vausat! (instead of doing it once, ? What is the 
(meaning) of the Hotar’s declaration of his readiness to repeat the Yajya 
mantra 11 (that he repeats it only [ 134 ] once at the beginning, and not 
before the second mantra'; ? 

* The Aindravayava graha has one, the Maitravaruna two, mouths. The drinking from 
the two latter ones is described as purastiit pratyaiieham, that is, to take the graha in 
one’s hands, so that its mouth faces the month of the drinker, and, when drinking, to turn 
the lower part of the vessel aside. 

The Asvina graha has three mouths. The drinking from it is described as parihdram, 
that is, to turn its three mouths one after the other to one’s mouth when drinking, so that 
the whole vessel becomes turned round. (Oral itiformation.) 

” The recital of this formula is called anuvasatkara. 

" The words “ assent that the Yfijya mantra,” &c., and “declaration of his readiness 
to repeat," &c„ are only a translation of the term agur, stating its full import. After the 
Hotar has repeated the two Puronuv&kyfl mantras, mentioned on p. 130, he is addressed by 
the MaitrSvaruna priest in two formulas, following immediately one another, which are 
called Prai?a-mantra, i.e, mantras containing an order to repeat. Both commence by 
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(The answer is .) The Soma jars belonging to two deities are the vital 
airs. The Agur formula is the thunderbolt. If, therefore, the Hotar were 
to put between (the two Y&jya mantras) the Agur formula, he would de- 
prive the sacrificer of his life (as if striking him) with (a weapon like) 
the thunderbolt. (If one should observe a Hotar doing so) one ought to 
tell him, that for having, by means of the Agur weapon, deprived the 
sacrificer of his life, he himself would also lose his life. Thus it always 
[135] happens. (Therefore) the Hotar ought not to repeat the Agur 
formula in the midst of (the two YajyA mantras'. 

And, further, the Maitravaruna priest is the mind of the sacrifice, 
and the Hotar its speech. Speech speaks only when instigated by the 
mind (to do so). If any one uttters speech different from what he thinks, 
such a speech is liked only by the Asuras, but not by the Devas. The 
Agur formula of the Hotar is contained in the two Agur formulas (hot& 
yak$at) pronounced at this (occasion) by the Maitravaruna priest. 

29. 

(Rituyajas.) 

The mantras repeated for the offerings to the Ritus ** (seasons) are 

the formula : Hotd yaksat, i.e., may the Hotar repeat the Yajya mantra. The Hotar being 
obliged to repeat both Yajya mantras uno tenore without stopping, he can declare his readi- 
ness to respond to the order given by the Maitravaruna only before he commences to repeat 
the proper Yajya mantras. His readiness he declares by the words ^ This is 

the agur of the Hotar. That ^ is to be pronounced with pluti, i>e., with three moras, is 
remarked by Pinini 8 , 2, 88 ( ^ y Patau jali, in his Mah&bhfiisya, explains^ 

as an elliptical expression, implying the whole verse— ^ W (Rigveda, 

1, 139, It), On the Agur formula, see Asval. hrauta SQtras l, 6 , where it is said that the 
Agur formula, ^ 357 ( 3 ^, is required at the so-called PraySjas (at the first and fifth) 
and principally 5, 5. In this latter passage, the rule is given to which the author of the 
Brdhmana refers, that the two Yajy&s for the Aindrav&yava graha require two Praisas, 
i.e. orders, one Agur, and two Vasatkaras ; whilst the two other grahas, the Maitravaruna 
and the Asvina, require each only one Y5jy§, one Praisa, and one Vasatkara. See also 
the Sdnkhayana SQtras 7,2. The formula ^ 13 always at the beginning of the 

YajyS,as well as the words at that of the Praisa mantra. The proper order 

to repeat is conveyed at the end of the latter by the words i.e., Hotar, repeat the 

Yajya mantra, whereupon the Hotar repeats the YSjyS. The repetition of this formula 
appears to go back to a very remote antiquity. For we find both the formula and its 
technical term in the Zend-Avesta. Yajdmohe is completely identical with the Zend 
Yazamdtde, which always precedes the names of Ahura-mazda, the archangels, and other 
divine beings, and the souls of the deceased, when homage is paid to them. The technical 
term for repeating this formula is : a-ghare (the same as n-gur). See the Fravardiu 
Yasht 50, kahe no idha rwmd dghuirydt, i.e., to whose name of us will be pay homagq, by 
repeating Yazamdide, i.e., we worship. That the word dghairyat has this meaning, is well- 
known to the Parsi Dasturs 

11 There are twelve Grahas for the Ritus, from which the Soma juice is offered in 
three sections ; first six, then four, and, lastly, two are taken. The mantras required 



the vital airs. By performing £1363 them, they (the priests) provide 
the sacrificer with vital airs. By repeating six mantras containing the 
singular ritund to the Ritus, they provide the sacrificer with the air 
inhaled (prdna ) ; by repeating four mantras containing the plural ritubhih, 
they provide him with the air exhaled (apdna ) ; by repeating, at last, two 
mantras containing the singular rituna, they provide 'him with the cir- 
culating vital air ( cyana ). For the vital airs are three-fold, viz., air 
inhaled, air exhaled, and the air circulating in the body. (These Ritu 
offerings being made in three sections) in the first (series of mantras when 
six are given), the singular ritund is used ; in the second, the plural 
ritubhih ; and in the third, the singular again ritund are applied. (This 
is done) to keep together the vital airs, to prevent them from being cut 
off. 

aro to be found among the so-called pratjju siikta*. 8ee Asval. Grant. 8. 5, 8. SAnkhAyana 
7, 8. About the particulars of the Ritu Yajis, see Taittiriya SamhitA 1, 4, 14 and #, 6, 8, 
with SAyanas commentary, ed. Cowell, i., p, 843-46. The Yajya mantras and the Praisas 
for the Ritu offerings are essentially the same. All (12) Praisas are given by the 
MaitrAvaru na^ The fir st, is a ddre ssed to the Hotar, and runs as follows : fat 
tiWrtrtHtx «i tfcw fan i. e ., May the Hotar repeat tho Yajya mantra for 

Indral May he drink Soma from tho cup of the Hotar with the Ritu ! The YfijyA 
contains the same words, with the only difference that, instead of yaltyat, the appropriate 
formula % « i s used. 


In the second RitoyAja, which is repeated by the Potar, the Marutas are iDvited 
to drink with the Ritu from the offering of the Potar. The third belongs to Tvastar 
and the wives of the gods. It is repeated by the Ne&tar (* 2 ntf r ynfan 

qrftSuR'frm faj). 

The fourth, which is repeated by the Agnidbra, belongs to Agni. The fifth belongs 
to Indra-BrahmA, and is repeated by the BrahmanAchhansi. The sixth is repeated for 
Mitra-Varuua (who are called by the Maitravaruna. These six mantras 

contain the formula wrpn fart 

The seventh, eighth, ninth and tenth Ritnyajas which are repeated by the Hotar, 
Potar, Ne_tar and Achhavaka respectively, belong to (leva dravi'todah (a name of Agni). 
These four mantras contain the term fas. The eleventh and twelfth Ritnyajas 

are repeated by the Hotar with the term The eleventh belongs to the Asvins 

as the two Adhvaryus ; the twelfth to Agni Grihapati. 

The first Soma libation for the Ritus is poured from tho Ilotrapatra, the second 
from the Potra-pAtra, tho third from that of tho Ne.tar, the fourth from that of the 

Agnid, the fifth from tho Brahmana-pStra, the sixth from that of tho PrasAstar 
(Maitravaruna). 


The seventh, eighth and ninth from the PAtras of tho Hotar, Potar, and Nectar 
respectively. The tenth libation is not poured from one of these PAtras already mentioned 
but in addition to the PAtras of the Hotar, Potar, and Ne tar. a “ fourth vessel " ( turiyam 
patrum) is mentioned, which is called amartyam, i.e., immortal. The devo dravinadah 
(Agm) is called upon to prepare the Soma dranght himself and repeat himself the YAjyA 
The eleventh libation is poured from the Adl.varyava-pAtra, and the twelfth from the 
O.irhajMtya. (Saptn-H'tuh'n). 



[137] The Ritu Yajas 1 J are the vital airs. (Thence) the Hotar ought 
not to repeat the Anuvasatkara, For the Ritus have no end ; one (always) 
follows the other. Were the Hotar to repeat this formula (the anuzaqat- 
Itara) when making the offerings to the Ritus, he would bring the endless 
seasons (their endless succession) to a stand still. For this formula is a 
stand still. Who (therefore) should repeat it, would bring the Ritus to 
a stand still, and difficulty would be created (for the sacrifice). This 
always happens. Thence he ought not to repeat that formula, when 
repeating the mantras for the offerings to the Ritus. 

30. 

( The Hotar Eats the Puroldsa and Drinks from the Orahas.) 

The Soma jars belonging to two deities, are the vital airs, and cattle 
is food {{La). (Thence) after having drunk from the Soma jars belong- 
ing to two deities, he calls 11& (food). 14 IZa is cattle. ‘He thuB calls cattle, 
and 'consequently) provides the sacrificer with cattle. 

They ask, Should the Hotar first eat the food (remainder of the 
Purod&tia offering previous to the Soma offering) which he has in his 
hand, or should he drink 1 * first from his Soma cup (c hamasa)? (The 
[138] answer is) he should first eat the food which he has in hiB hand, 
then he may drink Soma from his cup. In consequence of the circums- 
tance that he first drinks from the Soma jars ( grahas ) belonging to two 
deities, the Soma draught is first (before he takes any other food) enjoyed 
by him. Therefore (after having tasted already the Soma juice by 
drinking from the Grahas belonging to two deities) he ought to eat the 
food (Puroda«(a) which he has in his hand, and then drink from his own 
cup ( ehamasa ). In this way, he takes (for himself) nourishment of both 
kinds (food and drink). 

By taking both Soma draughts (from the graha and the ehamasa) he 
obtains (for himself) nourishment (of all kinds). 

(The Hotar pours some drops of Soma from the Graha into his 
Chamasa ; the meaning of this proceeding is given in the following :) 

13 The same speculations on the nature of tho Ritnyajas, viz., that they are the vital 
airs, we find in tho Kau^itaki Brahm. 13, 0, and in the Gopalha BrShra. 8, 7. 

" The term used for “drinking ” is bhakjayati, which is also the common word for 
eating. That bhaks must have been used already in very ancient times for “ drinking ” 
the Soma juice, is shown in a passage in the Horca Yasbt of the Zend-Avesta (see Yasna 
10,13.) yn se te badhu huurna zaire gcivei iristahi' bofcsuiti, i.e., who enjoys thee, O Homa, 
(Soma) when being dead (by bruising and squeezing) in the yellow milk. (The Homa 
juice of the Parsis is of yellow colour, and actually mixed with a little fresh milk). 

11 The formula for calling I la is to be found in tho Asvalflvrtna >raota Sfltra 1, 7: 
ilnpiihiitti, &c. 
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The Soma jars belonging to two deities are the vital airs ; the 
Chamasa of the Hotar is the soul. By pouring drops from the Soma jars 
belonging to two deities in the Chamasa of the Hotar, the Hotar puts (in 
his own body) the vital. airs for obtaining his full age. He who has such 
a knowledge attains to his full age (100 years). 

31 . 

( The Origin of the Tdsn.nim Sarhsa , 19 i.e., Silent Praise, Explained.) 

The Asuras performed at the sacrifice all that the Devas performed. 
The Asuras became thus of equal [1391 power (with the Devas), and did 
not yield to them in any respect). Thereupon the Devas saw (by their 
mental eyes) the tusnhn samsa, i.e., silent praise. 11 The Asuras (not 
knowing it) did not perform this (ceremony) of the Devas. This “silent 
praise” is the silent (latent) essence (of the mantras). Whatever weapon 
( vajra ) the Devas raised against the Asuras, the latter got (always) awate 
of them. 18 The Devas then saw (by their mental eyes) the “silent praise” 
as their weapon ; they raised it, but the Asuras did not get aware of it. 
The Devas aimed with it a blow at the Asuras and defeated the latter, 
who did not perceive (the weapon which was aimed at them). Thereupon 
the Devas became masters of the Asuras. He who has such a knowledge 
becomes master of his enemy, adversary, and hater. 

The Devas thinking themselves to be victors spread the sacrifice 
(i.e., made preparations for performing it). The Asuras came near it, 
intending to disturb it. When the Devas saw the most daring (of the 
Asuras) draw near from all quarters, they said : let us finish this sacrifice, 
lest the Asuras slay us. So they did. They finished it by repeating 
the “silent praise.” (The words which constitute the “silent praise” 
now follow.) By the words, bhdr agnir jyotir jyotir agnih, they finished 
the Ajya and Pra-uga Sastras(the two principal liturgies at the morning 
libation). By the words , indro jyotir bhuvo jyotir indrah, they finished 
the Niskevalya and Marutvatiya ^astras [1401 (the two principal 
liturgies at the midday libation'. By the words, suryd jyotir jyotil} stall 

" See about this particular part of the Soma service, Asval. Sr. S. 5, 9, which pass- 
age is quoted by -Say ana in his commentary on the Aitareya Brahmanam. The three for- 
mulas which constil ute the Silent Praise (as mentioned here) form also, with the exception 
of the vyahrili s (the three great words bh/ir, bhuvnh. xvah) a chant called the JyoUrgn'ui, 
which is sung by the Udgatar when holding the cloth through which the Soma juice is 
strained (it is called dasapavitru) in bis hand. The metro of the three formulas (if all 
are taken together) is Gayatri. The Risi to whom it was revealed is said to be Puskala 
(S6ma prayoga). 

11 Mantras, sacred formulas and words, are always regarded as personages. 

“ The term in the original is : pratijnbudhyanta. Sayana explains it by HtiWx mb fn 
they retaliate, take revenge. ■* ’ 
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sdryaJi, they finished the Vaiifvadeva and Agnimarutn &\stras (the two 
liturgies of the evening libation). 

Thus they finished the sacrifice by the “silent praise.” Having thus 
finished the sacrifice by means “of the silent praise” they obtained the 
last mantra required for the safety of the sacrifice. 1 9 The sacrifice is 
finished when the Hotar repeats the “silent praise.” 

Should any one abuse the Hotar or curse him after having repeated 
the “silent praise,” he should tell him (the man who abuses or curses him) 
that he (the abuser) would be hurt by doing so. 

(In order to make abuses or curses retort upon their author, the 
Hotar repeats the following mantra :) “ At morning we (the Hotars) 

finish to-day this sacrifice after having repeated the “silent praise.” Just 
as one receives a guest (who comes to our houses) with ceremony, in the 
same way we receive (the sacrifice as our guest with due honours) by 
repeating this (silent praise).” He who having such a knowledge should 
abuse or curse the Hotar after he has repeated the “ silent praise,” suffers 
injury. Thence he who has such a knowledge should not abuse or curse, 
after the “silent praise” has been repeated. 

32 . 

(On the Meaning of the Silent Praise.) 

•The “silent praise” are the eyes of, the (three) libations. Bhdragnir, 
&c., are the two eyes of the morning libation. Indro jyotir, &c., are the two 
eyes [ 141 ] of the midday libation. SHryo jyotir, &c., are the two eyes of 
the evening libation. He who has such a knowledge, prospers by means 
of the three libations which are provided with eyes, and goes by means 
of such libations to the celestial world. 

This “ silent praise ” is the eye of the sacrifice (the sacrificial man). 
There being only one of the “ great words bhitr , bhuvah, svar), (in the 
“silent praise” of every libation), it must be repeated twice, for, though the 
eye is (according to its substance) only one, it is double (in its appear- 
ance). 

The “ silent praise ” is the root of the sacrifice. Should a Hotar wish 
to deprive any sacrificer of his standing place, then he must not at his 
sacrifice repeat the “ silent praise the sacrificer then perishes along 
with his sacrifice (the sacrificial personage) which thus has become 
rootless. 

11 The sacrifice is believed to be a chain; none of its links is to be broken. If 
finished, it is rolled up. The last mantra represents the last link. Without the last link, 
a chain cannot be wound up. 


About this they say : the Hotar ought to recite (it at any rate) ; for it 
is for the priest’s own benefit when the Hotar repeats the “silent praise.” 
In the priest rests the whole sacrifice, and the sacrificer in the sacrifice. 
Thence the “ silent praise,’’ ought to be repeated. 


FIFTH CHAPTER. 

The Different Parts of the Ajya Sastra : Ahava, Nivid, Sukta.) 

33. 

The call, somsavom 1 (called ahava) is the Brahma ; [142] the address 
(Nivid)' is the Ksatram ( royal power), and the hymn (sukta) are the subjects 
(ms). By repeating (first) the call soihsivom (representing the Brahma), 
and then setting forth the titles (representing the royal power), the Hotar 
joins subsequently the Ksatram to the Brahma. By repeating the Nivid 
before he recites the hymn, he joins subsequently the subjects to the 
Ksatram, the Ksatram being the Nivid, and the hymn the subjects. 

Should the Hotar wish to deprive the sacrificer of his Ivgatram, he 

* This formula, which ia very frequently used, is only a corruption and con- 
traction of let ns both repeat the fiSstra. To this call by the Hotar 

the Adhvaryu responds with the words : i.e., we repeat, God! ( deva meaning 

here only priest). This call of the Hotar is called Ahava, and the response of the 
Adhvaryu Pratigara, See As'val. 8r. 8. 5, 9, where the following rules regard- 
ing the repetition of the Ahava, by which the Adhvaryn is informed that the Hotar 
Is a bout to repeat his recitation, are given : ts wfw: nswfqv esomm: 

gvtf this Ah&va (the call somsavom with a load voice by the Hotar) takes place at 

the commencement of the SAstras at the morning libation, and at the beginning of the 
several parts of the Sastras (as in those of the Pra-nga SAstra), aDd everywhere (at all 
SAstras) within the h&stra of which it forms an integral part. The first syllable iti is 
always pluta, i.e., spoken with three moras, and also the otn ( pi-anav) at the end. In the 
Prayogas it is thus written : 5)t, mthn. At the midday libation, the ahava is preceded by 
the word Adhvaryu (Asv. Sr. S. 5, 14), which is wanting at the morning libation. At the 
evening libation, there is another modification of the ahava, viz., sjsudf ilr%ig%rq, the syllable 
so being repeated twice. This ahava is regarded as a matter of great importance, and 
required at the beginning of all .'Astras, be they recited by the Hotar, or the Maitravarnna 
or Brahmanachhansi or tho Achhavaka. (See S, 12.) 

* The Nivid is an address either to a single deity or to a class of deities, inviting them 
to enjoy the Soma libation which had been prepared for them. It generally contains the 
enumeration of the titles and the qualities of the respective deities. Its proper place 
is only in the midday and evening libations. All the Nivids for these libations are given 
in full in the Sankhayaua Sr. S. 8,16-23. The twelve formulas addressed to Agni which 
are enumerated in 2, 34, are properly, speaking, no Nivid, but only a Purornk, i.e a mere 
preliminary address. They are actually called so in 2, 40. We find the word also in tho 
Zend Avestain the verbal form : i livaedayemi i.e, I address my prayer to such and such 
beings (which are then mentioned). 
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has only to put in the midst of £143] the Nivjd the hymn. By doing 
so, he deprives him of his Ksatram. 

Should the Hotar wish to deprive the sacrificer of his subjects (his 
income, &c.) he has only to put in the midst of the hymn the Nivid. 
By doing so, he deprives the sacrificer of his subjects. 

But should he wish to perform the sacrifice in such a way as to 
keep the sacrificer in the proper possession of all he had ( Brahma , 
Ksatra, or Fis) 5 , then he must first repeat the ahavci ( soihs&vom ,) then 
the nivid, and (lastly) the sukta (hymn). This is the proper performance 
for all (the three castes). 

Prajfipati was in the beginning only one (not distinguished from 
the world). He felt a desire of creating (beings) and (thus) multiplying 
himself. (Therefore) he underwent austerities, and remained silent. 
After a year had elapsed, he uttered twelve times (words) which con- 
stitute the Nivid of twelve sentences. After this Nivid had been pro- 
nounced, all creatures were produced. 

(That the world had been created by means of the Nivid) this' saw 
(also) a Risi ( Kutsa by name) when repeating the following verse in 
which there is an allusion to it : sa pdrmxja nivida (1, 96, 2) i.e., “he 
“ (Agni) created through the first Nivid, through the praise of life in 
“ songs, all the creatures of the Manus (regents of large periods of time) ; 

“ through his lustre shining everywhere (he made) the heavens and 
■‘water; the gods (priests) kept Agni (back on earth), the giver of 
“ treasures.” 

This is the reason that the Hotar gets offspring, when he puts the 
Nivid before the hymn (sukta). He who has such a knowledge, is blessed 
with childreu and cattle. 

34. 

£144] (The Several Words of the Nivid are Explained). 

The Hotar repeats : Acjnir deveddhah ,* i.e., Agni lighted by the 
gods. The Agni lighted by the gods is that Agni (in heaven) ; for the 
gods kindled him. By these words, he (the Hotar.) has command over 
that Agni in that world (the fire in heaven''. 

The Hotar repeats : Agnir manriddhal}, i.e., Agni lighted by 
men. The Agni lighted by men is this one (on earth) ; for men lighted 
him. Thus he has command over Agni who is in this world (on earth). 

’ That is to say, if he does not wish to deprive one of the royal caste of his nobility, 
or a Vais'ya of his caste. 

4 The address to Agni at the Darsapflrnamasa-isti, after the names of the chief 
patriarchs ( pravava ) of the sacrificer’s family have been pronounced, is jnst like this one 
mentioned here, which is required at the Ajya SSstra. Asval. Sr. 8. 1, 3, 

13 
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The Hotar repeats : Acjnih susamit, i.e., Agni who lights well. 
This is Vayu. For Vayu lights himself through himself and all that 
exists. Thus he has command over Vayu in the airy region. 

He repeats : hota dcmavritdh, i.e., the Hotar chosen by the gods. 
The Hotar chosen by the gods is that Agni (in heaven). For he is every- 
where chosen by the gods. Thus he has command over him in that 
world (heaven). 

He repeats : hota mamivritah, i.e., the Hotar chosen by men. The 
Hotar chosen by men is this Agni (on earth). For this Agni is every- 
where chosen by men. Thus the Hotar has command over Agni in this 
world. 

lie repeats : prariir yajndndtn, i.e., the earner of sacrifices. 
Vayu is the carrier of sacrifices. For, when he blows ( praniti ), then the 
sacrifice exists, and consequently the Agnihotram. Thus he has command 
over Vayu in the airy region. 

He repeats : rathir adhvardndm , i.e., proprietor of the carriage 
[ 145 ] laden with offerings. The proprietor of the carriage 
laden with offerings is that one (Agni in heaven, Aditya). For he moves 
to his place (to which he wishes to go), just as one who has a carriage. 
Thus the Hotar has command over him (Agni) in this world. 

He repeats : atilrto liotd, i.e., the Hotar who is not to be overcome. 
This Agni (the Agni on earth) is the Hotar who is not to be overcome. 
None can come across his way. Thus the Hotar has command over 
Agni in this world (on earth). 

He repeats : turnir havydvat, i.e., the runner who carries the offerings. 
Vayu is the runner who carries the offerings. For Vayu runs in an 
instant through the whole universe ; he carries the offerings to the gods. 
Thus he has command over Vayu in the airy region. 

He repeats: a devo devan vaksat, i.e., may the god bring hither 
the gods. That god (Agni in heaven) is it who brings hither the gods. 
Thus he has command over that (Agni) in that world. 

He repeats : yak^ad agnir devo devan, i.e., may Agni, the god, repeat 
the sacrificial mantras addressed to the gods. This Agni is it who 
repeats the sacrificial mantras addressed to the gods. Thus he has 
command over Agni in this world. 

He repeats : so adhvard harati, jdtaveddh, i.e. may Jfitaved&s (Agni) 
prepare the sacred food. Vayu is Jatavedas. Vayu makes the whole 
universe. Thus he has command over Vayu in the airy region. 
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35 . 

(On the Recitation of the S&hta of the Ajya Sastra. The Peculiar 
Recitation of the First Verse Represents Copulation.) * 

(When the Hotar repeats; the (seven) Anustubh verses : pra vo 
devaya agnaye (3, 13), he separates [ 146 ] the first pada (from the second 
one). For a female divaricates her thighs (at the time of coitus.) He joins 
the two last padas (when repeating the hymn). For a male contracts his 
thighs (at the time of coitus), This (represents) copulation. Thus he 
performs the act of copulation (in a mystical way) at the very beginning 
of the recitation (of the Ajya Sastra), in order to produce (offspring and 
cattle for the sacrificer). He who has such a knowledge, is blessed with 
the production of offspring and cattle. 

By separating, the two first padas when repeating (this hymn), he 
thus makes the hindpart of the weapon (represented by the Ajya Sastra) 
very thick, and by joining the two latter padas (of the hymn), he makes 
its forepart thin. (The same is the case with) an iron club or with an 
axe (that is to say, the forepart, the shaft is thin, and the (iron) part of 
them thick). Thus he strikes a blow with the weapon at his enemy and 
adversary. Whatever (enemy) of his is to be put down, this weapon will 
accomplish it. 

36 . 

( Why the Hotri Priests Repair to the Dhipiyas or Fire Places , stretching a 
Straight Like from the Agnidhra Hearth. On the Name of the Ajya 
Sastra. The Sastra of the Achhdvaka belongs to Indra Agni). 

The Devas and the Asuras were fighting in these worlds. The 
Devas had made the Sadas (sitting place) of the priestB (on the right side 
of the Uttara Vedi) their residence. But the Asuras turned them out of 
it. They then repaired to the Agnidhra 5 hearth (on the left of the 
Uttara Vedi). Thence they were [ 147 ] not conquered by the Asuras. 
Therefore, the priests take their seats near the Agnidhra, and not in 
the Sadas. For, when sitting near the Agnidhra, they are held (from dhri 
to hold). Thence that hearth is called Agnidhra. 

The Asuras extinguished the fires of the sitting place of the 
Devas. But the Devas took the fires (which they required) for their 
sitting places 8 from the Agnidhra. By means of them they defeated 

‘ T he legend is here related, in order to account for the fact, that the priests when 
performing the Sastras, havo their usual sitting place near tho Mdrjdliya fire and tako 
their seats (dhi$nya) near the Agnidhra fire. 

The places to which tho Brahmanam alludes are the so-called Dhityyas, extending 
in a straight lino from tho Marjali to the Agnidhra fire. They are. eight in number, all 
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the Asuras and Raksas, and drove them out. Thence the sacrifices, 
by taking out the different fires (required] from the Agnidhra, defeat the 
Asuras and Raksasas and turn them out. 

They conquered (ajayanta) by means of the (four) Ajya Sastras 
at the morning libation and entered (the place) which they had conquered. 
Thence the name djya (from ji to conquer, and a-ya to come near, 
enter). 

Among the bodies of the minor Hotri priests (Maitravaruna, 
Brahmanachhansi, and Achhavaka), that of the Achhavaka was missing 
when they conquered and entered (the place) ; for in his body Agni 
and Indra had taken up their abode. Agni and Indra are of all the 
gods the strongest, mightiest, defeating best (the enemies), the most 
excellent, saving best (their friends). Thence the fJastra of the Achha- 
vaka 7 at the morning libation belongs to [148J Indra and Agni (whilst in 
those of the other Hotri priests, Agni alone is praised). For Indra and 
Agni took their abode in his (the Achhavaka’s) body. Thence the other 
Hotri priests walk first to their sitting places, and last comes the 
Achhavaka. For he who is behind, is missing ; lie will join (the others) 
at a later time. 

Thence the sacrilicer should have a very strong Bahvficha 8 
Brahinana to repeat the Achhavaka Ssaslra, for only then (if he be strong) 
his (the priest’s) body will not be missing. 

37. 

{On the Meaning of the Ajya and Pra-uga Sastras. How they correspond 

with their respective Stotras. On the Ydjyd of the Hotar.) 

The sacrifice is the carriage of the gods. The Ajya and Pra-uga 
tiastras are the two reins between (the carriage and the horses). By 
repeating the Ajya Sastra after the Pavaraanah Stotra (has been 
sung by the Sanaa singers), and the Pra-uga after the Ajya Stotra , 8 

occupied by the so-called Hotri priests in the following order, commencing from the 
Marjali fire : Maitravaruna, Hotar, Brahmanachhansi, Potar, Nestar, Achhavaka, and 
Aguid. Before each of these priests there is a small earthen ring, in which sand, dust, &c., 
are thrown and a little fire lighted on it for the protection of the Hotri priest who stands 
near it. See Mahidhara’s commentary on tho Vajasaneya Samhitd, p. 151-52, ed. Weber, 
and tho Katiya Sutras 8,0, 16-23. (p.708-10, ed. Weber). 

’ Tho Sastra of the Achhfivaka consists of a hymn addressed to Indragni, viz,, 
imlnignid ga lam (3, 12). 

' This means a Kigvedi, i.e., a repeater of the mantras, of which tho liigvoda 
Bamhitd is made up. 

’ Each bastram or recitation of one of tho Hotri priests pre-supposes a Stotram, 
or performance of tho Sama singers. There are always as many f-astras as there are 
Stotras- 
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the Hotar holds asunder the reins of the carriage of the gods, in order 
to prevent it from being broken to pieces. In imitation thereof 
charioteers hold asunder the reins of human carriages. Neither the 
divine nor the human carriage of him who has such a knowledge will 
be broken. 

They (the theologians) ask : How does the Ajya ^astra of the Hotar 
which belongs to Agni, correspond with the Pavamanya verses (for the 
fermentation of the Soma juice) which are chanted by the Sama singers, 
(the rule being) that the ^astra [ 149 ] should be just like the Stotra? 10 
(The answer is :) Agni is pa® manafy, i.e., purifying, as even a Risi 
(already) said : Agnir risih pavamanah (9, 66, 20). The Ajya fSastra, 
which begins with verses addressed to Agni, thus corresponds with 
the Pavamanya verses of the Stotra (for Agni is also pavamanah). 

They ask : Why is the Stotram of the Sama singers in the Gayatri, 
and the Ajya f^astra of the Hotar in the Auustubh metre, (the rule 
being) that the Stotram must be like the Pastrana (l.e., both must be 
of the same metre) ? He ought to answer : one ought to look only to the 
total. There, are seven verses (i.e., the hymn of the Ajya ^astra) in 
the Auustubh metre ; by repeating the first and last verses thrice, the 
number is brought to eleven ; as the twelfth verse, the Yajya, in the 
Virat metre is to be counted, for the metres are not changed by an 
excess of one or two syllables. 11 These twelve (Anustubhs) are equal 
to sixteen Gayatris. The f^astra being in the Anustubh metre, cor- 
responds with the Gayatris of the Stotram (the metres thus being 
equalized). 

The Yajya mantra (belonging to the Ajya lustra of the Hotar) is, 
agna indrascha dasuso (3, 25, 4.) ^Instead of the regular order indragni, 
there is agna indrascha in the Yajya, Agni thus being first ; but this 
must be so, for) these two (deities) did not conquer, as Indragni, but 
they conquered, when being made, Agnendrciu. The reason that the 
Hotar repeats a Yajya. verse addressed to Agni-Indra is that he might 
be victorious. This verse is in the Virat metre, which consists of thirty- 
three syllables. [ 150 ] There are thirty-three gods, viz. : eight Vasus, 
eleven liudras, twelve Adityas, oue Prajapati, and one Vasatkara.. Thus 
he makes the deities participate in the syllables at the very first recita- 
tion (the Ajya ^astra being the first among the twelve recitations of 

Thcro appeared to be an exception to the rule in tho fact that tho Sastra and 
the Stotra have not the same deity, the first being addressed to Agni, and the latter to 
Indra, whilst, according to the rule, both tiastra and Stotra ought to rofer to one and 
the same deity. 

11 The Amiytubh has thirty-two syllables, but the Virat thirty-three. 
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the Soma-day). According to the order of the (thirty-three) syllables, the 
gods severally (one after the other) drink (the Soma). Thus the deities 
are satisfied by the vessel holding the gods, 1 a 

They ask, Why is the Yajya verse addressed to Agni-Indra, whilst 
the Ajya £>astra of the Hotar belongs to Agni alone, (the rule being) 
that the Yajya verse is to correspond with the Sastra (to which it be- 
longs) ? (The answer is) The Agni-Indra-Yajya is the same with the 
Indra-Agui one ; and this Sastra belongs to Indra-Agni, as may be seen 
from the (Aindragna) Ciraha (mantra), and the “ silent praise ” (used at 
this occasion). For the Adhvaryu takes the Ciraha under the recital of 
the following mantra: indrdgni dgatam sutam 13 (3, 12,1. Vajasaneya- 
Samhita 7,31), i.e., “Come ye, Indra and Agni! to the Soma juice, 
(which is like a) fine cloud. Drink of it, driven by your mind. ” The 
“ silent praise ” is, bhftr agnir jyotir jyotir agnir, indro jyotir bliuvo 
jyotir indrah ; suryo jyotir jyotih svah suryah. Thus the Yajya, verse is 
in accordance with the fsastram. 

38 . 

(The Japa which is Repeated before the Libations from the Dvidevalya 
Grahas are given. Its Several Sentences Explained.) 

The Japa 14 which the Hotar mutters, is the seed. [ 151 ] The 
effusion of seed is inaudible ; so is the Japa. It is, as it were, the 
effusion of the seed. 

This mystical devapdtra, i.e., vessel holding the gods, is here the Yajya verse 
in the Virat metre. 

11 This is the Yajya mantra which is repeated by the Achhav&ka. 

>* This Japa or inaudible utterance of words is the very commencement of the Ajya 
b'astra. It is given in full, Asval. Sr. S. 5, 9. First the Adhvaryu is called upon by the 
Hotar to tarn away his face with the words : qmr* smnrar, i.e., Away, Adhvaryu ! Then he 
commences the Japa with the words ; su-mot, &c. (sec 2, 24). We here give the whole of 
it : 

srfawrfcr. 

i.e., “ May the father M atari* van (wind, breath) make the verso feet without a breach ! 
May the Kavis repeat tho recitations without a breach ! May Soma, the all-possc 3 sing, 
guide our performances ! M ay Brihaspati repeat the recitations (and) the joyful 
choruses! Viich (speech) is life, sho has the whole lifo. She is life. Who will repeat 
this (Sastra ) '! Ho (i.e., I, tho Hotar, representing Yach) will ropcat it." From the 
eoutents of this Japa, it is evident that tho Hotar invokes the deities presiding over 
broath, speech, and literary skill, for a successful recitation of the whole tastra, to 
accomplish which is regarded as au arduous task. In one of tho sentences of this Japa 
tho repeaters arc called kavis, which appears to have boen the more ancient name of 
the Hotri priests. It is mentioned as signifying a class of priests in the Zend-Avesta 
also. 



103 


He mutters the Japa before the call soihsdvom. For all that is 
repeated after the call, sofnsavom, forms part of the Sastra. The Hotar 
addresses this call {sorhsdvom) to the Adhvaryn, when the latter with his 
face turned away is lying prostrate on the earth (using the two hands as 
his two forelegs like beasts). For four-footed beings (animals) emit their 
sperms (at the time of copulation) having turned their faces away from 
one another. He (the Adhvaryu) then stands upright on his two legs. 
For two-footed beings (men) emit their sperms when facing one another 
in a straight line. 

(The several sentences of the Japa are now explained). 

He mutters, pitd mdtarisvd. The breath is pita (father), and the 
breath is matarisvd ; the breath is seed. 

[ 152 ] By repeating these words, he (the Hotar) emits the seed 
(for a spiritual bi*th). 

Achhidrd pada dim . 1 3 Achhidrd, i.c., without breach, is seed. 
Thence a being which is unbroken (a whole) rae3 out of the seed. 

Achhidrd ukthd havayah saihsann. Those who have learnt by heart 
(the mantras) are called kavis. The sentence means : “ They produced 
this unbroken (matter), i.e., the seed.” 

Somo vis cavid — samstqa t . Brihaspati is Brahma ; the Soma, who is 
praised by the singers, is the Ksatram. The nithdni and uhtha maddni 
are the ^astras. By repeating this sentence, the Hotar recites his 
Sastras, instigated ( pra.suta ) by the divine Brahma and by the divine 
Ksatra. Both these (Brihaspati and Soma) preside over the whole 
creation, whatever exists. For all that the Hotar is doing without being 
incited by these two (deities), is not done. (Just as) they reproach one (in 
common life, when something is done without order, saying) he has done 
what was not done (not to be done). Of him who has such a knowledge 
all that is done will be done, and nothing that is done be undone. 

Vag-dyur. Ayuli (life) is breath; seed is breath; the womb is 
vdch. By repeating this sentence, he pours the seed into the womb. • 
Kaidam-sarhsi$yati. Kali (who ?) is Prajupati. The meaning of the 
sentence is, PrajApati will generate. 

39 . 

{On the Meaning of the Six Members of the “ Silent Praise , ” and the Twelve 
Members of the Puroruk. Why J atavedds is mentioned in the Puroruk. 
The Meaning of the Ajya-suhta.) 

Having called soihsavom, he recites the “ silent praise.” This trans- 


" Asival., dhcit. 



104 


forma the seed (represented by [158] the Japa). First the effusion of 
the seed takes place ; then follows its transformation. 

He repeats the “ silent praise ” without proper articulation of the 
voice 16 (in order to make its proper words unintelligible even to those who 
stand nearest). For, in the same way, the seeds are transformed (going 
across one another). 

He repeats the “silent praise ” in six padas 17 ( i.e ., stopping six 
times). For man is six-fold, having six limbs. Thus he produces by 
transformation the soul as six-fold, consisting of six parts. 

After having repeated the “ silent praise,” he repeats the Purorvh 
(Nivid 2, 34;. Thus he brings forth (as a birth) the seed which had been 
transformed. The transformation (of the seed) occurs first ; then follows 
birth. 

He repeats the Puroruk with aloud voice. Thus he brings him (the 
mystical body of the sacrificer) forth with a loud voice (crying). 

He repeats it in twelve padas. The year has twelve months ; Praja- 
pati is the year ; he is the producer of the whole universe. He who is the 
producer of the whole universe, produces also him (the sacrificer) and 
'provides him) with offspring and cattle for propagation. He who has 
such a knowledge, prospers in offspring and cattle. 

He repeats a Puroruk addressed to Jdtavedas 18 (Agni), the word Jata- 
vedas occurring in the last (twelfth part (of it). 

[164] They ask, Why do they repeat at the morning libation a 
Puroruk addressed to Jatavedas, whereas this deity has its proper place 
at the eveniug libation ? (The answer is) Jatavedas is life. For he 
knows ( veda ) all that are born, As many as he knows of are born ( jata - 
nam), so many (only) exist. 10 How could those exist of whom he does not 
know (that they are born ?) Whosoever (what sacrificer) knows that he 
himself is made a new man (by means of the Ajya ^astra), he has a good 
knowledge. 

40. 

He repeats the (hymn), pra vo devdya A^/naye (3, 13). s » (The word) 
pra means pr&na (life). For all these beings move only after having been 

10 This is called : tira iva, i.e., across as it were. 

” Its s!x P arts are as follows : (1) evf**Wa* (2) etlrSkfn* (3) (4) sStfafn#* 

(5) (6) See As'val. hr. S. 5, 8. Properly speaking, the •’ silent 

praise ” consists only of three padas. See Ait. Br. 2, St. 

" This refers to the last pada of the Puroruk or Nivid, where Agni is mentioned by 
the name of Jatavedas. See 2, 34. 

" This is an explanation of the name “ Jatavedas.” 

This is the Ajya-sflkta, the chief part of the Ajya-sastra. 
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endowed with prdna, Thus the Hotar produces the prana (for the sacri- 
ficer), and makes it ready (for use). 

He repeats, didivdrhsam aptirvyam (3,13, 5).’ 1 For the mind has 
become shining ( didaya ), and nothing exists anterior ( apdrvyam, ) to 
the mind. Thus he produces the mind (of the sacrificer), and makes „it 
(ready for use). 

He repeats, sa nal} sartnctni vitaye (4). Vdch is sarma (refuge). For 
they say about one who is repeating with his speech (the words of 
another). “ I have stopped his talkativeness ( sarmavat ). By C155J 

repeating this vsrse, the Hotar produces speech (in the sacrificer), and 
makes it ready (for use). 

He repeats, uta no brahman (6). Brahma is the sense of hearing. 
For, by means of the ear, one hears the Brahma ; * 5 Brahma is placed in 
the ear. By repeating this verse, he produces (in the sacrificer) the sense 
of hearing, and makes it ready (for use). 

He repeats, sa yanta vipra (3). The air exhaled is Yantfi, i.e., restrainer. 
For the air inhaled (prana) is held back by the air exhaled ( apdna ), 
and does (consequently) not turn away. By repeating this verse, he 
produces the apdna (in the sacrificer), and makes it ready (for use\ 

He repeats, pitavd yasya rodasi (2). Rita, i.e., true is the eye. For 
if two men have a dispute with one another (about anything), they believe 
him who says, “I have seen it by the exertion of (my own) eyes. ’ By 
repeating this verse, he produces the eye (in the sacrifice), and makes it 
ready (for use). 

With the verse, nu no rasva (7), he concludes. The whole (man) 
“endowed with thousand-fold gifts, with offspring, and thriving well,” ** 
is the dtmci (soul). By repeating this verse, he thus produces the soul as 
the aggregate man, and makes it ready (for use). 

He repeats a Y&jya mantra. The Ydjyd is a gift, meritorious, and 

11 Though in the Sftkta the fifth verse, it is the second, if this hymn is used as the 
principal part of the Ajya Sastra. 

u Tho words, ap i syvsms i iq are no doubt an idiomatical phrase of the ancient 
Sanskrit, the exact meaning of which it is now impossible to determine. SAyana ex- 
plains it in the following way : sn^i^rnnfo Riws sffas ggjnvtan nun* i 

nwnj i ^ frits mffii sswh The irregular form wtii instead of he takes 

a Vedic anomaly. The phrase, ho further adds, is applied in common life when one’s 
speech is stopped. The author of the Brfihmana adduces this phrase only in illustration 
of the supposed identity of Vach with Sarma. 

11 SAy. takes it in the sense of Veda, which appears to be the right interpretation, 
if the word is restricted to the Mantras. 

M These are words of the M antra. 

14 
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fortune. By repeating it, he makes him (the sacrificer) a pure (goddess) 
of fortune * 5 and prepares her for assisting him. 

_ He who has such a knowledge, merges in the deities, after having 
been identified with the metres, [156] the deites, the Brahma, and 
immortality. He who thus knows how to become identified with metres, 
<5tc., has (certainly) a good knowledge ; it is beyond the soul and beyond 
any deity (i. e., this knowledge is of higher value than the soul, or any 
god). 

41. 

(The Meaning of the Several Verses of the Ajya Sdkta.) 

He repeats the “silent praise” in six padas. There are six seasons. 
By doing so, he makes the seasons and enters them. 

He repeats the Puroruk in twelve padas. There are twelve months. 
By doing so, he makes the months and enters them. 

He repeats, pm vo devaya "® (3, 13). Pra is the air. For all beings 
go after air. By repeating this verse, he makes the air and enters it. 

He repeats, didivarhsam. The sun is didaya, nothing is earlier* 7 than 
the sun. By repeating this verse, he makes the sun and enters it. 

He repeats, m nah sarmani vitaye. Sarmani (places of refuge) means 
Agni. He, gives nourishment. By repeating this verse, he makes Agni 
and enters Agni. 

He repeats, uta no brahman. The moon is Brahma. By repeating 
this verse, he makes the moon and enters her. 

He repeats, sa yantd. Vayu is yantd (the restrainer) ; for by Vayu 
(wind) the universe is kept up, who prevents the air from gathering in the 
atmosphere only. By repeating this verse, he makes Vayu and enters 
him. 

[157J He repeats, ritavd yasya rodasi. Heaven and earth are the 
two rodas. Thus he makes heaven and earth and enters them. 

He concludes with the verse, mt no rdsva. The year is a whole with 
thousand-fold gifts, produces, and well-being. Thus he makes the year 
as a whole and enters it. 

He repeats a Yajya mantra. The Yajya is rain (and rain is) light- 
ning. For lightning (produces) rain, and rain gives food. Thus he makes 
lightning and enters it. lie who has such a knowledge, becomes identified 
with (all) these things ’* and with the deities. 

" The word takxnii here evidently expresses the idea of “destiny” in general. 

” The Ajya-sflkta (3, 13), which has been explained in the preceding chspter, is here 
explained again. 

” This is an explanation of the term upurvyum in the verso in question 

’* Such as the seasons, months, Agni, &e., which are severally mentioned in thia 
paragraph, 
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FIRST CHAPTER, 

[ 168 ] (The Pra-uga tiastra. Va$athdra. The Nivida.) 

(The Pra-uga Sastra.) 1 

1. 

( The deities of the Pra-uga Sastra.) 

The Pra-uga ^astra is the recitation appropriate to the Soma offer- 

1 The Pra-uga Sastra is the most peculiar of all the recitations by the Hotar 
on the day of the Soma feast ; for it comprises a larger number of deities, divided 
into regular sections, than any other one, and has neither a proper Nivid, nor Pragithas, 
nor DhayySs, nor Sfiktas, as we constantly find at the feastra^of the midday and evening 
libations. It consists only of the verses in seven sections, mentioned in the Rigveda- - 
Samhita (1, 2-8). Bach section is preceded by a so-called Puroruk, along with the Ahflva. 
Before the Purornk of the first section there are, besides, the Himkfira and the three 
great words required. I here write these introductory words in the same order in which 
they are repeated by the Hotri-priests np to the present day : f^* ^ 

wrgwm wjrfh wre iusitot H 5 r* i Rt#t fagfe: ftrwro?* wrowiwiffco < see *» w ) le > 

May Vayu who walks first, be the enjoyer of the sacriflcer, come with his mind to the 
sacrifice ; (may he come) the happy with his happy crowd ! Om 1 Come, O Vfiyu, &c. 

The Purornk of the second triplet (1. 2, 4-6), which is addressed to Indravfiyu, is : 

wUwwf* ftwwwwVt w *rf*iw$ i wig girwh* fthfwn^ gwi<> 

i.e., the two divine men who come of golden paths, the two masters (who are) for protec- 
tion, Indra and Vdyn, the happy ones, &c. 

Puroruk of the third triplet, which is addressed to Mitra-Yaruna (1, 2, 7-0): 

• WTWfT IT3TRT W**T *W*W I (NBmi * the two K * V}as 

(descendants of the Kavis), the two kings (who are distinguished) through skilful perform- 
ance (of sacrifices) at home, and who destroy the enemies in the combat. 

Purornk of the fourth triplet, which is addressed to the Asvin, (I, 8, 1-3) : 

o msg* wmrf rfcr i ws’ smwrwto wiRrar wwflo 

Ye two divine Adhvaryns whose skin is sun-liko, come up with (your) carriage ; may ye 
anoint the sacrifice with honey ! 

Puroruk before the fifth triplet, which is addressed to Indra (1, 8, 4-fi) : 

sw w fi wfy ft wrarwt w wnwfrfc i fRwf gwmf wdrifJ^iwrRo Indra who 

is most stimulated (to action) through the recitations (of the Hotris), and is the lord of 
booty, he, with his two yellow horses, the friend of the Soma drops. 

Puroruk before the sixth triplet, which is addressed to the Vi» ve Dev&h (1, 8, 7-9) : 

aftf s e ft w i ^ wi i g w m fc f ww q > gfo*i: i a gw $wi3r $*wr ftrwr i 

WWt * «R9*W fill HTJFfhlM ^UIIP« We caU » 1L t be g°ds the 

well-adorned to this sacrifice ; may these gods come to this sacrifice with divine thought, 
favourably accepting the seat (prepared for them) at the preparation (by cooking) of the 
self-making sacrifice (i.e., of the sacrificial personage whose body is always restored by 
itself, when the sacrificial rites are performed) ; (may) all (come) to drink the Soma t 
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ings from the Grahas. Nine* such Grahas are taken at the morning. 
With nine [159J verses forming the Bahis-pavamfina chant,* they are 
praised by singers. After the singers have finished [160] their chant, the 
Adhvaryu takes the tenth Graha (for the AsJvins) ; the sound “ hirh” 
uttered by singers when chanting the other verses, counts as the tenth 
part. Thus, an equality 4 of the Grahas and verses of the chant is obtained. 

The Hotar repeats a triplet addressed to Vayu (1, 2, 1-3). By this 
the Vayu graha is celebrated. He repeats a triplet addressed to Indra- 
Vayu (1, 2, 4-6). By this the Indra-Vayu graha is celebrated. He repeats 
a triplet addressed to Mitra, Varuna. By this the Mitra-Varuna graha is 
celebrated. He repeats a triplet addressed to the Arfvins (1, 3, 1-3). By 
this the Aivin graha is celebrated. He repeats a triplet addressed to 
Indra (1, 3, 4-6). By this the fsukra and Manthi grahas are celebrated. 
He repeats a triplet addressed to the Vi^ve Dev&h (1, 3, 7-9). By this 
the Agrayana graha is celebrated. He repeats a triplet addressed to 
Sarasvati (1, 3, 10-12), though there is no Sarasvati graha (no such vessel 
as in the other cases). Sarasvati is Speech. Whatever grahas are taken 
by means of Speech (under recital of a mantra), all these are celebrated 
by means of £$astras. He who has such a knowledge gets (thus) cele- 
brated (all his Grahas). 

2 . 

( On the Meaning of the Several Parts of the Pra-uga Sastra.) 

By means of the Pra-uga $astra one obtains food. In (each 
part of ) the Pra-uga fsastra, there is always another deity praised, and 
(thus) always another being celebrated. He who has such a knowledge 
[161J, keeps different kinds of food in his Grahas.* The Pra-uga 
f5astra is, as it were, most intimately connected with the sacrifices 
Thence they say, the greatest attention is to be paid to it by the sacrificer. 
For by means of it the Hotar makes him (bis new body) ready. 

Puroruk before the seventh triplet, which is addressed to Sarasvati (1, 8, 10-1S) : 

wf* qrw SSWtfamTs 1 (invoke) the goddess 

of Speech with my excellent speech at this sacrifice ; we invoke Sarasvati, &c. (Sapta- 
hfiutra). 

* The .nine Grahas here alluded to are the Up«msu, Antary Sma, Vfiyava, Aindravftyava. 
Maitr&varuna, Aavina, b'ukra, Manthis Agrayana. The libations from these nipe Gra ha s 
belong to the Bahis'pavamftna Stotra, and the Pra-nga Sastra. 

* See page 120, 

4 The expression in the original is, to sd sammd, no doubt an idiomatical expression, 
Implying “ this and that is the same." 

The whole Pra-uga is intended for providing the sacrificer with food. A variety 
in food- i* produced by changing the deities in every part of the Sastra. 
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He repeats a triplet, addressed to V&yu, because they say, life is Vayu, 
seed is life. Seed is first produced (in tbe body) before a man is produced 
.(out of it). By repeating a triplet addressed to Vayu, the Hotar makes 
the prana (air inhaled) of the sacrificer. 

He repeats a triplet, addressed to Indra and Vayu. Where there is 
prdna (air inhaled), there is apdna (air exhaled). By repeating a triplet, 
addressed to Indra and Vayu, he thus makes the prana and apdna of the 
sacrificer. 

He repeats a triplet, addressed to Mitra-Varuna. That is done, 
because they say, the eye is first produced when a human being is being 
called into existence. By repeating a triplet, addressed to Mitra-Varuna, 
he thus makes eyes to the sacrificer. 

He repeats a triplet, addressed to the Alvins. Because parents say, 
in their conversations about a child when it is born, “ it has the desire of 
listening (to us) ; it is very attentive.” By repeating a triplet, addressed 
to the Alvins, he makes to the sacrificer the sense of hearing. 

He repeats a triplet, addressed to Indra. Because parents say, in 
their conversations about a child, when it is born, “ it endeavours to raise 
its neck, then its head.” By repeating a triplet, addressed to Indra, he 
makes to the sacrificer, strength. 

He repeats a triplet, addressed to Viive Dev ah. Because a child 
when it is born, uses hands and feet [1621 after (it has been able to use 
the eye, ear, and to raise its neck). The limbs (for they are many) belong 
to the Vislve Devab, i.e., All Gods. By repeating a triplet, addressed to 
the Vidve Devah, he thus makes the limbs to the sacrificer. 

He repeats a triplet, addressed to Saraevati. Because Speech enters 
the child, when it is bom, last. Sarasvati is speech. By repeating a 
triplet, addressed to Sarasvati, he thus makes speech to the sacrificer. 

The Hotar who has such a knowledge, as well as the sacrificer for 
whom the Hotp priests repeat the recitations (^astras), are, though 
already born (from their mother), born again from all these deities, from 
all the recitations (fWras), from all the metres, from all the triplets of 
the Pra-uga Bastra, from all the ^ three) libations. 

8 . 

( The Hotar has it in his power to deprive the Sacrificer of his life, &c., by not 
repeating the several parts of the Pra-uga Sastra in the proper way.) 

This Pra-uga fSastra represents the vital airs. The Hotar addresses, 
this recitation to seven deities. For there are seven vital airs in the 
head. By doing so, the Hotar places the vital airs in the head (of the 
sacrificer). 


' 0 
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There ia the question asked, Whether the Hotar might be able 
to produce woe as well as happiness to the sacrificer ? (The answer 
is) He who might be the Hotar of the sacrificer at that time (when 
the Pra-uga &astra is to be repeated) can do with him what he 
pleases. If he think, “ I will separate him from his vital airs,” he need 
only repeat the triplet addressed to Vayu confusedly, or forego a 
pada, by which means the (several parts of the) triplet become con- 
[163] fused. In this manner, he separates him (the sacrificer) whom he 
wishes so to separate, from his vital airs. 

Should he think, “ I will separate him from his prana and apana,” 
he need only repeat the triplet addressed to Indra-Vayu confusedly, or 
forego a pada. In this way, the triplet becomes confused, and he thus 
separates the sacrificer, whom he wishes so to separate, from his prana 
and apana. 

Should he think, “ I will separate the sacrificer from his eye,” he need 
only repeat the triplet addressed to Mitra- Vanina confusedly, or forego 
a pada. In this way the triplet becomes confused, and he thus separates 
the sacrificer, whom he wishes so to separate, from his eye. 

Should he think, “ I will separate him from the sense of hearing,” 
he need only repeat the triplet addressed to the Alvins confusedly, or 
forego a pada. In this way, the triplet becomes confused, and he separates 
the sacrificer, whom he wishes so to separate, from the sense of hearing. 

Should he think, “ I will separate him from his strength,” he need 
only repeat the triplet addressed to Indra confusedly, or forego a pada. 
In this way, the triplet becomes confused, and he separates him, whom he 
wishes so to separate, from hi3 strength. 

Should he think, “ I will separate him from his limbs,” he need only 
repeat the triplet addressed to the Virfve Dev&h confusedly, or forego a 
pada. Tn this way, the triplet becomes confused, and he separates the 
sacrificer, whom he wishes so to sepaiate, from his limbs. 

Should he think, “ I will separate him from his speech,” he need only 
repeat the triplet addressed to Sarasvatx confusedly, or forego a pada 
In this way, the triplet becomes confused, and he separates the [164] 
sacrificer, whom he wishes so to separate, from his speech. 

Should he think, “ I will keep him joined with all his limbs and 
his soul,” he ought to repeat the triplet, as it was first told (to him 
by his master) in the right way. Thus he beeps him joined with all 
his limbs and his whole soul. He who has such a knowledge remains 
joined with all his limbs and the whole soul. 
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( All the Deities of the Pra-uga Rostra are said to he forms of Agni.) 

They ask, How (can it be accounted for) that the verses addressed 
to Agni which the Sama singers chant, 8 are celebrated by a recitation of 
the Hotar commencing with a verse addressed to V&yu, (the rule being) 
that the $astra exactly corresponds to the Stotra ? (The answer is) 
Those deities are only the bodies of Agni. When Agni is blazing up, 
as it were, that is his Vayu (wind) form. Thug he celebrates by means 
of this (Vayu form) that (Agni form). 

Divided into two halves, the fire burns. India and Vayu are two. 
That is his Indra- Vayu form. Thus he celebrates by means of this 
(Iudra-Vayu form) that (Agni form). 

It moves up and down (when being lighted or extinguished) ; this 
is his Mitra-Varuna form. Thus he celebrates by means of this (Mitra- 
Varuna form) that (Agni form). 

[166] The dangerous touch 7 of Agni is his Varuna form. His Mitra 
form is (shown in the fact) that men who make friends with him may sit 
near him, though his touch be dangerous. Thus he celebrates by means 
of these (Mitra and Varuna forms) that (Agni form). 

His Asfvina form is that they produce him by friction through two 
arms and two wooden sticks, the Alvins being two. Thus he celebrates 
by means of this (Arfvina form) that (Agni form). 

That he burns with a loud crackling voice, imitating the sound 
bdbabd, as it were, on account of which all beings flee trembling from him. 
This is his Indra form. Thus the Hotar celebrates by means of the (Indra 
form) that (Agni form). 

That they divide him into many parts (when taking fire from the 
hearth), though he is only one. This is his Visfve Devah form. Thus the 
Hotar celebrates by means of this (Vidve Devah form) that (Agni form). 

That he burns with a roaring noise, uttering speech, as it were. This 
is his Saravati form. Thus the Hotar celebrates by means of this (Saras- 
vati form) that (Agni form). 

In this way, the triplet of the Sama singers* becomes celebrated, 
notwithstanding these (different) deities in the several triplets, for him who 
thus has commenced (the Sastra) with a verse addressed to Vayu. 

• The recitation of the Pra-uga Sastra is preceded by the singing of the so-called 
A/ya-stotru : agn a oytihi vitcuje (Sftma-vcda 2, 10-12). The deity of it is Agni, whilst the 
deities of the Pra-uga teastra, to which it is said to stand in connection, are different. 

’ Okora-sams purso. See the Itausitaki Britten pain 1, 1, " here Agni says * 

1 The Ajya Stotra, see note 1. It consists of three verses. 
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Having repeated the ^astra addressed to all the gods® { Praruga), 
he recites a Yajya mantra addressed [ 166 ] to the Viive Devah (all gods) : 
visvebhili somyan madhvagna (l, 14, 10). Thus he satisfies all deities, 
giving to each his due share. 

6 . 

(On the Vasatkara and Anuvasatkara.) 

The Vasatkara 1 ® (the formula vau$at !) is the drinking vessel of 
the gods. By making the Vasatkara, the Hotar satisfies the deities with 
(presenting) a drinking vessel. 

He makes the Anuvasatkara (the formula “ Agni, eat !”)• In this 
way, he satisfies the deities by repeatedly placing before them the Vasat- 
kara (representing the drinking vessel), just as men place before their 
horses or cows repeatedly grass, water, &c. 1 1 

They ask, Why do they sacrifice in the same Agni (the Agni of the 
Uttara Vedi) where they did it before, and make the Vasatkara there, 
when sitting near the Dhisnya 1 * fires (after having left the place near 
thq Uttara Vedi) ? (The answer is) By making the Anuvasfckara, 
“ Agni, taste the Soma ! ” he makes there the Vasatkara and pleases the 
Dhifnyas. 

They ask, Which is the Svistakfit portion of the Soma at those 
offerings, 1 5 of which the priest tastes without having finished them, and 
without making the Anuvasatkara ? (The answer is) By repeating the 
Anuvasatkara (when repeating the Yajyas for the ^astras), “ Agni, taste 
the Soma !” they (complete the ceremony and) drink from the Soma juice 
after the completion (of the [ 167 ] ceremony). 11 This very (Anuvasat- 
kara) is the Svistakj-it portion of the Soma. (Thence) he makes the 
Vasatkara (and Anuvasatkara). 

• The Pra-uga Nastra is here called vaisvadevam, i.e., belonging to all the gods, on 
account ot the large number of deities, comprising the Vis've DevSh contained in it. 

10 The paragraphs from 5, 8, are found also with very little change and a few omis- 
sions in the Gopatha Brahmanam 3, 1 — 5. Both evidently come from one source only. 

11 This is the full meaning of as explained by S&yana. 

" See above. 

l * These are the dvidevatya grahas, see 2. 

The priests are not allowed to eat from the sacrificial food, or drink of the Soma, 
before all the ceremonies pertaining to the offerings to the gods are completed. Tho 
Svibtakrit ceremony is regarded as the completion of the principal rites attending any 
oblation given to tho gods. At this ceremony, the AnuvasatkSra does not take place. 
After it is completed, the priests are allowed to eat the remainder of the food or drink the 
remaining juice. 
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6 . 

i On the Meaning of the V a^atkcLr a and its Different Parts), 

The Vasatkara is a weapon. If one has an enemy (and wishes to 
destroy him), one has only to think of him when making the Vasatkara, 
in order to strike him a blow with a weapon ( In the form of the 
Vasatkara). 

The word sat (six) is contained in the formula vau-^at 15 (the so- 
called Vasatkara). There are six seasons. Thus he makes the seasons 
and establishes them. He who is established in the seasons becomes 
afterwards (also) established in all other things. He who has such a 
knowledge, obtains a firm footing. 

Iliranyadan, the son of Beda, said about this (the Vasatkara) as 
follows : By this part sat (six) of the formula ( vansat ), the Hotar estab- 
lishes these six (things). The sky rests on the air ; the air on the 
earth ; the earth on the waters ; the waters [168] on the reality ( satya ) ; 
the reality on the Brahma ; the Brahma on the concentrated heat of medi- 
tation ( tapas ). If these places are established, then all things are con- 
sequently established. He who has such a knowledge has a firm footing. 

The part van of the formula vausat means the six seasons. By 
repeating the Vasatkara, the Hotar places the sacrificer in the seasons, 
gives him a footing in them. -Tust as he does unto the gods, the gods do 
unto him. 

7 . 

The Three Kinds of the Vasatkara : Vajra, Uamaehhad, and Bikta. 

In what Tone the Vasatkara- is to he Repeated. The Hotar can, by 

not repeating it properly, injure the Sacrificer.) 

9 

There are three (kinds of the) Vasatkara, vajra weapon), damachhad 
(who covers beings), and rikta (empty, void). 

It is a vajra (weapon ), in consequence of its being pronounced with 
a l5ud and strong voice by the Hotar. 'With it he strikes, whenever he 
pleases, a blow to his enemy and adversary who is to be put down by 
him, in order to put him down. Thence is this weapon, in the form of 
the Vasatkara, to be used by the sacrificer who has enemies. 

It is damachhad, i.e., protecting the beings, on account of its being 
pronounced as an integral part of the verse to which it belongs without 

The etymology which is here given of the word vau-stil is of course quite fanciful. 
It is only a very much lengthened pronunciation of a conjunctive form roft.su t, of the 
root vah, to carry, meaning, may he (Agni) carry it (the offering) up. Instead of the 
original ok, da was substituted. 

15 
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omitting any part of it. 16 Children and cattle stand near (this part of 
[1693 the Vasatkara) and follow it. Thence ought he, who desires 
children and cattle, to make this Vasatkara. 

It is rikta, i.e., void, the syallable §ai being pronounced with a low 
accent- He thus makes void [rikta) the soul, and the sacrifice! - . He who 
makes such a Vasatkara becomes a great sinner, and also he for whom 
such a Vasatkara is made. Thence he should not wish to make it. 

As regards the question whether the Hotar might make the sacrificer 
happy or unhappy, the answers, that he who might be the Hotar of any 
sacrificer can do so. At this (occasion, i.e., at the sacrifice), the Hotar 
may just do with the sacrificer as he pleases. 

Should he wish to deprive the sacrificer of the fruit of his sacrifice, 
he has only to repeat the (Yajya) verse, and the Vasatkara in the same 
tone 17 {i.e., monotonously). If he do so, he deprives the sacrificer of the 
fruit of his sacrifice. 

Should he wish to make the sacrificer liable to the consequences of a 
great guilt, he has only to repeat the (Yajya) verse with a very loud voice, 
and the Vasatkara with a very low one. (If ho do so) he makes the 
sacrificer liable to the consequences of a great guilt. 

Should he wish to make the sacrificer very happy, he has to repeat 
the (Yajya) verse with a very low, and the Vasatkara with a very loud, 
voice. (That is done) for obtaining fortune. By doing so, he puts the 
sacrificer in (the possession of) fortune. 

The Vasatkara is to form an integral part of the (Yajya) verse (no' 
stopping between the end of the [170] verse and vausat being allowed), 
in order to have an uninterrupted whole. He who has such a knowledge 
becomes possessed of children and cattle. 

8 , 

( The Danger which might be imminent upon the Hotar and Sacrificer, in con- 
sequence of the Vasatkara weapon, is to be averted by certain 

Formulas.) 

The Hotar ought to think of the deity to whom the oblation is given 


'’The term in the original is nirhunarchu, i.e., without losing any part of the Rich. 
This means, that no vowel is to he dropped at the end of the YSjya verse when Vausat 
is joined to it as an integral part. The remark is made on account of the way in which 
the syllable om (when praiam is made) is joined to the last syllable of averse. In that 
case, the last vowel disappears and 6 is substituted in its stead. If, for instance, the last 
syllable of the ltich be yu, thou in the Pranava y om is pronounced. See the rules for 
makiug the Pranava in the Samidheni verses, Asv. fer. S. 1, 2. 

17 The Yajya is repeated monotonously, and, at the morning libation, in a low tone, 
whilst the Vasatkara is pronounced with a loud voice. 
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when he is about to repeat the Vasatkara. Thus he pleases the deity 
personally, and addresses the Yajya mantra direct to it. 

The Vasatkara is a weapon. 1 8 The weapon is like a flash when 
one strikes with it without having conjured its evil effects. 18 Not 
every one knows how to conjure it, nor its (proper) place. Therefore the 
mantra, vag ojah(&.4v. ^r. S. 1, 5) is at such occasions, when even many 
are killed (as is the case in a battle), the propitiation, and the assignation 
of the proper place (after the Vasatkara). For this reason, the Hotar has, 
after every Vasatkara, to repeat the Anumantrana 80 formula, vag ojah. 

If thus propitiated, the Vasatkara does not hurt the sacrificer, 81 

[ 171] The sacrificer ought to repeat this Anumantrana formula : “ 0 
“ Vasatkara, do not sweep me away, I will not sweep thee away. I call 
“ hither (thy) mind with great effort, thou art a shelter (having joined 
,! thy) body with the air circulating (in my body). Go to (thy) place, let 
“ me go to (my) place.” 

Some one (a theologian) has said : this (just mentioned anumantranam ) 
is too long and has no effect. (Instead of it) the sacrificer ought to repeat 
after the Vasatkara the words, ojalj, saha oja\i. Ojah (vigour) and sahah 
(strength) are the two most beloved bodies (forms) of the Vasatkara. 
By making him repeat this Anumantrana formula, he thus makes the 
sacrificer prosper through (the Vasatkara’s) own nature. He, who has 
such a knowledge, prospers through (the Vasatkara’s) own j^ture. 

The Vasatkara is speech, and prana (air inhaled) and apdna (air 
exhaled). These (three) leave as often as a Vasatkara is repeated. 
(But that ought to be prevented ; thence) he ought to include them (their 
names) in the Anumantrana formula. (This is done by repeating the 
following formula) vdg ojah saha ojo mayi prcmapanau, i.e., May speech, 
vigour, strength (and) the prana and apdna (be) in me ! Thus the Hotar 
puts speech, prana and apana in himself (he prevents them from going), and 
reaches his full age. He who has such a knowledge reaches his full age. 

" This idea is clearly expressed iu an Anumantrana formula : 

d g 5f?tT; i.e., I slay, with the Vasatkara as a weapon, him who 

hates us as well as him whom we hate (Asv. hr. 8. 1, 3). 

18 For the mischief done by a weapon, he who strikes with it, is answerable. To 
guard himself against the evil consequences of such an act, propitiation (sdtiti) is required. 

10 This is the technical name of those formulas which are to be repeated by the 
Hotar and the sacrificer after the proper mantra has been recited. They follow the 
mantra. Thence the name, anumantrano. They must be always uttered with a low voice. 

11 Up to the present day, the Srotriyas or sacrifical priests never dare to 
pronounce this formula save at the time of sacrificing. They say that, if they would do 
so at any other time, they would be cursed by the gods. 
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9 . 

( Etymology of the icords Praisa, Purorvh , Vedi, Nivid, Graha.) 

The sacrifice went away from the gods They wished it (to return - 
by means of the Pmisasd* [ 172 ] That is the reason that the Praisas 
(orders to repeat a mantra given by the Adhvaryu or Mitra Varuna to the 
Hotar) are called so (from pra + is, “to wish”). They made it shine forth 
(pnirocliayanti) by means of the Puroruks. Thence the Puroruk is called 
so (from prarochayanti;. They found it on the Vedi. Thence this place 
is called Vedi (from vid, to fiud). After having found it, they caught it 
with the Gralias ; thence they are called so (from grih, to catch, seize). 
Having found it, they announced it to the gods by means of the Nivids. 
Thence they are called Nivids (from nivedayati , he announces). 

A person who wishes to recover something lost, wants either much 
(of it) or little. Among two, the elder -most experienced) wishes for the 
best (portion >. He who knows that the Praisas are exceedingly strong 
(give most poweV, knows (at the same time) that they are the best portion. 
The Prawns being the desire to recover something lost, he (the Mitra- 
Varuna) repeats them with his head lowered (prahras) (just as suppli- 
cants do-. 

10 . 

On the Proper Place of the Nivids in the Three Libations.) 

The Nivids are the embryos of the £>astras (uhthas\ At the morning 
libation, they are put before the ^astras ( uhthas ), because the embryos 
are lying in the womb with their heads turned downward, and thus 
they are born (the head coming first out of the womb). At the midday 
libation, the Nivids are put in the midst (of the £>astras). This is 
done because the embryos have their hold in the middle of the womb. 
At the evening libation, the Nivids are repeated at the end (of the 
Sastras), because the embryos are coming down from thence (the womb) 
[ 173 ] when they aie brought forth- He who has such a knowledge is 
blessed with children and cattle 

The Nivids are the decorations of the Sastras. They are put, at 
the morning libation, before the Sastras, just as a weaver weaves deco- 
rations in the beginning of a cloth. 

At the midday libation, they are put in the midst (of the Sastras), 
just as a weaver weaves decorations in the midst (of a cloth). 

At the evening libation, they are put at the end (of the Sastras), just 
as the weaver weaves decorations in the end of a cloth (avaprajjana). 

™ The Prai-as here alluded to are those used at the animal sacrifice. They corres- 
pond to the PraySja (Apr!) mantras. See the White Yajurveda 21, 29-40, 
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He who has such a knowledge is ornamented on all parts with the decora- 
tion of the sacrifice. 

11 . 

( Row the hi i eids should be Repeated. Row to Correct Mistakes 
Arising from Confusion.) 

The Nivids are deities connected with the sun. When they are put 
at the morning libation at the beginning (of the ^astras), at the midday 
libation in the midst, and at the evening libation at the end, then they 
follow the regular course of the sun. 

The gods had obtained (once) one portion of the sacrifice after the 
other (pach-ehhas). Thence the Nivids are repeated pada by pada. 
When the gods had obtained the (whole of the) sacrifice, a horse came 
out of it. Thence they say, the sacrificer ought to give a horse to the 
reciter of the Nivids. By doing so (presenting a horse), they present really 
the most exquisite gift (to the reciter). 

The reciter (of the Nivid) ought not to forego any of its padas. Should 
he do so, he would make a rupture in the sacrifice ; if this (rupture) 
increases, the sacrificer then becomes guilty of the consequences [ 174 ] of 
a great sin. Thence the reciter ought not to forego any of the padas of 
the Nivid. 

He ought not to invert the order of two padas of the Nivid. Should 
he do so, he would confound the sacrifice, and the sacrificer would be- 
come confounded. Thence he ought not to invert the order of two padas. 

He ought not to take together two padas of the Nivid. Should he 
do so, he would confound the Sacrifice, which would prove fatal to the 
sacrificer. Thence he ought not to take together two padas of the Nivid 
when repeating it. 

He ought to take together only the two padas, 2 )re ^ am brahma and 
predam hsatram .” If he do so, it is (done) for joining together the 
Brahma and the Ksatra. Thence the Brahma and Ksatra become joined. 

He ought, for the insertion of the Nivicb to select hymns consisting 
of more than a triplet, or stanza of four verses for the several padas of 
the Nivid ought to correspond, each to the several verses in the hymn.” 

23 These two sentences form part of every Nivid, used at the midday or evening 
libation. They occur in the following connections : jjj,) fw I $5 

smr n? i sn? i 

" This refers to the si'tkta or hymn which stands in connection with the Nivid. 

11 The expression richam suktam prati is evidently a Hendiadyoin ; for the distri- 
butive meaning of prati can only refer to rich, but not to sftkta ; because there are not as 
many sfiktas as there are padas of the Nivid. The sentence, H ^ ^ ^£'=3 yfogwfa 
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Thence he ought, for the insertion of the [ 175 ] Nivid, to select hymns 
consisting of more than of stanzas with three or four verses. Through 
the Nivid the celebration of the Saman is made excessive. 38 

At the evening libation, he ought to put the Nivid when only one 
verse (of the ^astral remains (to be recited). Should he recite the 
Nivid when two verses (of the ^astrai are still remaining, he would thus 
destroy the faculty of generation, and deprive the offspring of their 
embryos. Thence he ought to repeat the Nivid at the evening libation 
when only one verse (of the ^astra) remains (to be recited). 

He ought not to let fall the Nivid beyond the hymn (to which it be- 
longs). 31 Should he, however, do it, he ought not to revert to it again 
(not to use the hymn), the place (where the Nivid is to be put) being de- 
stroyed. He ought (in such a case) to select another hymn which is addres- 
sed to the same deity and in the same metre, to put the Nivid into it. 

( In such a case J he ought, before (repeating the new) Nivid hymn, 
to recite the hymn : md praydnia [ 176 ] patho vayavn (10, 57), i.e., let 
us not go astray. For he loses his way who gets confounded at a sacri- 
fice. (By repeating the second pada) ma yajnad indra saminah (10, 57, 1) 
i.e., (let us not lose) 0 Indra, the Soma sacrifice, he prevents the sacrificer 
from falling out of the sacrifice. (By repeating the third pada) ma antalx 
sthur no ardtayah, i.e., “Nay no wicked men stand among us !” he turns 
away all who have wicked designs, and defeats them. 

In the second verse (of this hymn.) yo yajiiaaya prasddkanas tantur, 
i.e., “ Let. us recover the same thread which serves for the performance 


can easily be misunderstood. At the first glance it appears to mean “he ought 
not to think of selecting any other hymn for inserting the Nivid, save such ones as consist 
of three or four verses.” SSy. followed this explanation which most naturally sug- 
gests itself to every reader. But, in consideration that all the Nivid hymns, actually in 
use, and mentioned in the Aitareya Br. exceed in number four verses (some contain 
eleven, others even fifteen verses), that explanation cannot be correct. The passage 
can only have the sense given to it in my translation. 

v The Hastra thus obtaius more verses than are properly required. 

The meaning is : he should not repeat the Nivid, after he might have repeated 
the whole of the hymn in which it ought to have been inserted. Should he, however, 
have committed such a mistake, then he must select another hymn, and put the Nivid 
in its proper place, i.e., before the last verse of the hymn. The Hotar is more liable to 
commit such a mistake at the evening libation than at the two preceding ones. For, 
at the evening libation, there are seven Nivids (to Savitar, Dyfiv.lprithivi, Riblius, Vais- 
vdnara, Visvedevah, Marutas, and Jatavedas) required, whilst we find at the morning 
libation only one (which is rather a Purnruk than a Nivid), and at the midday libation 
two (to the Marutas and Indra). 
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of sacrifice, aud is spread among the gods 8 ’ by means of which was 
((hitherto) sacrificed (by us),” the expression tantu (thread) means off- 
spring. By repeating it, the Hotar spreads (samtanoti) offspring for the 
sacrificer. 

(The words of the third verse are) mano nu d huvamahe nara- 
kuhsena somena, i.e., “ Now we bring an offering 3 ® to the mind ( manas ) 
by pouring water in the Soma cups (devoting them thus to Naras- 
aihsa).” By means of the mind, the sacrifice is spread ; by means of 
the mind, it is performed. This is verily the atonement at that occasion 
(for the mistake pointed out above). 

SECOND CHAPTER. 

[ 177 ] (The Munitvatiya and N iskevatya Sastms.) 

12 

(Oti the Ahdva and Pratigara.) 

They (the theologians) say : the subjects of the gods 1 are to be pro- 
cured. (To achieve this end) one metre is to be put in another metre. 
(This is done when) the Hotar calls (the Adhvaryu) by tscnhsdvom, “Let us 
both repeat, yes !” which (formula) consists of three syllables. At the 
morning libation, the Adhvaryu responds (prati-grihnati) (to this formula 
of three syllables) with one consisting of five : iamsamo daivum. 2 This 
makes eight on the whole. The Gayatri has eight syllables (i. e. each of 
its three padas). Thus these two (formulas) make the Gayatri at the com- 
mencement of the recitation at the morning libation. After the Hotar has 
finished his recitation, he uses this (formula of) four syllables : uktham 
[ 178 ] vdchi, & i.e., the recitation has been read, to which the Adhvaryu 

28 Say. has, in his commentary on the Rigveda Sambita, the following remark : 

18 Of Sfiy. gives two different explanations in his commentaries on the Ait. 

Br. and in*' that on the Rigveda Samhita. In the first, he explains it by I call 

hither (from hoe to call); in the other, he derives it from hu, to sacrifice. The latter expla- 
nation is preferable. 

1 See 1, 9. 

1 See about the Pratigara, i.e., response by the Adhvaryu to the recitations of the 
Hotar, Asv. Sr. S. 5, 9. The most common prutigaru repeated by the Adhvaryu is othavio 
daiva ; but at the time of the ahdva (the call somsrivom) it is : sumsamo daiva. At the end 
of the Pratigara, the prunava, (incorporation of the syllable otn) required, is daivom. 

3 The formula uktham vdchi, with some additional words, always concludes a bastra. 
In the Kausitaki Brahmanam (14, l), and in the SaukhSy. ferauta Sfitras (8, 16, 17-20), 
this formula is called achha virgam. In the Asval. Sfitras, no particular name is given 
to it. The Kausitaki and SfinkhSy. Hakhas differ here a little from that of Asvalayaua. 
According to the former, uktham vdchi is always preceded by a few sentences which are 
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(responds) in four syllables : om ukthasd, i.c., tliou bast repeated the recita- 
tion 4 Uiktham, Sastram). This makes eight syllables. The Cfayatii consists 
of eight syllables. I bus the two (formulas) make at the morning libation 
[ 179 ] the Gayatri' at both ends (at the commencement and the end). 

At the midday libation, the Hotar calls : adhvaryo somsavom, i.e., 
“ Adhvaryu, let us two repeat ! Om ! ” with six syllables ! to which the 
Adhvaryu responds with live syllables, the ticuiisamo daivoin. This 
makes eleven syllables. The Tristubh has eleven syllables. Thus he 
makes the Tristubh at the beginning of the fcsastra at the midday 
libation. After having repeated it, he says, uklham vUchi imlrdya, i.e,, 
the ^astra has been read for Iudra, in seven syllables ; to which the 
Adhvaryu responds in four syllables : om uktha'sd. This makes (also) 
eleven syllables. The Tristubh has eleven syllables. Thus the two 

not to be found in As'val. Thus, we have, for instance there, at the end of the Marut- 
vatiya Sastra, the following formulas : ^qq^q qfd^q g^qfq^iqqqi qjfqisjuqiT 
FT In the Asval. Sutras (5, 14), there is instead of it only : 

FN At every fc'astra repeated by the Hotar, there is a little difference in the 
appendages to this formula. The rules, as given here in this paragraph, refer only to tho 
conclusion of the >astras of the minor Hotri priests ; they alone conclude in the way 
here stated, without any other appendage (sec Asval. 5. 10). The concluding formulas 
for the Hotar are, according to Asval. hr. S„ as follows : 

(a) For the Ajya Sastra : if$*T ^ 1 ^ ^tqi<T cqi (5, 9). 

(i>) For the Pra-uga hastra : rqi (3, 10;. 

(c) For the Marutvatiya ^astra (sec above). 

(d) For the N’i : kevalya hastra : qi=#l^T^TqsjtJq^ fqi 0, 15). 

(•■> For the Vais'vadeva dastr.i ; eqi <3 

(/) For the Agnimaruta Mstra : 3*4 qTWHR ?qr fa, 20). 

All these appendages express tho idea, that the god to whom the recitation is 
addressed should hear it, and take notice of it. So gho^Unga tvd means that “it 
(the recitation) might be sounded to thee;" upustvuafe tun, “ that it might be for 
thy hearing." The active participle in the present tense must hero have somethin" 
like tho meauing of an abstract noun, corresponding with ilokuga and aimtyii. Literally 
upas rip write appears to mean that “ the hearing (of this recitation might come) to thee-.” 

After the repetition of these formulas which conclude all Astras, tho YfijyA verw 
1 elonging to the particular >astra is recited. 

4 This alone can be the meaning of the obscure formula, ukthnan, which comes no doubt 
from the remotest antiquity. It is perhaps a corruption of uklham suf, the neutral charac- 
ter m being left out, .Say. explains ; c# “ thou art tho repeater of the Sastra " 

But this meaning is not appropriate to the occasion at which the formula is used. This 

is done only when the recitation is over. Tho only proper meaning of the formula 
therefore is either " the recitation is repeated,” or “ thou hast repeated the recitation ’’ * 

* The Gayatri is the characteristic metro of the morning libation ; thence its form 
(eight syllables) is to appear hi some shape at the commencement as well as at the end 
of the fsastra. 
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(formulas) make the Tristubh at both ends of the ^astra at the midday 
libation. 

At the evening libation, the Hotar calls : adhvaryo sorh-ioihsaiom, 
in seven syllables, to which the Avdharyu responds in five syllables : 
sarhsamo daivom. This makes twelve syllables. The Jagati has twelve 
syllables. Thus (with these two formulas taken together) he makes the 
Jagati at the beginning of the Sastra at the evening libation. After 
having repeated the Sastra, he says, in eleven syllables : uktham vachi 
indrdya devebhyah, i.e., “ the Sastra has been repeated for Indra, ”■ for 
the Devas, to which the Adhvaryu responds in one syllable: om! This 
makes twelve syllables. The Jagati has twelve syllables. Thus the two 
(formulas) make the Jagati at both ends at the evening libation. 

This (the mutual relation of the three chief metres to one another 
and to the sacrificer) saw a Risi, and expressed (his opinion) in the 
mantra: yad gayatre adhi (1, 164, 23), i.e., “those who know that 
[180] the Gayatri is put over a Gayatri, and that out of a Tristubh 
a (another) Trishtubh is formed, and a Jagat (Jagati) is put in a Jagat, 
obtain immortality. ” 6 

In this way, he who has such a knowledge puts metre in metre, and 

procures “ the subjects of the gods. ” 

13. 

(On the Distribution of the Metres among the Gods. Anustubh 

Prajdpati's Metre.) 

Prajapati allotted to the deities their (different) parts in the 
sacrifice and metres. He allotted to Agni and the Vasus at the morning 
libation the G&yatri, to Indra and the Rudras the Tristubh at the mid- 
day libation, and to the Viive Devah and Adityas the Jagati at the 
evening libation. 

His (Prajapati’s) own metre was Anustubh. He pushed it to the 
end (of the Sastra), to the verse repeated by the Achhavaka (which is 
the last). Anustubh said to him : “ Thou art the most wicked of all 
gods ; for thou hast me, who am thy metre, pushed to the end (of the 
Sastra), to the verse repeated by the Achhavaka.” He acknowledged 
(that he had wronged her). (In order to give redress) he took his own 
Soma (sacrifice) and put at the beginning, at the very mouth of it, 

* The meaning is, that no pada of a metre, neither that of the Gayatri nor Tristubh, 
nor Jagati can stand alone, but must be joined to another pada of the same metre. The 
ahava and pratigara must, therefore, be at the beginning as well as at the end of the 
Sastra in the same metre ; for each time they consist only of one pada, and that is not 
auspicious. 

18 
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Anustubh. Thence Anustubh is joined (to tbe ^astras; as tbe first metre, 
as tbe very mouth-piece at all libations. 

He who has such a knowledge becomes the first, the very mouth 
(of the others), and attains to supremacy. Prajapati having thus made 
(the beginning [ 181 ] of all libations) at his own Soma sacrifice (with 
Anustubh), the sacrificer (who does the same) becomes master of the 
sacrifice, and the latter becomes (properly) performed. Wherever a 
sacrificer has a sacrifice performed, so that he remains master of it, it is 
performed for this (the whole) assemblage of men 7 (who might be with 
the sacrificer). 

14 . 

( How A(jni , as Hotar of the Gods , Escaped the Meshes of Death.) 

When Agni was the Hotar of the Gods, Death sitting in the Bahis- 
pavamana Stotra 8 lurked for him. By commencing the Ajya Sastra 9 
with the Anustubh metre, he overcame Death. Death repaired to the 
Ajya Sastra lurking for Agni. By beginning (to repeat) the Pra-uga 
Sastra, he overcame Death (again). 

At the midday libation, Death sat in the Pavamana Stotra 1 “lurking 
for Agni. By commencing the Marutvatiya Sastra with Anustubh, he 
overcame Death. Death could not sit, at that libation, in the Brihati 
verses (repeated by the Hotar at the commencement of the Niskevalya 
Sastra). For the Biihatis are life. Thus Death could not take away 
the life. This is the reason that the Hotar begins (tbe Niskevalya 
Sastra) with the Stotriya triplet (corresponding to the Sarnan which is 
sung) in the Brihati metre. The Biihatis are life. By commencing 
[ 182 ] his second Sastra (with Brihatis), he has the preservation of (his) 
life in view. 

At the evening libation, Death satin the Pavamana Stotra lurking 
for Agni. By commencing the Yaislvadeva Sastra with Anustubh, Agni 
overcame Death. Death repaired to the Yajna yajniya Sdnian. 1 ' By 


’ The sacrificer is to make the sacrifice, i.e., the sacrificial man, his own, i.e,lie must 
subject it to his own will, just as Prajapati did. Thus he makes it beneficial to others, just 
as PrajSpati benefited gods and men by it. 

See page 120. 

’ See the hymn : pra uo doitiya uguaye, 2, So, which is in the Anustubh metre and 
which is meant here. 

10 Uchcha te jdtam andhaso. S&uiaveda Samh. 2,22-29. 

11 | Samaveda Samh, 2, 50-54. 
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commencing the Agni-M&ruta f^astra, with a hymn addressed to Vaid- 
vanara, he overcame Death. For the hymn addressed to Vaitfvanara is a 
weapon ; the Yajna yajniya Saman is the place. By repeating the VaW- 
vnnara hymn, he thus turns Death out of his place. 

Having escaped all the meshes of Death, and his clubs, Agni came 
oil in safety. The Hotar who has such a knowledge, comes off in safety, 
preserving his life to its full extent, and attains to his full age (of a hun- 
dred years). 

15 . 

(. Marutvatiya &astra. Indra Conceals Himself . How he teas found.) 

Indra, after having killed Vritra, thought, ‘ I might perhaps not have 
subdued him’ (apprehending his revival), and went to very distant regions. 
He (ultimately) arrived at the most distant place. This place is Anus- 
tubh, and Anustubh is Speech. He having entered Speech, lay down 
in her. All beings scattering themselves here and there went in search 
of him. The Pitaras (manes) found him one day earlier than the gods. 
This is the reason that ceremonies are performed in honour of the Pitaras 
previous to the day on which they sacrifice for the gods. 1 * They (the 
gods) said, “ Let us squeeze the [1833 Soma juice; (then) Indra will 
come to us very quickly.” So they did. They squeezed the Soma 
juice. By repeating the verse, d tva ratham (8, 57, 1), they made him 
(Indra) turn (towards the Soma juice). By the mantra, idam vaso sutam 
(8, 2, l), he became visible to the gods on account of the term (suta), 
i.e., squeezed (contained - in it). 15 By the mantra, indra nediya ed ihi 
(8,53, 5),' * they made him (Indra) come into the middle (of the sacri- 
ficial place). 

He who has such a knowledge, gets his sacrifice performed in the 
presence of Indra, and becomes (consequently) successful by means of the 
sacrifice, having Indra (being honoured by his presence). 

16 . 

(Indra-N ihava Pragdtha.) 

As Indra had killed Vritra, all deities thinking that he had not 
conquered him, left him. The Maruts alone, who are his own rela- 
tions," did not leave him. The “maruto svdpayah" (in the verse, Indra 

11 The Pitaras are worshipped on the Am&vasyfi day (New Moon), and the Daraa- 
pflrnimaisti takes place on the pratipada (first day after the New Moon). — Sdy. 

11 These two first are called the pratipad and anuchura of the Maratvatiya 
•Sastra, the beginning verse and the sequel. 

14 This mantra is called, indra-nihava pragdtha, i.e., pragatha for calling Indra near. 

“ Svftpi, which term occurs in the Indra-Nihava Pragitha (8, 58, 6), is explained 
by Say, gsftjfeldsft UTtWHT. - But this interpretation, which is founded on 
Vedantic ideas strange to the poets of the Vedic hymns, is certainly wrong ; for, “being 
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nedhja ) are the vital airs. The vital airs did not leave him [184] (Indra). 
Thence this Pragatha, which contains the term svapi (in the pada) a scape 
svapibhir, is constantly repeated (at the midday libation of all Soma 
sacrifices). When, after this (Pragatha >, a mantra addressed to Indra 
is repeated, then all this (is termed) Marutvatiya (Sastra). If this 
unchangeable Pragatha, containing the term svapi, is repeated (then 
always the Marutvatiya Sastra is made). 

17. 

( Brahmanaspati Pragatha. To ichat Stotras the Indra-Niliava and 
Brdhraartaspati Pragdtha belong. The Dhdyyas.) 

He repeats the Pragatha 1 ® addressed to Brahmanaspati. Led by 
Brihaspati as Purohita (spirirual guide), the god3 conquered the celestial 
world, and were (also) victorious everywhere in this world. Thus the 
sacrificer who is led by Brihaspati as his Purohita, conquers the celestial 
world, and is (also) victorious everywhere in this world. 

These two Pragathas, 1 7 not being accompanied by a chant, are recited 
with repetition 18 (of the last pada of each verse). They ask, “ How is it 
that these two Pragathas, which are not accompanied by a chant, are re- 
cited with repetition (of the last pada of each verse), the rule being that no 
Sastra verse can be recited with such a repetition, if it be not accompani- 
ed by a chant ?” (The answer is) The Marutvatiya (Sastra) [185] is the 
recitation for the Pavamfma Stotra ; 1? they perform this Stotra (in singing), 
with six verses in the Gayatri, with six in the Brihati, and with three 

in profound sleep,” does not suit the sense of the passage at all. How could the Marntas 
assist Indra when they were in ‘‘profound sleep” ( susupti ) ? In order to countenance 
his interpretation, Say. refers to the meaning “prana,” life, attributed to the word by the 
author of the Ait. Br. itself in this passage. The word is. however, to be traceable 
only to su-dpi or sva-dpi. That dpi means “friend, associate,” follows from several 
passages of the Samhita. See Boehtlingk and Roth’s Samskrit Dictionary, i., p, 660. 

111 A Pragatha comprises two richas, according to Asv. Sr. S. 6, 14 : «J3T: 
spiral! i- e., the Pratipad (opening of the Marutvatiya Sastra) and its Anuchara 
(sequel) consist of three richas, the Pragathas of two richas. 

17 The Indra-Niliava and Brahmanaspatyah Pragdtha. 

15 The two Pragatha verses are to be repeated, so as to form a triplet. This is 
achieved by repeating thrice the fourth pada of each verse, if it be in the Brihati metre. 
In a similar way, the Sama singers make of two verses three. 

15 The Pavam&na Stotra or the performance of the Sama singers at the beginning of 
the midday libation, consists only of three verses in the Gayatri (uchchd te fdto, S4maveda, 
2, 22-24), of two in the Brihati (pundnah Soma, H. V. 2, 25, 26) and three in the Tris- 
tubh metre (pm tu drava pari kosam, 8. V. 2, 27-29). The three GSyatris are sung twice, 
thus six are obtained, and the two Brihatis are twice repeated in such a manner as to 
produce each time three verses (by repeating thrice the last pada of each verse), which 
makes also six. Sdma prayoya. 
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in the Tristubh metres. Thus, the Pavamana (Stoma) of the midday 
libation comprises three metres, and is fifteen-fold. 20 They ask, “ How 
becomes this Pavamana Stoma celebrated (by a Sastra) ?’’ The two last 
verses of the Pratipad triplet (8, 57, 1-3, a tvd ratliam) [ 186 ] are in the 
Gayatri metre (the first being Anustubh), and also the triplet which 
forms the sequel (of the Pratipad) is in the Gayatri metre. Thus the 
Gayatri verses (of the Pavamana Stotra) become celebrated. By means of 
these two Pragathas (the Indra-Nihava and Brahmanaspati Pragatha, 
which are in the Brihati metre) the Brihati verses (of the Pavamana Stotra) 
become celebrated. 

The Sama singers perform this chant with these verses in the Brihati 
metre, by means of the Raurava and Yaudhaja Samans (tunes 21 ), repeating 
thrice (the last pada of each verse). This is the reason that the two Pra- 
gathas, though they have no Stoma belonging to them, are recited with 
repeating thrice (the last pada of each verse). Thus the Stotra is in ac- 
cordance with the Sastra. 

Two Dhayyas’* are in the Tristubh metre, and also the hymn** in 
which the Nivid is inserted. By these verses (in the Tristubh metre), 
are the Tristubhs of the Stotra celebrated. In this way, the Pavamana 

10 For the explanation of this and similar terms, SHyana refers always to the Br&hma- 
nasof the Sdmaveda. Tha explanatory phrase of the panchadas'ah stoma of the Sfimaveda 
theologians is constantly the following : I qw- 

These enigmatical words are utterly unintelligible without oral information, which I was 
happy enough to obtain. They refer to the number of verses obtained by repetition of the 
triplet which forms the text of a Saman. The SSman consists of two verses only : it is 
first to be made to consist of three, by repetition of some feet of the two principal verses, 
before it can be used as a chant at the Soma sacrifices. After a triplet of verses has been 
thus obtained, it is to be chanted in three turns, each turn containing in three subdivi- 
sions a certain number of repetitions. This number of repetitions is indicated by three 
rows of wooden sticks of the Udumbara tree, called kusd, each row comprising five (if the 
Stoma is the patichadasa, the fifteen-fold), which the three Sama singers must arrange 
according to a certain order before they can chant the Saman. Each row is called a 
puryaya. The several sticks in each row are placed in the following order : 1st row — 3 
in a straight, 1 across, 1 in a straight, line ; 2nd row— 1 in a straight, 3 across, l in a 
straight, line ; 3rd row— 1 in a straight, 1 across, 3 in a straight, line. As often as the sticks 
of one row are laid, the S&ma singer utters the sound him. This apparatus is regarded as 
quite essential for the successful chanting of the Saman. See more on this subject in the 
notes to 8, 42. 

v These are the names of the two peculiar tunes in whieb the verses, pundnah soma 
and duluina iid/iar (Sfimaveda S. 2, 25-26) are sung. 

M See 3, 18 : the two first, agnir neta, and tvam Soma -kratuhhih are in the Tristubh 
metre. 

*’ The Nivid hymn is janistha ugra , see 3, l#; it is in the Tristubh metre 
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Stoma, comprising three metres, being fifteen-fold, becomes celebrated for 
him who has such a knowledge. 

18 

(On the Origin of the Dhayyas, their Nature and Meaning.) 

He recites the Dhayyas. Prajapati had (once) sucked up from these 
worlds everything he desired [187] by means of the Dhayyas (from dhe, 
to suck). Thus the sacrifice! - who has such a knowledge sucks up from 
these worlds everything he desires. The nature of the Dhayyas is, 
that the gods at a sacrifice, wherever they discovered a breach, covered 
it with a Dhayya ; thence they are so called (from dhd, to put), (£Jie 
sacrifice of him, who has such a knowledge, becomes performed without 
any breach in it. 

As to the Dhayyas, we sew up with them (every rent in the) sacrifice, 
just as we sew up (a rent in) a cloth with a pin that it might become 
mended. A breach in the sacrifice of him who has such a knowledge 
becomes thus mended. 

As to the Dhayyas, they are the recitations for the Upasads.’* The 
verse, Agnir netd (3, 20, 4), which is addressed to Agni, is the recitation 
for the first Upasad ; the verse, tvam Soma kratulhih, which is addressed 
to Soma (1, 91, 2), is the recitation for the second Upasad ; the verse 
pinvanty apo (1, 64, 6), which is addressed to Visnu, is the recitation 
for the third Upasad. Whatever place one may conquer by means of 
the Soma sacrifice, he who, having such a knowledge, recites the Dhayyas, 
conquers (it only) by the several Upasads. 

About this last Dhayya, some say, the Hotar ought (instead of 
‘pinvanty apo) to repeat tan ro maho (2, 34, 11), asserting, “ we distinctly 
know that this verse is repeated fas the third Dhayya) among the 
Bharatas.” But this advice is not to be cared for. Should the Hotar 
repeat that verse ( tan vo maho), he would prevent the rain from coming, 
for Parjanya has power over the rain (but there is no allusion to him in 
that verse). But if he repeat the verse pinvanty apo, where there is a 
pada referring to rain (the third atyam na mihe), and one referring to the 
Marutas [188] (the storms accompanying the rain, in the first pada), 
and the word viniyanti, “ they carry off,” which refers to Visnu, whose 
characteristic feature is said to be vichahrame, i.e., he strode (thrice 
through the universe), which meaning is (also) implied in the term 
vinayanti, and (where is further in it) the word, vdjie, “ being laden 
with booty,” referring to Indra (then the rain would come). This vese 
has four padas, and (as we have seen) refers to rain, the Marutas, Visnu, 


See Ait. Br. 1, 23-25. 
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and India, and, though (on account of these allusions just mentioned, 
and its being in the Jagati metre) properly belonging to the evening 
libation, it is repeated at the midday libation. Therefore the cattle 
of the Bharatas which are at their stables at evening (for being milked) 
repair at noon to a shed erected for giving all the cows shelter (against 
heat). That verse (pin van ty apo ) is in the Jagati metre ; cattle are of the 
Jagati nature ; the soul of the sacrificer is the midday. Thus the 
priest provides cattle for the sacrificer (when he recites this verse as a 
Dhayya at the midday libation). 

19 . 


* (The Marutvatiya Pragatha. The Nivid hymn of the Marutvatiya 
Sastra. Row the Rotar can injure the sacrifice)' ly misplacing the Nivid.) 

He repeats the Marutvatiya Pragatha ( pra va indraya brihate, 8, 
78, 3). The Marutas are cattle, cattle are the Pargatha (that is to say, 
the Pragatha is used) for obtaining cattle. 

He repeats the hymn janigthcl ugrali (10, 73). This hymn serves 
for producing the sacrificer. For, by means of it, the Hotar brings forth 
the sacrificer from the sacrifice as the womb of the gods. By this 
(hymn) victory is obtained ; with it the sacrificer remains victor, without 


it he is defeated. 

[ 189 ] This hymn was (seen) by (the Risi) Gauriviti. Gauri- 
viti, the son of f^akti, having come very near the celestial world, saw 
this hymn (i.e., had it revealed); by means of it, he gained heaven. 
Thus the sacrificer gains by this (hymn) the celestial world. 

Having repeated half the number of verses (of this hymn), he 
leaves out the other half, and inserts the Nivid sl in the midst (of both 


n This is not strictly in accordance with the rules laid down by Asvalfiyana, who 
in his Sr&uta Sutras, 5, 14: IWWrfUd 

i.e., the Nivid Sfikta is, janixtlia ugrali. After having repeated one verse 
more than half the number of verses (the whole has eleven verses) of which it consists, 
he ought to insert the Nivid. That ought always to be done at the midday libation, 
where the number of verses of the Nivid Sukta is uneven. The Sdkta jani}tha ugra 
consists of eleven verses. The number being uneven, the Marutvatiya Nivid is put 
in the hymn janiftha ugra after the sixth verse, which concludes with The text 


of t his Nivi d (see the . Sflnk hayana Sfltras, 8, 18) is (according to Sapta Hautra) as follows : 

fanff fog i i i iqgm i 

*»^n$Tsraf m i i i re H gsfr ufoft i 3*11 <gr i 

w^flr i wtff srsnfo i i W** §3: 1 

**5 • 55 fog 1 ffw fan 1 S?* mi 

M TOt. 1 ^ wg 1 1 sm r mi TOHHg I 

i.e., May Indra with the Marutas drink of the Soma. He has the praise of the 
Marutas ; he has (with him) the assemblage of the Marutas. He is the friend of 
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parts). The Nivid is [1903 the ascent to heaven ; it is the ladder for 
climbing up to heaven. (Therefore) he ought to recite it (stopping at 
regular intervals) as if he were climbing up (a height) by means of a 
ladder. Thus he can take along with him (up to the celestial world) that 
sacrificer to whom he is friendly. Now, he who desires heaven, avails 
himself of this opportunity of going thither. 

Should the Hotar intend to do any harm (to the sacrificer) thinking, 
“ may l slay the Vi^ through the Ksatra,” he need only repeat the 
Nivid in three different places of the hymn (in the commencement, middle, 
and end). For the Nivid is the Ksatram (commanding power), and 
the hymn the Vis (prototype of the Vai^yas); thus he slays the Vis 
of any one whom he wishes through his Ksatra. 36 Thus he slays 
the Vitl through the Ksatram. 

Should he think, “ may 1 slay the Ksatram through the Vitf,” 
he need only thrice dissect the Nivid through the hymn (by repeating 
the hymn at the commencement, in the middle, and at the end of the 
Nivid). The Nivid is the Ksatram, and the [ 191 ] hymn is Virf. He 
thus slays whosoever Ksatra he wishes by means of the VR 

Should he think, “ I will cut off from the sacrificer the Vis! (relation, 
subject, offspring) on both sides,” he need only dissect (at the beginning 
and end) the Nivid by the call sothsavom. Thus he cuts the sacrificer off 
from his Vis! on both sides (from father and mother, as well as from his 
children). Thus he should do who has sinister designs towards the 

the Marutas, he is their help. He slew the enemies, he released the waters (kept 
back by the demons of the air) by means of the strength of the Marutas. The gods fol- 
lowing him rejoiced at the (defeat of the) Asuras, the conquest of Vritra, at the 
killing of •‘'ambara, at the battle (for conquering cows). Him (Indra) when he was 
repeating the secret verses, in the highest region, in a remote place, made the sacred 
rite 3 and hymns (brahma ni) grow (increase in strength) ; these (sacred rites) are through 
their power inviolable. He makes presents to the gods, he who is with the Marutas his 
friends. May Indra with the Marutas here hear (our prayer) , and drink of the Soma. May 
the god come to his oblation offered to the gods with (our) thoughts being directed to the 
gods. May he protect this Brahma (spiritual power), may he protect this Ksatram 
(worldly power), may he protect the sacrificer who prepares this (the Soma juice), 
(may he come) with his manifold helps. May he (Indra) hear the sacred hymns (brahm- 
dni), may he come with (his) aid l 

r l hese sentences can be only understood when one bears in mind, that men of 
the higher caste are supposed to have a share in a certain prototype. Ksatra represents 
the commanding power. A Brahman, deprived of his Ksatra, loses all influence and 

becomes quite insignificant in worldly things; if deprived of his Vis, he loses his means 

of subsistence. A Ksatriya loses his power, if deprived of bis ksatram and his 
subjects, if deprived of his Vis'. “ ' 
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sacrificer. But otherwise (in the manner first described) he should do to 
him who desires for heaven (if he be friendly to him). 

He concludes with the verse, vayah suparna upasedur (10, 73, 11), 
i.e., “ th a. p$>e ts with good thoughts have approached Indra, begging like 
birds with beautiful wings ; uncover him who is enshrouded in darkness ; 
fill the eye (with light) ; release us who are bound (by darkness), as it 
were, with a rope ( nidha ).” When he repeats the words “ uncover him, ” 
&c., then he should think that the darkness in which he is enshrouded, 
might go by means of his mind. Thus he rids himself of darkness. By 
repeating the words, “ fill the eye, ” he should repeatedly rub both his 
eyes. He who has such a knowledge, keeps the use of his eyes up to his 
old age. In the words, “ release us, ” &c., the word nidha means rope. 
The meaning is, release us who are tied with a rope, as it were. 

20 . 

/ 

( Why the Marutas are Honoured with a separate Sastra .) 

Indra, when he was about to kill Vritra, said to all the gods, ‘‘ Stand 
near me, help me.” So they did. They rushed upon Vritra to kill him. 
He perceived they were rushing upon him for the purpose of [192] 
killing him. He thought, “ I will frighten them.” He breathed at them, 
upon which all the gods were flung away and took to flight ; only the 
Marutas did not leave him (Indra) ; they exhorted him by saying, “ Strike, 
0 Bhagavan ! kill (Vritra) ! show thy prowess ! ” This saw a Risi, and 
recorded it in the verse vritrasya tvu svasathdd (8, 85, 7), i.e., “ all the 
gods who were associated (with Indra) left him when flung away by the 
breathing of Vritra. If thou keepest friendship with the Marutas, thou 
wilt conquer in all these battles (with Vritra).” 

He (Indra) perceived, “ the Marutas are certainly my friends ; these 
(men) love me ! well, I shall give them a share in this (my own) celebra- 
tion (Sastra).” He gave them a share in this celebration. Formerly both 
(Indra as well as the Marutas) had a place in the Niskevalya * T Sastra. 
(But to reward their great services he granted them more, viz., a separate 
Marutvatiya Sastra, &c.). The share of the Marutas (in the midday 
libation) is, that the Adhvaryu takes the Marutvatiya Graha, and the Hotar 
repeats the Marutvatiya Pragatha, the Marutvatiya hymn, and the 
Marutvatiya Nivid. After having repeated the Marutvatiya Sastra, he 
recites the Marutvatiya Yajya. Thus he satisfies the deities by giving 
them their shares. (The Marutvatiya Yajya is) ye tvahihatye maghavan 
(3, 47, 4), i. e., “drink Indra, the Soma juice, surrounded by thy host, the 

*' The second Sastra to be repeated by the Hotar at the midday libation, 

17 
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Marutas who assisted thee, 0 Maghavan, in the battles with the huge 
serpent (Ahi), ” &e. Wherever Indra remained victor in his various 
engagements, through their assistance, wherever he displayed his prowess, 
there (in the feast given in his honour) he announced them (the Marutas) 
as his associates, and made them share in the Soma juice along with 
him. 


[ 193 ] 21 . 

{Indra wishes for Prajapati' s rank. Why Prajapati is called Kali. 

Indra' 8 share in the Sacrifice.) 

ludra, after having slain Vritra and remained victor in various battles, 
said to Prajapati, “ 1 will have thy rank, that of the supreme deity ; I 
will be great !” Prajapati said, “Who am 1” (ko aliam ) ? Indra answered, 
“Just, what thou hast told( i.e., kali, who?)” Thence Prajapati received 
the name kali, who? Prajapati is (the god) kali., who? Indra is called 
mahendra, i.e., the great Indra, because he had become great (greater 
than all the other gods 1 . 

He, after having become great, said to the gods, “Give me a dis- 
tinguished reception !” 38 just as one here (in this world) who is (great) 
wishes for (honourable) distinction, and he who attains to an eminent 
position, is great. The gods said to him, “ Tell it yourself what shall 
be yours (as a mark of distinction).” He answered, “ This Mahendra 
Soma jar (Graha), among the libations that of the midday, among the 
fSastras the Niskevalya, among the metres the Tristubh, and among 
the Samans the Pristha'’” 9 They thus gave him these marks of distinc- 
tion. They give them also to him who has such a knowledge. [ 194 ] 
The gods said to him, “Thou hast chosen for tbyself all ; let some of 
these things (just mentioned) be our also.” He said, “ No, why should 
anything belong to you?” They answered, “ Let it belong to us, Magba- 
van.” He only looked at them (as if conniving). 


” of the WOTt, s 3JTT 4 Sayana gives the following explanation : q. ^TT^rr- 

11 Pristha is a combination of two Sanaa triplets for singing. Here the principal 
chant of the Ni : kevalya Sastra, which is the centre of the whole Roma feast, is to be 
understood. At the Agnistoma, this chant is the Rathantaram. The four 8totras at the 
midday libation, which follow the Pavamana itotra, are called Pristha Stotras. For they 
are capable of entering into the combination, called Pristha, by putting in the midst of 
them another Siman. At the Agni : toma, the actual Pri-tha is, however, uot required. 
The four Pristha Stotras of the midday libation are, the Rathantaram, Vfimadevvam 
Naudhasam, and Kaleyam. 
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22 . 

{Story of Pr&sahd, the icifeof'Indra. On the Origin of the Dhayya 
verse of the Niskevalya Sastra. Row a King can defeat a hostile army. 
All gods have a share in the Yajyd in the Virdt metre. On the Importance 
of the Virdt metre at this occasion .) 

The gods said, “ There is a beloved wife of Indra, of the Vavata ,0 
order, Prasaha by name. Let us inquire of her (what Indra’s intention is).” 
So they did. They inquired of her (what Indra’s intention was). She said 
to them, ‘‘I shall give you the answer to-morrow.” For women ask their 
husbauds ; they do so during the night. On the morning the gods went to 
her (to inquire). She addressed the following (verses) to them : yad vavana 
purutamam 51 (10, 74,6), i.e., what Indra, the slayer of Yritra, the con- 
1195] queror in many battles of old has gained, filling (the world) with 
his name (fame), by what he showed himself as master in conquering 
( prasahaspati >, as a powerful (.hero), that is what we beseech him to do 
(now); may he do it.” Indra is the mighty husband of Prasaha. 3 * (The 
last pada) “ that is what we beseech him,” &c., means, he will do what 
we have told him.” 

Thus she (Prasaha) told them. The gods said, “ Let her have a share 
here (iu this Niskevalya Sastra) who has not yet obtained one in it (no 
va vidat). 54 So they did. They gave her (a share) in it; thence this 
verse, yad vavana, &c., forms part of the (Niskevalya) Sastra. 5 * 

The army (send) is Indra’s beloved wife, Vavata, Prasaha by name. 
Prajapati is by the name of hah (who ?) his father-in-law. If one wish 

,0 The wives ot a king are divided into three classes, the first is called mahi$t, the 
second vavata, the third or last p arivrikti. Sky. Vavata is in the Rigveda SamhitS, 8, 
84, 14, a name of Indra's two horses. S&yana in his commentary on the passage, proposes 
two etymologies, from the root van to obtain, and v& to go. The latter is the most 
probable. 

,l That part of the Samhitk where it occurs, not being printed yet, I put this verse 
here in full 

^ is taken by SSyana in both his commentaries on the Aitareya BrShmanam, and the 
Rigveda 8am hit a in the sense of a present tense | But it is here conjunctive, which 
word alone gives a good sense. Besides, the present tense is never formed in this way. 

The author takes prasahaspati in the sense of husband of a wife, Prfisahi above- 
mentioned. 

" I take here akarnt in the sense of a future tense. Let, the Vedie conjunctive, 
has often this meaning. Say. takes it in the sense of 

“ This is » nothing but an attempt at an etymology of the name vavata. That it is per- 
fectly childish, every one may see at a glance. 

This verse, frequently used at various sacrifices, is the so-called Dhayya of the 
Niskevalya Sastra at the midday libation. 
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that his army might be victorious, then he should go beyond the battle 
line (occupied by his own army), cut a stalk of grass at the top and end, 
and throw it against the other (hostile) army by the words, prdsahe has 
tod pasyati ? i.e., “ 0 Prasaha, who sees thee ? ” If one who has such a 
knowledge cuts a stalk of grass at the top and end, and throws (the 
parts cut) against the other (hostile) army, saying prdsahe has tod pakyati ? 
it becomes split and dissolved, just as a daughter-in-law becomes abashed 
and faints, when seeing her father-in-law (for the first time). 

[ 196 ] Indra said to them (the gods), “ You also shall have (a 
share) in this ($astra).” The gods, said, “Let it be the Yajya verse, ” 
in the Virat metre of the Niskevalya ^astra.” The Virat has thirty- 
three syllables. There are thirty-three gods, viz., eight Vasus, eleven 
Rudras, twelve Adityas, (one) Prajapati, and (one) Vasa(kara. He (thus) 
makes the deities participate in the syllables ; and according to the order 
of the syllables they drink, and become thus satisfied by (this) divine dish. 

Should the Hotar wish to deprive the sacrificer of his house and 
estate, he ought to use for his Yajya along with the Vasatkara a verse 
which is not in the Virat metre, but in the Gayatri or Tri§tubh, or any 
other metre (save the Virat); thus he deprives him of his house and estate. 

Should he wish to procure a house and estate for the sacrificer, he 
ought to repeat his Yajya in the Virat metre : piha somam indra mandatu, 
(7, 22, 1). By this verse, he procures for the sacrificer a house and estate. 

23 . 

(On the Close Relationship between Sdman and Rik • Why the Sdma 
Singers require three riehas. The five-fold division of both. Both are 
contained in the Virat. The five parts of the Ni$hcvalya Sastra.) 

First there existed the Rik and the Saman (separate from one an- 
other) ; sd was the Rik, and the name amah was the Saman. Sd, which was 
Rik, said to the Saman, “ Let us copulate for begetting children.” The 
Saman answered, “ No ; for my greatness exceeds (yours/.” (Thereupon) 
the Rik became two; both spoke (to the Saman to the same effect); but 
[ 197 jit did not comply with their request. The Rik became three 
(divided into three) ; all three spoke (to the Saman to the same effect). 
Thus the Saman joined the three Riehas. Thence the Sama singers use 
for their chant three Riehas, 57 (that is) they perform their work of chanting 
" This is piba somam indra (7, 221). 

” The Si man, to which the Niskovalya Sastra of the Hotar refers, is the Rath an 
taram. It consists only of two riehas (verses), viz., abhi tvd Hura and na tvrivan (Samaveda 
Bamh. 2, 30, 31), but by the repetition of certain parts of these two verses, three are 
produced. See about this process, called pumrdddyam, above. 
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with three Richas. (This is so also in worldly affairs.) For one man 
has many wives (represented by the Richas), but one wife has not many 
husbands at the same time. From sa, and amah having joined, sama was 
produced. Thence it is called saman. 33 He who has such a knowledge 
becomes sdman, i.e., equal, equitous. He who exists and attains to the 
highest rank, is a schnan, whilst they use the word asamanya, i.e., 
inequitous, partial, as a term of reproach. 

Both, the Rik as well as the Saman, were prepared (for sacrificial 
use) by dividing either into five [ 198 ] separate parts : (1) 'rVirlva 
(the call soriis&oom at the commencement of the ^astras, and himkdra 
(the sound hum, commencing every Saman) ; (2) the prastdva (prelude, 
first part of the text of the Saman) and the first rich out of the 
three, required for the Saman of the Niskevalya ^astras'' ; (3) the 
udgitha (principal part of the Saman), and the second rich ; (4) the 
pratihdra (response of the Saman), and the last rich (out of the 
three) ; (5) nidhanam (the finale of the Saman) and the call vpu$nt 
(at the end of the Yajya verses). 39 Thence they say, the sacrifice is 
— — — “ - — ?.« — « 

** The same etymology is given in the ChhSndogya Upanisad, 3, 6, 1-#, p. 58 in the 
Calcutta edition of the Bibliotheca Indica): «t sfaTOWHlH i.e., the earth is so, 

and fire tuna, whence comes S&ma. The author of this Upanisad also supposes that the 
Sama rests on the Rik, the latter being compared to the earth, the first to the fire burning 
on her. This etymology is wholly untenable from a philological point of view. The 
crude form is not sama, but saman ; thence the derivation of the second part of the word 
from ama (a noun ending in a, not on) falls to the ground. The first part sd is regarded 
as the feminine of the demonstrative pronoun, and said to mean Rik, tor Rik is a feminine. 
But such monstrous formations of words are utterly strange to the Sanskrit language 
and sanctioned by no rules of the grammarians. In all probability we have to trace 
the word saman to the root so, “ to bind," whence the Word avasana, i.e., pause, is 
derived. It thus menus “ what is bound, strung together,” referring to the peculiar 
way of chanting the Samans. All sounds and syllables of one of the parts of a Saman 
are so chanted, that they appear to be strung together, and to form only one long sound. 

15 Many Samans are divided into four or five parts. See the note to 2, 22. If five 
parts are mentioned, then either the himkdra, which precedes the prastdva, is coanted as 
a separate part, or the pratihdra part divided into two, pratihdra and upadrava, the 
latter generally only comprising a few syllables. 

In order to better illustrate the division of SSmans into five parts, I give here 
the Rathantaram, according to these divisions : 

First rich— (l), prastdva : -gn ii wtRi stt ft* 3rt»ptf «n n 

(2) udgitha. srbnf^fT 3trra: §srt tun* u 

(8) pratihdra . ^t I 

(4) upadrava : g^ft ftfctT ft I 

(5) nidhanam : I 

Second rich— (1) prastdva : |ir!pfl I 



[ 189 ] fiv r e-folcl (ie a pentad). Animals are five-fold (consist of five parts, 
four feet and a mouth). 

(Both, the Rik and the Saman, either of which is divided into five 
parts, are contained in the Virat, which oonsists of ten syllables ). 40 
Thence they say, the sacrifice is put in the Virat, which consists of ten 
parts. 

(The whole Niskevalya ^astra also consists of five parts, analogous to 
the five parts of the Sfiman and the Rik at this ^astra.) The stotriya is the 
soul ; the anurupa is offspring, the dhdyyd is the wife, animals are the 
pragatha, the -siiktam is the house . 41 

He who has such a knowledge, lives in his premises in this world, 
and in the other, with children and cattle. 

24 . 

(The Stotriya, Anuriipu, Dhdyya, Sdma-Pragdtha and Nivid Sukta of 
the Niskevalya Sa-stra .) 

He repeats the Stotriya. He recites it with a half loud voice. By 
doing so, he makes his own soul (the Stotriya representing the soul). 

(2) udgitha gwf) *T *Tl" si »nf*rsn: 

(3) pratihdra : if 5l|?fr STT3IT I 

(4) upadrava '• ssffar T37 I 

(5) nidhanam || 

Third rich : (1) prastdva «W)<4i I 

(2) udgitha : si USSfTtfcft |l 

(3) pratihdra : * 

(4) upadrava • fl 3^1 I 

(5) nidhanam: 3TC? Agnistoma Sam Prayaga. 

From this specimen the reader will easily learn in what way they make of two 

richas three, and how they divide each into five parts. The prastdva is chanted by the 
Prastotar, the udgitha by the Udgatar (the chief of the Sama singers), the pratihdra by 
the pratihartar, the upadrava by the Udgatar, and the nidhanam by all three. 

40 This statement is not very accurate. In other passages it is said, that it consists 
of thirty-three syllables, see 3, 22. The metre is divided into three padss, each consisting 
of nine, ten, or eleven syllables. 

41 Here are the live parts of the Niskevalya Sastra severally enumerated. The 
stotriya are the two verses of which the Ratbantara consists, but so repeated by the 
Hotar as to make three of them, just as the 8dma singers do. The substantive to be 
supplied to stotriya is pragatha, i.e., that pragatha, which contains the same text as the 
3 totram or performance of the S&tna singers. The anunipa pragatha, follows the form 
of the Stotriya ; it consists of two verses which are made three. It must have the same 
commencing words as the Stotriya. The anurupa is : dbhi tvd piirvapitaye (8, 3, 7-8). 
The Dhhyya is already mentioned (3, 22). The Sama pragatha is : pibd sutasya (8, 3, 12). 
The sftkta or hymn is mentioned in the following (24) paragraph. 
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He repeats tlie Anurupa. The Anurupa is offspring. It is to be 
repeated with a very loud voice. [2003 By doing so, he makes his 
children more happy than he himself is (for the Stotriya representing his 
own self, was repeated by him with a half loud voice only.) 

He repeats the Dhayya. The Dhayya is the wife. It is to be 
repeated with a very low voice. When he who has such a knowledge 
repeats the Dhayya with a very low voice, then his wife does not 
quarrel with him in his house. 

He repeats the (Saraa) Pragatha. It is to be repeated with the proper 
modulation of the voice ( i.e ., with the pronunciation of the four accents). 4 * 

The accents are the animals, the Prag&tha are the animals. (This is 
done) for obtaining cattle. 

He repeats the Sukta 45 (hymn) : indrasya nu virydni [ 201 ] 

(1, 32). This is the hymn liked by India, belonging to the Ni§- 
kevalya ^astra, and (seen) by H iranyastApa. By means of this hymn, 
Hiranyasthpa, the son of Angiras, obtained the favour of India (and) 
gained the highest world. He who has such a knowledge, obtains the 
favour of India (and) gains the highest world. The hymn is the house 
as a firm footing. Thence it is to be repeated with the greatest slowness. ' 
(For a firm footing as a resting place is required for every one.) If, for 
instance, one happens to have cattle grazing in a distant quarter, he 
wishes to bring them (iu the evening) under a shelter. The stables are the 
firm footing (the place where to put up) for cattle. That is the reason 

” The mantras -which form part of the Sastras are nearly throughout monotonously 
(ekasrutya) repeated. Only in the recital of the Sama pragatha an exception takes place. 

It is to be repeated with all the four accents: anuddtta, amidattatara, uddtta, and 
s varita, just as is always done when the Rigveda is repeated in the temple, or in private 
houses, without any religious ceremony being performed. 

41 In this hymn, the Nivid of the Niskevalya Sastra is to be inserted after its eighth 
verse. The Nivid is as follows : 

^ %t: RTO I ifSSIRf I I WRIT I lR*: 5RIT I 

ii'aw I gif ^tt i isnri^Eii i swr! Star i i a q mfa - 

i i frsg i srat $*) 

^W1 f^TT l (the conclusion being the same as in the Marutyutiya Nivid, see page 

189) i.e., May the god Indra drink of the Soma juice, he who is the strongest among those 
who are born only once ; he who is the mightiest among those who are rich ; he who is the 
master of the two yellow horses, he the lover of Prisni, he the bearer of the thunderbolt, 
who cleaves the castles, who destroys the castles, who makes flow the water, who carries 
the waters, who carries the spoil from his enemies, who kills, who is far-famed, who appears 
in different forms upamdtikvit, lit., making similes), who is busy, he who has been here a 
willing god (to listen to our prayers). May the god Indra hear, &c. Sapta hdutra. 
Instead of the b&nkbftyana NOtras, 7, 17, read JjRaRfj which is less correct, and 

appears to he a mistake. 
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that this hymn, which represents a firm footing, or shelter for cattle, which 
was represented by the Pragatha, is to be repeated very slowly, so as to 
represent a firm footing. 

THIRD CHAPTER. 

[The Abstraction of Soma. Origin of the Three Libations. Evening 
Libation. The Vaisvadeva and Agnimdruta Sastras .) 

25. 

(Story of the Metres which were despatched by the Gods to fetch the Soma 
from heaven. Jagatl and Tristubh unsuccessful. Origin of Dikyi, Tapas, 
and DakffnA). 

The king Soma lived (once) in the other world (in heaven). The 
Gods and Risis deliberated : how might the king Soma (be induced) 
to come to us ? They said, “ Ye metres must bring back to us this king 
Soma.” They consented. They transformed themselves into birds. 
That they transformed themselves into birds ( suparpa ), and flew up, is called 
[ 202 ] by the knowers of stories sauparnam (i.e., this very story is called 
so). The metres went to fetch the king Soma. They consisted (at that 
time) of four syllables only ; for (at that time) there were only such metres 
as consisted of four syllables. The Jagati, with her four syllables, flew 
first up. In flying up, she became tired, after having completed only 
half the way. She lost three syllables, and being reduced to one syllable, 
she took (from heaven) with her (only) the Dik?d and Tapas, 1 and flew 
back (to the earth). He who has cattle is possessed of Diksa and pos- 
sessed of Tapas. For cattle belong to Jagati. Jagati took them. 

Then the Tristubh flew up. After having completed more than 
half the way, she became fatigued, and throwing off one syllable, be- 
came reduced to three syllables, and taking (with her) the Daksina, flew 
back (to the earth). Thence the Daksina gifts (sacrificial rewards) are 
carried away (by the priests) at the midday libation (which is) the place 
of the Tristubh ; for Tristubh alone had taken them* (the Daksina 
gifts.) 

26 . 

(Gdyatri successful; Wounded when Robbing the Soma. What became 
of her nail cut off, &e. > 

The gods said to the Gayatri, “ Fetch thou the king Soma.” She con- 
sented, but said, “During the whole of my journey (up to the celestial 

1 These gifts are to bo bestowed upon the sacrificer at the Diksa uiya isti. Ste 
1 , 1 - 5 . 

1 The words are to be parsed as follows: fipp; I % I 
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world), you must repeat the formula for wishing a safe passage for me.” 
Tiie gods consented. She flew up. The gods [ 203 ] repeated throughout 
her passage the formula for wishing a safe passage, viz., pra c ha did, go, 
and come back, and come back. For the words, pra did chd, 3 signify, that 
the whole journey will be made in safety. He who has a friend (who 
sets out on a journey) ought to repeat this formula ; he then makes his 
passage in safety, and returns in safety. 

The Gayatri, when flying up, frightened the guardians of Soma, and 
seized him with her feet and bill, and (along with him) she also seized the 
syllables which the two other metres (Jagati and Tristubh) had lost. 
Krirfdnu, (one of) the g^grdians 4 of the Soma, discharged an arrow after 
her, which cut off the nail of her left leg. This became a porcupine. 

(The porcupine, having thus sprung from the nail which was cut off), 
the Vasia (a kind of goat) sprang from the marrow (rasa) which dripped 
from the nail (cut off). Thence this goat is a (suitable) offering. The shaft 
of the arrow with the point (discharged by Krisfanu) became a serpent 
which does not bite ( dundubha by name). From the vehemence with 
which the arrow was discharged, the snake svaja was produced ; from the 
feathers, the shaking branches which hang down (the airy roots of the 
Aslvattha) ; from the sinews (with which the feathers were fastened on the 
shaft) the worms called yandupada, from the fulmination (of the steel) the 
serpent andhdhi. Into such objects was the arrow (of Krisfanu) trans- 
formed. 

27 . . 

[ 204 ] ( Origin of the Three Libations. They all are of equal strength.) 

What Gayatri had seized with her right foot, that became the morniug 
libation ; she made it her own place. Thence they think the morning 
libation to be the most auspicious (of all). He who has such a knowledge, 
becomes the first and most prominent (amoug his people) and attains to 
the leadership. 

What she had seized with her left foot, became the midday libation, 
fhis (portion) slipped down, and after having slipped down, did not attain 
to the same (strength) as the first libation (held with the right foot). The 
gods got aware of it, and wished (that this portion should not be lost). 
They put (therefore) in it, of the metres, the Tristubh, and of the deities. 

s This formula is used for wishing to a friend who is setting out on a journey a safe 
passage and return in safety. 

4 Sayana here quotes an Adhvaryu mantra containing the names of the guardians of the 
Soma, among whom one is Kris&uu ; q: 

W 3? <**R, Sec V&jasaneyi SamhitS,4, 27,withMahidhara’s commentary on 
it (p, 117 in Weber’s edition). 

IS 
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Indra. Therefore it (the midday libation) became endowed with the same 
strength as the first libation. He who has such a knowledge, prospers 
through both the libations which are of equal strength, and of the same 
quality. 

What Gayatri had seized with her bill, became the evening libation. 
When flying down, she sucked in the juice of this (portion of Soma, 
held in her bill), and after its juice had gone, it did not equal (in strength) 
the two first libations. The gods got aware of that and wished (that the 
juice of this portion should be keptX They discovered it (the remedy) in 
cattle. That is the reason that the priests pour sour milk (in the Soma at 
the evening libation), and bring oblations. of melted butter and of flesh 
(things coming from the -cattle). In this way, the evening libation obtain- 
ed equal strength with the two first libations. 

He who has such a knowledge, prospers through all the libations which 
are of equal strength and of the same quality. 

[ 205 ] 28 . 

(Ho in Tr'tsttubh and Gayatri obtained their proper 
v amber of syllables) 

The two other metres said to the Gayatri, “ That which thou hast 
obtained of us, viz., our syllables, should be restored to us.” The Gayatri 
answered, “No.” (They said) “ As far as the right of possession is con- 
cerned, they (those syllables) are ours.” They went to ask the gods. The 
gods said, “ As far as the right of.possession is concerned, they are yours.” 
Thence it comes, that even here (in affairs of daily life), people say when 
they quarrel, “ as far as the right of possession is concerned, this is 
ours.”' 

Hence the Gayatri became possessed of eight syllables (for she did 
not return the four which she had taken from the others'*, the Tristubh 
had three, and the Jagati only one syllable. 

The Gayatri lifted the morning libation up (to the gods) ; but the 
Tristubh was unable to lift up the midday libation. The Gayatri said 
to hei, I will go up (with the midday libation) ; let me have a share 
in it. The Tristubh consented, and said, “Put upon me (who consists 
of three syllables), these eight syllables.” The Gayatri consented, and put 
upon her (eight syllables). That is the reason that at the midday libation 
the two last verses of the triplet at the beginning of the Marutvatiya 
Sastra (the fir st verse bein g in the Anustubh metre), and its sequel 

‘ This ren3ark here is 0Dl 7 made t0 i’^strate ITphrase which seems to havelteen 
very common in the Vedic Samskrit : jf : 
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(the anuchara triplet) belong to the Gayatri. After having obtained thus 
eleven syllables, she lifted the midday libation up (to heaven). 

The Jagati which had only one syllable, was unable to lift the third 
libation (up). The Gayatri said [2063 to her, “ I will also go up (with 
thee) ; let me have a share in this (libation).’’ The Jagati consented (and 
said), “ Put upon me those eleven syllables (of the Gayatri and Tristubh 
joined). She consented and put (those eleven syllables) upon the Jagati. 
That is the reason, that, at the evening libation, the two latter verses of 
the triplet with which the Vaiilvadeva f^astra commences ( pratipad ), 
and its sequel ( anuchara ) belong to the Gayatri. Jagati, after having 
obtained twelve syllables, was able to lift the evening libation up (to 
heaven). Thence it comes that the Gayatri obtained eight, the Tristubh 
eleven, and the Jagati twelve syllables. 

He who has such a knowledge, prospers through all metres which are 
of equal strength and of the same quality. What was one, that became 
three- fold.* Thence they say, only he who has this knowledge, that what 
was one, became three-fold, should receive presents. 

* 29 . 

(Why the Adityas and Savitar have a share in the evening libation. 
On Vdyu's and Dydvdprithivi s shave in it.) 

The gods said to the Adityas, “ Let us lift up this (the evening) 
libation through you.” They consented. Thence the evening libation 
commences with the Adityas. 7 At the commencement of it there is (the 
[ 207 ] libation from) the Aditya graha. Its Yajyfi mantra is, dditydso 
adittr madayantam (7, 51, 2), which contains the term mad, “to be 
drunk,” which is complete in form (equal to the occasion). For the 
characteristic feature of the evening libation is, “ to he drunk.” He 
does not repeat the Anuvaaatk&ra, • nor does he taste the Soma (as is 
usual, after the libation has been poured into the file) ; for the Anuvasat- 
kara is the completion, and the tasting (of the offering by the prieBts) 
is also the completion (of the ceremony). The Adityas are the vital 
airs. (When the Hotar, therefore, does not repeat the Anuva§atkara, 

* This remark refers to the fact that the GSyatrT, which consisted originally only 
of eight syllables, consists of three times eight, i.e., twenty-fonr. 

* The very commencement of the evening libation is the pouring of Soma juice from 
the so-called Aditya graha (a wooden jar). Then follows the chanting of the Arbhauam ; 
then the offering of au animal, and that of Purodhsa to the manes, after which a libation 
is poured from the Savitri graha, and the Vaiavadeva feastra repeated. (Aav. Sr. 8. 5, 17.) 

* Sae page 133. 
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nor taste the Aditya libation, (he thinks', I will certainly put no end 51 
to the life (of the sacrificer). 

The Adityas said to Savitar, “let us lift up this (the evening) 
libation through thee.” He consented. Thence the beginning ( pratipad 
of the Vaisvadeva $astra at the evening libation) is made with a triplet 
of verses addressed to Savitar. 10 To the Vaisvadeva $astra belongs 
the Savitri graha. Before” the commencement (of this Sastra) he 
repeats the Yajya for the libation (from the Savitri graha), dav/vdnh 
devali savitd varenyam (AsSv. f$r. S. 5, 18). This verse 1 * contains 
[ 208 ] the term mad “ to be drunk ” which is complete in form. 
The term mad “ to be drnuk” is a characteristic of the evening libation. 
He does not repeat the Anuvasatkara, nor does he taste (from the 
Soma juice in the Savitri graha). For the Anuvasatkara is completion, 
the tasting (of the Soma by the priest) is completion. Savitar is the 
life. (He should do neither, thinking) I will certainly put no end fo 
the life (of the sacrificer). Savitar drinks largely from both the 
morning and evening libations. For there is the term piba, “drink,” 
at the commencement 15 of the Nivid addressed to Savitar at the 

3 The negation is here expressed by net, i.e., na it, the same word, which is almost 
exclusively used in the Zend-Avesta, in the form noit., for expressing the simple 
negative. 

l ° The Pratipad, or beginning triplet of verses of the Vaisvadeva Sastra is : 
tat savitiir vrintmahe (5, 82, 1-3). 

n The Yajya is to bo repeated before the Vaisvadeva feastra is repeated. 

12 It is also, with some deviations, found in the Atharvaveda Samhita (7, 14,4). 
According to the asv. Sfitras, it runs as follows : 

II The deviations of the text in the Atharvaveda consist 
in the following : instead of j&j ; ^*. for for Hn^tafogJj: it has 

lifted foci.' ; instead of it has It is evident that the readings of the Athar- 

vaveda are corrupt ; for it will be impossible to make ont the sense of the mantra from its 
text presented in the Atharvaveda : but it may bo done from that one given in the 
As'valSyana Sfitras. I translate it as follows : “ The divine house-father Savitar, who is 
chosen (as tutelary deity by men), has provided people (riyn) with precious gifts to 
make offerings to Daksa (one of tho Adityas) and the manes. May he drink the 
Soma ! May tho (Soma) offerings inebriate him, when on his wanderings, he pleases 
to delight in his (the Soma's) quality !” 

13 In the words, savitri dcvah somasya pibatu. The hymn, in which tho Nivid for 
Savitar is inserted, is, abbitd dnah savita (4, 64), The whole Nivid is as follows : 

fog i i g*rg: fsrgft: i | 

q i srNrf siifafo i STforoigsi | i I 

i i fo*g* I wfcf i i mfo r i 

I sfot (The conclusion is just as in the other Nivids). 

Sapta Hautra. In the Sfmkhay. sr. Sfltras (8, 18), there are, before the words : 
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[209] evening libation), and at tlie end 14 tlie term irthd, “ to be drunk.” 
Thus he makes Savitar share in both the morning and evening libations. 

At the morning and evening libations, verses addressed to Vayu are 
repeated, many at the morning, one only 1 * at the evening, liba^ln. That is 
done because the vital airs (represented by Vayu, the wind) in the upper 
parts (represented by the morning libation) of the human body are more 
numerous than those in the lower parts (represented by the evening 
libation). 

He repeats a hymn addressed to Heaven and Earth. 16 For Heaven 
and Earth are stand-points. [210] Earth is the stand-point here, and 
Heaven is the stand-point there (in the other world). By thus repeating a 
hymn addressed to Heaven and Earth, the Hotar establishes the sacrificer 
in both places (in earth and heaven). 

30. 

{Story of the Ribhns. On their Share, in the Evening Libation.) 

He repeats the Ribhu hymn’ (tah$an ratham, 1, 111). 17 The (beings 

^ ! I translate it as follows : May the god Savitar drink of the Soma juice 
he with his golden hands and his good tongue, with his fine arms and fine fingers, he 
who produces thrice a day the real objects (£.e., the external world is visible in the 
morning, at noon, and in the evening), he who produced the two treasures of wealth, 
the two loving sisters (night and dawn), the best things that are created, the 
milking cow, the ox-drawing cart, the swift septad (of horses for drawing the carriage 
of the sun-god), the female (called) purnndJii, Le , meditation, the victorious warrior, the 
youth in the assemblage (of men), &c. 

14 In the words, savita devak iha sravad iha somasya viatsat. 

16 This remark refers to the last words which are appended to the Nivid hymn for 

Savitar, vis., niyudbhir vdyaviha. The whole appendage, which is to be found in the Asv. 
Sr. S. 5, 18, and in Sapta Hautra is : <3 I 

fiftzfaa* iffR fvroarsi I t>„ vayu, come hither with (thy) steeds, 

unloosen them, (come) with eleven for thy own sake, with twenty-two for (making) the 
sacrifice ora ! with thirty-three for carrying (the sacrifice). 

l * This is pradydvd yajndih (1, 159). The Nivid to be inserted before the lost verse 
of the T)y&v5.ppithivl hymn is : 

^ fWrn ^ i gfsn ^ i i * i $4i- 

i 5 ? antfirf I f^n | sr? *31 ^ 

^ | xi fjsgni U dHTHHUHT I f%5f I Melt ^^ntrqiTOTUal \\ May Heaven 

and Earth enjoy the Soma which are the father and mother, the son and generation, the 
cow and the bull, the grain and the wood, the well-provided with seed, and the well-pro- 
vided with milk, the happy and the beneficial, the juicy and milky, the giver of seed, and 
(holder) of seed. May both Heaven and Earth here hear (mo) ! May they here enjoy the 
Soma, &c. 

17 The Nivid inserted before the last verse of the Ribhu hymn is : 
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called) Ribhus among the gods, had, by means of austerities, obtained 
the right to a share in the Soma beverage. They (the gods) wished to 
make room for them in the recitations at the morning libation ; but 
Agni withPkhe Vasus (to whom this libation belongs), turned them 
out of the morning libation. They (the gods) then wished to make 
room for them in the recitations at the midday libation ; but Indra 
with the Rudras (to whom this libation belongs), turned them out of 
this libation. They then wished to make room for them in the [ 211 ] 
recitations at the evening libation ; but the Visve Devah (to whom it be- 
longs), tried to turn them out of it, saying, “ They shall not drink here ; 
they shall not. ’’ Prajapati then said to Savitar, “ These are thy pupils ; 
thou alone (among the Yi4ve Devah), therefore, shalt drink with them.” 
He consented, and said (to Prajapati), “ Drink thou also, standing on both 
sides of the Ribhus. ” Prajapati drank standing on both sides of them. 
(That is the reason that) these two Dhayyas (required for the Vaidvadeva 
$astra) which do not contain the name of any particular deity, and 
belong to Prajapati, are repeated, one before the other, after the Ribhu 
hymn. (They are) suriipakrtnuih -utaije (1, 4, 1) and ay am vcnas chodayat 
(10, 123, l). 1 s Prajapati thus drinks on both their sides. Thus it comes 
that a chief [sretfhi) favours with a draught from his goblet whom he 
likes. 

The gods, however, abhorred them (the Ribhus), on account of their 
human 19 smell. (Therefore) they placed two (other) Dhayyas between 
the Ribhus and themselves. (These are; yebhyo vidtd madhamat (10, 63 
3), and evcl pitre visva dcvaya (4, 50, 6).’° 

i stTEqr JtrRrgr: i q i waw i 

S# i i esRtri mm numi^ i 

Srafa? mum I HITT May the divine Ribhus enjoy the 

Soma, who are busy and clever, who are skilful with their hands, who are very rich, 
who are full of bliss, full of strength, who cut the cow which moves everywhere, 
and has all forms (i.e„ the earth), who cut the cow (that) she became of all forms, who 
yoked the two yellow horses (of ludra) who went to the gods, who when eating got 
aware of the girls, who entered by their skill upon their share in the sacrifice in the 
year (at the sacrificial session lasting for one year) ; may the divine Ribhus hear (ns) 
here and enjoy the Soma, &c. 

" This whole story is invented for explaining the position assigned to certain verses 
and hymns in tho Vaisvadcva b'astra, After the hymn addressed to Savitar, abhtld 
devah savitd (4, 54), there follows the verse sttrii pakvit iturn, which is called a Dhfiyya ; 
then comes the hymn addressed to the Ribhus, tafcjan ratham, and then the verse ayarn 
vems, which is also a Rhayya. See As'v, Sr. S, 6, 8. 

15 They are said to have been men, and raised themselves to an equal rank with the 
gods by means of sacrifice and austerities. 

10 These two verses immediately follow : aijam vems chodayat. As'v. Sr. S. 

6 , 18 , 
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[ 212 ] 31 . 

{The Nivid hymn for the Visoe Demh. On the Dhclyyas of tlieVais- 
vadeca Sastra. To what deities it belongs. Qn the concluding verse of 
this Sastra). , 

He repeats the Vaisvadeva hymn . 31 The Vaisvadeva Sastra shows 
the relationship of subjects (to their king) Just as people represent the 
intenor part [ 213 ] (of a kingdom), so do also the hymns (represent the 
interior, the kernel, of the Sastra). The Dhayyas, then, are like what is 
in the desert (beasts, &c.) That is the reason why the Hotar must repeat 
before and after every Dhayya the call somsdvom (for every Dhayya is 

11 This is a no bhad dh kratavo (1, 89). The Nivid inserted before the last verse of 
this Visvedev&h hymn is : 

fa*3 %®nr: WW I fajfa I fafa % fasspffSST: I : I 

: I : I qTdFHTWi SlfiT^aT: I ^ 

: i srqar i srgi ^ spr ^ i sfcsi =g i i sra «i^n : i 

?wa i sura *ren i sura aH «5^ir i aranil ftrera: i araj^r nfiwre: i . 
cfi^r: <r# : i aiqahif: i i Rwqft fa&fa i sir ^ m i 

wr ti |qr srfawamRfarRiifa i fast ^ i sbt $*io 

(Sapta HSutra). The text as given in the SSnkhfiya. Sr. S. 8, 21, differs in several pas- 
sages. Instead of g$ig 0 it has gappa; o which is, no doubt, more correct. The 
words fa s fafa are transposed ; they follow after after which 

araftrao and aiqo Ho arc put. Instead of SlfatfRo, there is SffaiUlUUllfaaUR? ijfl 

The translation of some terms in this Nivid, which is doubtless very old, is extremely 
difficult. Now and then the reading does not appear to be correct. It is, however, 
highly interesting, as perhaps one of the most ancient accounts we have of the 
number of Hindu deities. They are here stated at 3 times 11; then at 33, then at 
303, then at 3003. It appears from this statement, that only the number 3 remained 
unchanged, whilst the number SO was multiplied by 10 or 100. Similarly, the 
number of gods is stated at 3339 in a hymn ascribed to the Risi VisvSmitra 
Rigveda, 3, 9, 9 This statement appears to rely on the Vaisvadeva Nivid. For, if we 
add 33+3034-3003 together, we obtain exactly the number 3839. This coincidcnoe 
can hardly be fortuitous, and we have strong reasons to believe that Visv&mitra 
perfectly knew this Visvo Dcvah Nivid. That it contains one of the most authoritative 
passages for fixing the number of Hindu deities follows from quotations in other Vodic 
books. So we read in the Bfihad Aranyaka Upanishad (page 642-49, edited by Roer, 
Calcutta, 1849) a discussion by Yajfiavalkya on the number of gods, where he appeals to 
the Nivid of tho Vaisvadeva hymn as the most authoritative passage for settling this 
question. Perhaps the oldest authority we have for fixing the number of the Hindu deities, 
on the first instance, at thirty-three, is Rigveda, 8, 28, 1. The hymn to which this verso 
belongs is said to have descended from Manu, the progenitor of the human race. Its 
stylo shows traces of high antiquity, and there can be hardly any doubt, that it is one of 
the earliest Vedic hymns we have. Tho division of these thirty-three deities into three 
sets, each of eleven, equally distributed among' the three worlds, heaven, air, and earth, 
(see 1, 139, 11) appears to bo the result of later speculations. According to the Nivid in 
question, the gods are not distributed among the three worlds, but they are in heaven 
and earth, water, and sky, in the Brahma and Ksatra, in tho Barhis, and on the Vedi, in 
the sacrifice, and in the air. 
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considered as a separate recitation distinct from the body of the Sastra). 
(Some one might object) how can verses, like the Dhayyas, which are life, 
be compared to a desert ? Regarding this, he (the Aitareya Risi) has told 
that the deserts (ar any aid) are properly speaking no deserts, on account of 
the deer and birds to be found there. 

The Vaisvadeva Csastra is to be likened to man. Its hymns are like 
his internal parts ; its Dhayyas are like the links (of his body). That is 
the reason that the Hotar calls soihsavoin before and after every Dhayya 
(to represent motion and flexibility). For the links of the human body 
are loose ; these are, however, fastened and held together by the Bralftna. 
The Dhayya” and Yajya verses are the root of the [ 214 ] sacrifice. When 
they use Dhayyas and Yajyos diSerent from those which are prescribed, 
then they uproot the sacrifice. Therefore, they (the Dhayyas and Yajyas) 
should be only of the same nature (they should not use other ones than 
those mentioned). 

The Vaisvadeva Sastra belongs to five classes of beings. It belongs 
to all five classes of beings, viz. : Gods and Men, Gandharvas (and) 
Apsaras, 55 Serpents and Manes. To all these live classes of beings belongs 
the Vaisvadeva Sastra. All beings of these five classes know him (the 
Hotar who repeats the Vaisvadeva Sastra). To that Hotar who has such 
a knowledge come those individuals of these five classes of beings who 
understand the art of recitation (to assist him). The Hotar who repeats 
the Vaisvadeva Sastra belongs to all deities. When he is about to repeat 
his Sastra, he ought to thiuk of all directions (have them before his mind), 
by which means he provides all these directions with liquid {rasa). But 
he ought not to thiuk of that direction in which his enemy lives. By 
doing so, he consequently deprives him of his strength. 

He concludes (the Vaisvadeva Sastra) with the verse aditir dyaur 
aditir antarik^am (1, 89, 10), ie., Aditi is heaven, Aditi is the air, Aditi 
is mother, father and son ; Aditi is all gods ; Aditi is the five classes of 
creatures ; Aditi is what is born ; Aditi is what is to be born. ” She 
(Aditi) is mother, she is father, she is son. In her are the Vaitfvadevas, 
in her the five classes of creatures. She is what is born, she is what is 
to be born. 

(When reciting this concluding verse which is to be repeated thrice), 
he recites it twice (for the second and third times) so as to stop at 
each (of the four) padas. (He does so) for obtaining cattle, which are 

Here the regular PhayySs (sec 3, 18), arc to be understood, not those extraordinary 
additions which we have in the Vaisvadeva Sastra. 

•* Gandharvas and Apsaras are counted as one class only. 
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[215] four-footed. Oace (the first time) he repeats the concluding 
verse, stopping at the end of each half of the verse only. (That is done) 
for establishing a firm footing. Man has two feet, but animals have 
four. (By repeating the concluding verse twice in the said manner) 
the Hotar places the two-legged sacrificer among the four-legged animals. 

He ought always to conclude (the Vaitlvadeva fJastra) with a 
verse addressed to the five classes of beings (as is the case in aditir 
dyaur) ; and, when concluding, touch the earth. Thus he finally esta- 
blishes the sacrifice in the same place in which he acquires the means 
of his performance. 

After having repeated the Vaidvadeva Sastra, he recites the 
Y&jy& verse addressed to the Vidve Devaa : visve dev&h kfinuta imam 
havam me (6, 52, 13). Thus he pleases the deities according to their 

Bhares (in the libation). ‘ 

32. 

(The Offerings of Ghee to Agni and Vi$nu, and the Offering 
of a Ckaru to Soma.) 

The first Y&jya verse for the offering of hot butter is addressed 
to Agni, that for the offering of Charu is addressed to Soma, and another 
for the offering of hot butter is addressed to Vi§nu. 24 

[216J The Yajya verse for the offering of Charu to Soma ia 
tvam soma pitfibhih (8, 48, 13) ; it contains the word “ pharos,” i.e., manes. 
(This Charu is an oblation to the dead Sotna). The priests kill the 
Soma, when they extract its juice. This (oblation of Charu) is therefore 
the cow which they use to kill (when the body of a sacrificer is laid 
on the funeral pile. 25 ) For this Charu oblation has, for the Soma, 

** After the Soma juice has been offered to the VisvedevSs, an offeridg of hot batter 
(ghee) is given to Agni ; then follows the oblation of Chara or boiled rice to Soma, and 
then another oblation of hot batter to Visna. The chief oblation is that of Chara to Soma, 
which is pat in the midst of the two offerings of hcfc batter. The Y4jy4 verses 
addressed at this occasion to Agni and Visna are not to be fonnd in the Samhitfi 
of the Rigveda ; but they are given by Aaval. in the s'raota Sfitras, (5, 19). The following 
is addressed to Agni : wfa?’ df*#! WffTOTO WTO l fffch ***$ 

^ i.e., Agni is it who receives oblations of hot* batter, who haa 

(as it were) a back laden with hot batter, by whom hot batter abides, whose very 
house is hot batter. May thy batter drops, sputtering horses, earry thee l Thou, O 
God ! offerest up the sacrifice to the gods, by drinking the hot batter. 

The Y4jy4 verse addressed to Yisno is : g« ftgrfHi&W W | *5 

^1^ fifcf U WTO <4 ft)* fi)T, i.e, take, O Visnu l thy wide strides; make as room for 
living in ease. Drink the hot batter, O thou, who art the womb of hot batter ; prolong 
(the life of) the master of the sacrifice (the sacrificer). 

** The term Is amittarani (pash), a cow pat down o/t«r, accompanying the 

dead to the other world. See A»v. SrihyaSAtra, 4, ». 

19 
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the 8am e significance as the cow sacrificed at the funeral pile for 
the manes. This is the reason that the Hotar repeats (at this occasion! 
a Yajya verse, containing the term “ pitaras,” i.e., manes. Those who 
have extracted the Soma juice, have killed the Soma. (By making this 
oblation) they produce him anew. 

They make him fat 28 in the form of a siege (by putting him 
between Agni and Visnu) ; for (the order [217J of) the deities Agni, 
Soma, and Visnu, has the form of a siege. 

After having received (from the Adhvaryu) the Charu for Soma for 
being eaten by him, the Hotar should first look at himself and then 
(offer it) to the Sama singers. Some Hotri-priests offer first this Charu 
(after the oblation to the gods is over) to the Sama singers. But he ought 
not to do that ; for he (the Hotar) who pronounces the (powerful) call 
vau$at, eats all the remains of the food (offered to the gods). So it has 
been said by him (the Aitareya Risi). Therefore the Hotar who 
pronounces the (powerful) formula vau$at should, when acting upon 
that injunction (to offer first the Charu remains to the Sama singers), 
certainly first look upon himself. Afterwards the Hotar offers it to the 
Sfima singers.’ 7 

33. 

( Prajdpati’s Illegal Intercourse with his Daughter , and the Conse- 
quences of it. The Origin of Bhutavdn.) 

Prajapati thougnt of cohabiting with his own daughter, whom some 
call “Heaven,” others “Dawn,” (Usas). He transformed himself into a 
buck or a kind of deer ( risya ), whilst his daughter assumed the shape of 


M The term is dpyayanti. This is generally done by sprinkling water over him 
before the juice is squeezed, for the purpose of making the Soma (mystically) grow. 
When he is already squeezed and even sacrificed, water itself cannot be sprinkled 
over him. But this is mystically done, by addressing the verses just mentioned to the 
deities Agni, Soma, and Vi^uu, so as to put Soma in the midst of them, just as a town 
invested on all sides. When they perform the ceremony of dpyayancim, the Soma plant 
is on all sides to be sprinkled with water. This is done here symbolically by offering 
first ghee, and giving ghee again after the Charu for Soma is sacrificed. So he is 
surrounded everywhere by ghee, and the two gods, Agni and Visnu. 

The remark abont the apyayanam is made in the Brahmanam for the sole purpose of 
accounting for the fact, that the first Yajya is addressed to Agni, the second to Soma, and 
the third to Visnu ; that this was a sacrificial rule, see As'v. Sr. S. 5, 19. 

" The mantras which the Hotar has to repeat at this occasion, are given in full by 
Afrvalftyana Sr. 8. 5, 19. After having repeated them, he besmears his eyes with melted 
butter, and gives the Charu, over which butter is dripped, to the 8&ma singers, who are 
•ailed here and in Asval&yana Chandoga* 
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a female deer ( rohit ). He approached her. [218] The gods saw it 

(crying), “ Prajapati commits an act never done (before).” (In order to 
avert the evil consequences of this incestuous act) the gods inquired for 
some one who might destroy the evil consequences (of it). Among 
themselves they did not find any one who might do that (atone for 
Praj sipati’s crime). They then put the most fearful bodies (for the goda 
have many bodies) of theirs in one. This aggregate of the most fearful 
bodies of the gods became a god, Bhutavan , aB by name. For he who 
knows this name only, is bom. 80 The gods said to him, “Prajapati has 
committed an act which he ought not to have committed. Pierce this * 1 
(the incarnation of his evil deed).” So he did. He then said, “I will 
choose a boon from you.” — They said, “Choose.” He then chose as hia 
boon sovereignty over cattle. 8 * That is the reason that his name ia 
pasumdn), i.e., having cattle. He who knows on this earth only this 
name {pasumdn), becomes rich in cattle. 

He (Bhutavan) attacked . him (the incarnation of Prajapati’s evil 
deed) and pierced him (with an arrow). After having pierced him, 
he sprang up (and became a constellation). They call him mriga, i.e., 
deer (stars in the Orion), and him who killed that being 88 (which 
[219] sprang from Prajapati’s misdeeds), mriga vyddha, i.e., hunter 
of the deer (name of star). The female deer Rohit (into which Prajapati’s 
daughter had been transformed) became (the constellation) Rohint. 


” Sayapa gives another explanation. He takes rohitam, not as the name of a female 
deer, but as an adjective, meaning red. But then we had to expect rohitam. The crude 
form is rohit, not rohita. He explains the supposed rohita as ritumati. 

” 8&y. takes him as Rudra, which is, no doubt, correct. 

" This is only an explanation of the term bhutavan. 

*' This refers to the papman, i.e., the incarnate evil deeds, a kind of devil. The evil 
deed of Prajapati had assumed a certain form, and this phantom, which is nothing but a 
personification of remorse, was to be destroyed. 

’* This appears to confirm Sayana’s opinion that Rudra or Siva is here alluded to. 
For he is called paanpati, master of cattle. 

** Sfty. refers the demonstrative pronouns tam imam, by which alone the incar- 
nation of Prjipati’s evil deed is here indicated, to Praj&pati himself, who had assumed 
the shape of a buck. But the idea that Prajapati was killed (even in the shape 
of a buck) is utterly inconsistent with the Vedio notions about him for in the older 
parts of the Vedas he appears as the Supreme Being, to whom all are subject. The 
noun to be supplied was papman. But the author of the Br&hmanam abhorred the idea of 
a papman or incarnation of sin of Prajfipati, the Lord of the Universe, the Creator. Thence 
he was only hinted at by this demonstrative pronoun. The mentioning of the word 
pdpman in connection with Prajftpati, was, no doubt, regarded by the author, as very in- 
auspicious. Even the incestuous actcommitted by Prajapati, he does not call p dpa, sin, 
or doja, fault, but only akritam, “what ought not to be done,” which is the very mildest 
term by which a crime can be mentioned. 
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The arrow (by which the phantom of Praj&pati’s Bin was pierced) which 
had three parts (shaft, steel, and point) became snch an arrow (in the 
sky). The sperm which had been poured forth from Prajapati, flew down 
on the earth and became a lake. The gods said, “ May this sperm of 
Prajapati not be spoilt {mddu?at).” This became the madu$am. This 
name madu$a is the same as m&nuqa, i.e., man. For the word manuka, 
i.e., man, means “ one who should not be spoiled ” ( maduqan ). This 
(m&du$a) is a (commonly) unknown word. For the gods like to express 
themselves in such terms unknwn (to men). 

34. 

{How Different Creatures Originated from Prajapati' s Sperm. On the 
Verse addressed to Rudra. Propitiation of Rudra.) 

The gods surrounded this sperm with Agni (in order to make it flow); 
the Marutas agitated it ; but Agni did not make it (the pool formed of 
Praj4pati’s sperm) move. They (then) surrounded it with Agni Va>s- 
vttnara ; the Marutas agitated it ; Agni VaiiSvanara (then) made it move. 
That spark which first blazed up from Prajapati’s sperm became that 
Adity a (the [220] sun); the second which blazed up became Bhrigu. 
Varuna adopted him as his son. Thence Bhrigu is called Varuni, i.e., 
descendant of Varuna. The third which blazed up (adideoatd)** became 
the Adityas (a class of gods). Those parts (of Prajapati’s seed after it 
was heated) which were coals (afigara) becane the Ahgiras. Those coala 
whose fire was not extinguished, and which blazed up again, became 
Brihaspati. Those parts which remained as coal dust (parik$ayAni) 
became black animals, and the earth burnt red (by the fire), became red 
animals. The ashes which remained became a being full of links, which 
went in all directions (and sent forth) a stag, buffalo, antelope, camel, ass, 
and wild beasts. 

This god (the Bhfitav&n), addressed them (these animals), “ This is 
mine ; mine is what was left on the place.” They made him resign his 
share by the verse which is addressed to Rudra : d te pita marutdm (2, 33, 
1), i.e., 11 may it please thee, father of the Marutas, not to cut us off from 
beholding the sun {i.e., from living) ; may’st thou, powerful hero 
(Rudra) ! spare our cattle and children, that we, 0 master of the Rudras !” 
might be propagated by our progeny.” 

The Ho tar ought to repeat (in the third pada of the verse) tvam no 
viro and not ablii no viro (as is the reading of another ^akhfi). For, if 
he do not repeat the words abhi nah, i.e., towards us, then this god 

M This strange intensive form of the root div, to shine, is here obosen only for •*- 
plaining the origin of the name, “ dditydi." 
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(Rudra) does not entertain any designs against (abhi) our children and 
cattle (i.e.) he does not kill them. In the fourth half-verse he ought to 
use the word rudriya, instead of rudra , for diminishing the terror (and 
danger) arising from (the pronunciation of) the real name Rudra.** 

[221] (But should this verse appear to be too dangerous) the Hotar 
may omit it and repeat (instead of it) only hath ndh karati (1, 43, 6), i.e., 
“may he be propitiated (and) let our horses, rams and ewes, our males 
and females, and cows go on well.” (By repeating this verse) he 
commences with the word sam, i.e., propitiated, which serves for general 
propitiation. Narah (in the verse mentioned) means males, and ndryah 
females. 

(That the latter verse and not the first one should be repeated, may 
be shown from another reason.) The deity is not mentioned with its name, 
though it is addressed to Rudra, and contains the propitiatory term sam. 
(This verse helps) to obtain the full term of life (100 years). He who 
has such a knowledge, obtains the full term of his life. This verse 
(hath nah karati) is in the Gayatrt metre. Gayatri is Brahma. By 
repeating that verse, the Hotar worships him (Rudra) by means of Brahma 
(and averts consequently all evil consequences which arise from using a 
verse referring to Rudra). 

35. 

(The Vaisvdnara and Mdruta Vivid Hymns, and the Stotriya and 
Anurdpa of the Agnimdruta &astra.) 

The Hotar commences the Agni-m&ruta Sastra with a hymn 
addressed to Agni-Vahlvanara.* 8 [222] Vaidvftnara is the seed which 

** In the Rigveda Samhitft which is extant at present, the mantra has in the third 
pada the word abhi no, and not tvam no, and in the fourth pada rudra, and not rudriya. 
The readings of the verse as they are in our copies of the Satphita, seem to have been 
current already at the time of the author of the Aitareya Br&hmanam. But he objects to 
using the verse so, as it was handed down, for sacrificial purposes, on account of the 
danger which might arise from the use of such terms as abhi, i.e. (turned) towards, and 
rudra, the proper name of the fearful god of destruction. He proposes two things, either 
to change these dangerous terms, or to leave out the verse altogether, and use another 
one instead of it. 

•• This is vaiivdnaraya prithu (3, 8). The Nivid for the Vaisv&nara hymn is 

wfnlwR: swct waq i i qnrcr’ sdiHr* i dr fty d r 

mgdNl wftfo I wg i vm d q qus ft d i dr wt tnsngfoif i 

i sdrftWi fid i ft vrafifc drow wrn*. i sjrrt 

wgo 

“ May Agni Vaisv&nara enjoy the Soma, he who is the fuel for all gods (for he as the 
vital spirit keeps them up), he who is the imperishable divine light, who lighted to the 
quarters of men, who (was) shining in former skies (days), who is never decaying in the 
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was poured forth. Thence the Hotar commences the Agni-m&ruta Sastra 
with a hymn addressed to Vaii*v4nara. The first verse is to be repeated 
without stopping. He who repeats the Agni-maruta Sastra, extinguishes 
the fearful flames of the fires. By (suppressing) his breath (when 
repeating the first verse) he crosses the fires. Lest he might (possibly) 
forego some sound (of the mantra) when repeating it, it is desirable that 
he should appoint some one to correct such a mistake (which might arise). 
By thus making him (the other man) the bridge, he crosses (the fires, 
even if he should commit some mistake in repeating). Because of no 
mistake in repeating being allowed in this, there ought to be some one 
appointed to correct the mistakes, when the Hotar repeats it. 

The Marutas are the sperm which was poured forth. By shaking 
it they made it flow. Thence he repeats a hymn addressed to the 
Marutas.’ 7 

[ 223 ] In the midst (of the Sastra, after having repeated the two 
hymns mentioned) he repeats the Stotriya 9 9 and Anurupa Pragathas, yajnd 
yajnd vo agnaye (1, 168, 1-2), and dew vo dravinodd (7, 16, 11-12). The 
reason that he repeats the “ womb ” (the Stotriya) in the midst (of the 
Sastra), is because women have their wombs in the middle (of their 
bodies). By repeating it, after having already recited two hymns (the 
Vaidvanara and Agni-maruta), he puts the organ of generation between 
the two legs in their upper part for producing offspring. He who has such 
a knowledge will be blessed with offspring and cattle- 

course of the auroras (during all days to oome), who illumines the sky, the earth, and 
the wide airy region. May ho, through his light, give (os) shelter ! May Agni 
Vais'vanara here hear (us), &c.” 

" This is the Shkta : pratzjakfasah pratava sah (1, 87). The Nivid of the hymn for 
the Marutas at the evening libation, is : 

%tt: i ^ars?: i i i 

S&IRRR: I ; 33 g T : I ftfV* i I 

$c swfa* snrcq i ind ° 

“ May the divine Marutas enjoy the Soma, who chant well and have fine songs, who 
chant their songs, who have large stores (of wealth), who have good gifts, and whose 
chariots are irresistible, who are glittering, the sons of Prisni, whose armour shines with 
the brilliancy of gold, who are powerful, who receive the offerings (to carry them up), 
who make the clouds drop the rain. May the divine Marutas hear (my invocation). May 
they enjoy the Soma, &c.” 

*• The Stotriya is here mentioned by the term of yoni, womb. It is called so on 
account of its containing the very words of the S&man in whose praise the whole Sastra 
is recited, and forming thus the centre of the whole recitation. The name of the S&man 
in question is yajm yajniya (Saraaveda SamhitS, 2, 63, 64.) 
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r 36 . 

'' (The Jdtavedas Nivid Hymn). ' - 

He repeats the hymn addressed to Jatavedas.*® All beings, after 
having been created by Prajapati £ 224 ], walked, having their faces turned 
aside, and did not turn (their backs). He (.Prajapati) then encircled 
them with fire, whereupon they turned to Agui. After they had turned 
to Agni, Prajapati said, “ The creatures which are born ( jdta ), I obtained 
(avidam) through this one (Agni). ” From these words came forth 
the Jatavedas hymn. That is the reason that Agni is called 
J&taved&s.*® 

The creatures being encircled by fire, were hemmed in walking. 
They stood in flames and blazing. Prajapati sprinkled them with water. 
That is the reason that the Hotar, after having recited the Jatavedas 
hymn, repeats a hymn addressed to the waters : dpo hi$tha mayobhuvah 
(10, 9). Thence it is to be recited by him as if he were extinguishing 
fire (i.e., slowly). 

Prajapati, after having sprinkled the creatures with water, thought 

that they (the creatures) were his own. He provided them with an 

invisible lustre, through Ahir budhnya. This Ahir budhnya (lit., the 

serpent of the depth) is the Agni Garhapatya (the household fire). By 

repeating therefore a verse addressed to Ahir bundhnya, 41 the Hotar 
' “ } * — — 

** This is : pra tavyasim, 1, 143. The Nivid for Jataved&s is : 

dm?* | : t i sshn i 

I gsrNr-gtf: i ^rmw^Tife I ^ sww wag; i . 

“ May Agni J&tavedfis enjoy the Soma ! he who has a beautiful appearance, whose 
splendour is apparent to all, he, the house-father, who does not flicker (when burning, 
ie., whose fire is great and strong), he who is visible amidst the darkness, he who 
receives the offerings of melted butter, who is to be praised, who performs the sacrifices 
without being disturbed by many hindrances, who is unconquerable and conquers his 
enemies in the battle. O Agni jatavedfts ! extend (thy) splendour and strength round 
us, with force and pluck {tusah and aptusah are adverbs) ; protect him who lights (thee), 
and praises (thee) from distress ! May Agni Jatavedas here hear (us) : may he enjoy 
the Soma. 

40 The etymology of the word as here given is fanciful. The proper meaning of the 
word is, “having possession of all that is born," i.e., pervading it. With the idea of 
the Ore being an all-pervading power, the Risis are quite familiar. By Jatavedas the 
“ animal fire" is particularly to be understood. 

41 This is uta no ahir budhnyah srtuotu (6, 60, 14), which forms part of the Agni* 
mtruta Saatra. See A<v. 8r. 8. 6, 30. 
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puts the invisible lustre in the [2253 offspring (of the sacrificer). Thence 
they say, “ One who brings oblationB is more shining than one who does 
not bring them.” 41 

37. 

(The Offerings to the Wives of the Gods and to Tama and the Kdvyas, 
a Class of Manes.) 

After having addressed (in the Ahir budhnya verse) Agni, the house- 
father, he recites the verses addressed to the wives of the gods. ** For 
the wife (of the sacrificer) sits behind the Garhapatya fire. 

They say : he should first address Rdkd ** with a verse, for the 
honour of drinking first from the Soma belongs (among the divine women) 
to the sister (of the gods). But this precept should not be cared for. 
He should first address the wives of the gods. By doing so, Agni, the 
house-father, provides the wives with seed. By means of the Garhapatya, 
Agni, the Hotar thus actually provides the wives with seed for 
production. He who has such a knowledge will be blessed with offspring 
(and) cattle. (That the wives have precedence of a sister is apparent in 
worldly things.) For a sister who has come from the same womb is 
provided with food, &c., after the wife, who has come from another womb, 
has been cared for. 

He repeats the Raka verse. ** She sews that seam (in the womb) 
which is on the penis, so as to form a man. He who has such a knowledge 
obtains male children. 

[226] He repeats the Pdviravi verse.* Speech is Sarasvati pdvlravt. 
By repeating this verse, he provides the sacrificer with speech. 

They ask, Should he first repeat the verse addressed to Yama, or 
that one which is devoted to the Manes? 47 He should first repeat the 
verse addressed to Yama : imam yama prastara (10,14,4). For a king 
(Yama being a ruler) has the honour of drinking first. 

Immediately after it, he repeats the verse for the Kdoyat • 
mdtali havyair yamo (10, 14, 3). The Kavyas are beings inferior to tho 
gods, and superior to the manes. Thence he repeats the verses for the 
manes, udiratdm avara utpardsah (10, 15, 1-3), after that one addressed 
to the Kavy as. By the words (of the first verse), “ May the Soma-loving 

This, no doubt, refers to the so-called Agni-hotris, to whom daily oblations to 
the fire, in the morning and evening, are enjoined. 

44 These are two in number, devandm patnir uiatir avonfu (5, 40, 7, 8), 

44 See the note to 7, 11. 

44 This is r6kdm aham, 5, 81, 4. 

44 Pdvirdvf Kanyd, 8, 49, 7. 

41 This is udiratdm avara utpantvoh (10, 14, 1). 
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manes who are of low as well as those who are of a middling and supe- 
rior character, rise,” he pleases them all, the lowest as well the middling 
and highest ones, without foregoing any one. In the second verse, the 
term barhi§ado, “ sitting on the sacred grass,” implies, that they have 
a beloved house. By repeating it, he makes them 48 prosper through 
their beloved house. He who has such a knowledge prospers through 
his beloved house. The verse (out of three) which contains the term 
"adoration,” “this adoration be to the manes,” he repeats at the end 
(though it be second in order). That is the reason, that at the end (of 
funeral ceremonies), the manes are adored (by the words) “adoration to 
you, 0 manes !” 

They ask. Should he, when repeating the verses to the manes, use at 
each verse the call sorhsdvom, or [227] should he repeat them without 
that call ? He should repeat it. What ceremony is not finished in the 
Pitri yajna (offering to the manes), that is to be completed. The Hotar 
who repeats the call sorhsdvom at each verse, completes the incomplete 
sacrifice. Thence the call sorhsdvom ought to be repeated. 

38. 

On Indra’s Share in the Evening Libation. On the Verses Addressed 
to Vigziu and Varuna, to Visnu alone, and to PrajApati. The Concluding 
Verse and the Ydjyd of the Agnimdruta Sastra.) 

The Hotar repeats the anu-paniya verses addressed to Indra and his 
drinking of the Soma juice after (the other deities have been satisfied), 
svddu •? kildyam madhuman (6, 4T, 1-4). By their means, Indra drank 
from the Soma after the third libation ( anupibat ). Thence the verses 
are called anu-pdniyat, "referring to drinking after.” The deities are 
drunk, as it were, at this (third libation) when the Hotar repeats those 
verses. Thence has the Adhvaryu, when they are repeated, to respond 
to the Hotar (when calling sorhsdvom ) with a word derived from the root 
mad, “ to be drunk.” 4 * 

He repeats a verse referring to Yispu and Varuna, yayor ojasd. 19 


'* The MSS have instead of (aco. pi.), as S6y. reads in his Commentary. 

" This refers to the two phrases, maddmo deva, “ we are drank, O God ! ” and modamo 
daivom, “ we rejoice, O divine ! Om 1 ” which are the responses of the Adhvaryu to the 
Hotar’s call somsavom in the midst of the four Anu-pfiniya, verses abovementioned. See 
Asv. Sr. S. 5 , 20. The usual response of the Adhvaryu to the Hotar’s dhtiva, somsavom, i». 
sofiisdmo daivom, see Asv. Sr. S. 5, 0. 

'* It is not found in the SamhitS.of the Rigveda, but in the Asv. Sr. S. 5. 20, and in 
the Atharvaveda, S. 7, 25, 1. Both texts differ a little. As'valftyana reads : 


wfadT wRftcn 

4. e., “ The two, through whose power the atmosphere was framed, the 
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Vianu protects the defects in the [228] sacrifices (from producing any 
evil consequences) and Varuna protects the fruits arising from its success- 
ful performance. (This verse is repeated) to propitiate both of them. 

He repeats a verse addressed to Visnu : visnor nu kam virydt.fi (1, 
154, 1). Visnu is in the sacrifice the same as deliberation in (worldly 
things). Just (as an agriculturist) is going to make good the mistakes 
in ploughing, (and a king) in making good a bad judgment by 
devising a good one, so the Hotar is going to make well recited what 
was badly recited, and well chanted what was badly chanted, by repeating 
this verse addressed to Visnu. 

He repeats a verse addressed to Prajapati, tantum tanvan rajaso (10, 
53, 6). Tantu, i.e., thread, means offspring. By repeating this verse, 
the Hotar spreads (. santanoti ) for him (the sacrificer) offspring. By the 
words of this verse, jyotl^matah patho raik^a dhiyd kfitarh, i.e., “ protect 
the paths which are provided with lights, and made by absorption in 
meditation” wherein the term “ the paths provided with lights” means 
the roads of the gods (to heaven), the Hotar paveB these roads (for the 
sacrificer to go on them on his way to heaven). 

By the words anulbanam vayata, i.e., “ weave ye the work of the 
chanters and repeaters 6 1 so as to rid [229] it from all defects, become 
a Manu, produce a divine race,” the Hotar propagates him through 
human offspring. (That is done) for production. He who has such a 
knowledge will be blessed with offspring and cattle. 


two who are the strongest in power and most vigorous, who rule unconquerable through 
their strength ; tnay these two, Visnu and Varuna, come on being called first.” 'There 
is a grammatical difficulty in this translation : agan, which can be only explained as a 
third person plural of the aorist in the conjunctive, is here joined to nouns in the doaL 
The Atliarvaveda shows the same form. Here is an evident incorrectness, which perhaps 
was the reason for its being excluded from the Samhitd. 

" The word translated by “ chanters and repeaters" is jogu. S&y. explains It in hll 
commentary on this passage of the Ait. Br. in the following manner : 

swan siggpRftar 

Iu his commentary on the itigveda Sam hit S (10, 53, 6, page 8 of my manuscript copy of the 
commentary on the 8th Astaka), he explains it simply by * But I think the first 

definition is too comprehensive, the latter too restricted, For, strictly speaking, the term 
* to tar is only applicable to the chantors of the Satnans. But the recital of the Rik 
mantras by the Hotars, and the formulas of the Yajurveda by the Adhvaryu and his 
assistants is about as important for the success of the sacrifice. All that is In excess 
(ulbanarn), above what is required, is a hindrance to the sacrifice. Thence all mistakes* 
by whatever priest they might have been committed, are to be propitiated. The word jogu, 
being a derivative of the root gu, “ to sound,” cannot mean “ a sacrificial performer ” in 
general, as Say, supposes in his commentary on the Ait Br„ but such performers only M 
require principally the aid of their voice. 
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He concludes with the verse era na indro maghava virapsi (4, 17, 2$. 
This earth is Indra maghava virap'si, i.e., Indra, the strong, of manifold 
crafts. She is (also) satyd, the true, char$anidhrit, i.e., holding men 
anarvd, safe. She is (also) the raja. In the words, sravo mahinam yaj 
jaritre, mahinam means the earth, sravo the sacrifice, and jaritct the sacri- 
ficer. By repeating them, he asks for a blessing for the sacrificer. When 
he thus concludes, he ought to touch the earth on which he employs the 
sacrificial agency. On this earth he finally establishes the sacrifice. 

After having repeated the Agni-M&ruta Sastra, he recites the Yajy& : 
agne marudbhih (5, 60, 8). Thus he satisfies (all) the deities, giving to each 
his due. 


[ 230 ] FOURTH CHAPTER. 

(On the Origin, Meaning, and Universal Nature of the Agni$toma as the 
model for other Sacrifices. On the Chatufioma and Jyotiqtoma.) 

39 . 

(On the Origin of the name “ Agniftoma,” and its Meaning.) 

The Devas went to war with the Asuras, in order to defeat them. 
Agni was not willing to follow them. The Devas then said to him, “ Go 
thou also, for thou art one of us.” He said, “ I shall not go, unless a. 
ceremony of praise is performed for me. Do ye that now.” Bo they did. 
They all rose up (from their places), turned towards Agni, and performed 
the ceremony of praising him. After having been praised, he followed 
them. He having assumed the shape of three rows, attacked in three 
battle lines the Asuras, in order to defeat them. The three rows wera 
made only of the metres ( Gdyatri , Trifiubh, Jagati). The three battle 
lines are only the three libations. He defeated them beyond expectation. 
Thence the Devas put down the Asuras. The enemy, the incarnate sin 
(pdpman), the adversary of him who has such a knowledge, perishes by 
himself. 

The Agni§(oma is just as the Gayatri. The latter has twenty-four 
syllables (if all its three padas are counted) and the Agnis(oma has 
twenty-four Stotras and Sastras. 1 

,, 1 That is to say, twelve Stotras or performances of the SSma singers, and twelve 
Sastras or recitations of the Hotpi-priests. To each Stotra a Sastra corresponds. The 
twelve Sastras are as follows :—( 4) At the morning libation — 1) the AJya and 2) 
Pra-uga to be repeated by the Hotar, 3) the Sastra of the MaitrSvarona, 
4) of the Br&hman Schhansi, and 5) of the AchhSvaka. (B) At the midday libation— 6) 
the Majratvatiya and 7) Niskevalya Sastras to be recited by the Botar, 8) the Sastraa 
of the Maitr&varana, 9) of the Br&hman&chhansi, and 10) that of the Aehh&v&ka. (O) 
At the evening libation— 11) the Vaisvadeva, and 12) Agnim&rnta Sastras to be repeated 
by the Hotar alone 
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[231] It is just as they say : a horse if well managed (soTwtd) puts 
the rider into ease ( sudha ). This does also the Gayatrl. She does not 
stop on the earth, but takes the sacrificer up to heaven. This does alao 
the Agnistoma ; it does not stop on earth, but takes the sacrificer up to 
heaven. The Agnistoma is the year. The year has twenty-four half-months, 
and the Agnistoma twenty-four Stotras and $astras. Just as waters 
flow into the sea, so go all sacrificial performances into the Agnis{oma 
(». e., are contained in it). 


40. 

[(All Sacrificial Rites are Contained in the Agnistoma.) 

When the Dik&haniya Isti is once performed in all its parts (lit., is 
spread), then all other Iatis, whatever they may be, are comprised in the 
Agnigtoma.* 

When he calls Ila, s then all Pakayajnas,'* whatever they may be, 
are comprised in the Agnistoma. 

[232] One brings the Agnihotram 8 in the morning and evening. 
They (the sacrificers when being initiated) perform in the morning and 

3 meaning is, the Diksaniya Isti is the model loti or prakriti, of all the 

other Istis required at the Agnistoma, such as the Prayaniya, &c., and is, besides, exactly 
of the same nature as other independent Istis, such as the Darspflrnimalsti. 

This is always done at every occasion of the Agnistoma sacrifice, as often as the 
priests and the sacrificer eat of the sacrificial food, after having first given an oblation 
to the gods, by the words : ilopahutd scthu divd briha ddityena, &c. (Asv. Sr. S. 1, 7). 

This is the general name of the oblations offered in the so-called smarta agni or 
domestic fire of every Brahman, which are always distinguished, from the sacrifices 
performed with the VaitSnika fires (Gdrhapatya, DakUna, and Ahavanlya). They are 
said to be seven in number. According to oral information founded on Ndrfiyana Bhatta’S 
practical manual for the performance of all domestic rites, they are for the Rigveda 
as follows: 1) br&vandkarma (an oblation principally given to Agni In the full moon 
of the month of Sr&vana), 2) Sarpubuli (an oblation of rice to the serpents), 8) Atvayuji 
(an oblation to Rudra, the master of cattle), 4) Agrayana (an oblation to Indrfigni and 
the Visvedevas), 6) Pratyavarohanam (an oblation to Svaita Vaiddrava, a particular deity 
connected with the sun), 6) Pindapitriya/na (an oblation to the manes), 7) Auvaftaka 
(another oblation to the manes). See Asva). Grihya Sdtras, 2, 1-4. The meaning of the 
word paka in the word pMcwja/ha is doubtful. In all likelihood, p&ka here means •« cooked, 
dressed food,” which is always required at these oblations. Some Hindu Scholars whom 
Max Muller follows (History of Ancient Samskrit Literature, p 203), explain it as "good ” 
It is true the word is already used in the sense of “ ripe, mature, excellent " in the 
Bamhitd of the Higveda (see 7, 104, 8-9). In the sense of “ ripening ” we find it 1 81, 14 . 
But it is vory doubtful to me whether by pdka, a man particularly fit for performing 
sacrifices can be understood. The difference between the Srauta and Smftrta oblations is, 
that at the former no food, cooked in any other than the sacred fires, can be offered to the 
gods, whilst at the latter an oblation is first cooked on the eommon hearth, and then 
offered in the sacred Smdrta agni. 

* The sacrificer who is being initiated (who is made a Diksita) has to observe fast 
for several days (three at the Agnistoma) before he is allowed to take aby substantial 
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evening the religious vow (of drinking milk only), and do that with 
the formula scahiL With the same formula one offers the Agnihotram. 
Thus the Agnihotram is comprised in the Agni§toma. 

At the Prayaniya Isti 8 the Hotar repeats fifteen [2831 verses for 
the wooden sticks thrown into the fire ( samidhenis ). The same number 
is required at the New and Full Moon offerings. Thus the New and Full 
Moon offerings are comprised in the Pr&yaniya Isti. 

They buy the king Soma (the ceremony of Somakraya 7 is meant). TBe 
king Soma belongs to the herbs. They cure (a sick person) by means 
of medicaments taken from the vegetable kingdom. All vegetable 
medicaments following the king Soma when being bought, they are thus 
comprised in the Agnistoma. 

At the Atithya Is$i s they produce fire by friction, and at the 
Ch&turm&sya Ljtis (they do the same). The Chaturm&sya I§tis thus 
following the Atithya Isti, are comprised in the Agnistoma. 

At the Pravargya ceremony they use fresh milk, the same is the case 
at the Dctk^dyapa yajna. 9 Thus [2341 the Dak^ayana sacrifice ip 
comprised in the Agnistoma. 

food. He drinks in the morning and evening only milk, which is taken from the cow 
after sunrise and after sunset. He is allowed but a very small quantity, as much as 
remains from the milk of one nipple only after the calf has sucked. This fast is called a 
vrata, and as long as he is observing it he is vrataprada, i.e., fulfilling a vow. See 
Hiranyaketfi Sfitras, 7, 4. When doing this he repeats the mantra, ye devd manof&ta 
(Taitt. S. 1, 2, 8, 1), which concludes with tebhyo namas tebhyo svdfui, i.e., worship be 
to them, Svfihk be to them. The Agnihotram being offered in the morning and evening 
always with the formula svaha, the author of the Brfihmanam believes that by these 
incidents the Agnihotram might be said to be contained in the Agnistoma. 

* There are fifteen Sftmidheni verses required at the PrSyanlya Isti, whilst at the 
Diksaniyk seventeen are requisite. Fifteen is the general number at most Istis. This 
number Is therefore to be regarded as the prakriti, i. e., standard, model, whilst any 

other number is a vikriti, ie., modification, 

* On the buying of the Soma, see 1, 12-13. 

* On the producing of fire bjTfriction at the Atithya Isti, see 1. 18-17. The same 
is done at the OhSturmfisya Istis., See K&tiya-Sr. S. 5, 2, 1. 

’ The Ddkfdyana yujha belongs to that peculiar class of Istis which are called 
iftyayaudni, i.e., oblations to be brought regularly during a certain period. They are, 
as to their nature, only modifications of the Dars'apfirnamisa Isti. It can be performed 
either on every Full and New Moon during the life-time of the sacrificer, or during a 
period of fifteen years, or the whole course of oblations can he completed in one year. 
The rule is, that the number of oblations given must amount to at least 720. This 
number is obtained either by performing it every day twice during a whole year, or by 
making at every Full Moon day two oblations, and two others od every New Moon day 
during a space of fifteen years. The deities are, Agni-Soma at the New Moon, and Indra- 
Agni and Mitra-Varuna at the Full Moon oblations. .The offerings consist of Purodfisa, 
sour milk (dadhi), and fresh milk (payas). On every day on which this sacrifice is 
performed, it mast be performed twice. See K fitly*. 6r. 8. 4, 4, 1-30 had Aev. Sr. S. 2, 14. 
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The animal sacrifice takes place the day previous to the Soma (east. 
All animal sacrifices 10 which follow it are thus comprised in the 
Agnistoma. 

Tladadha 1 1 by name is a sacrificial rite. They perform it with thick 
milk (dadhi), and they also take thick milk at the time of making the 
Dadhigharma *" rite (in the Agnistoma). Thus the Il&dadha is, on 
account of its following the Dadhigharma rite, comprised in the 
Agni§{oma. 

41 . 

(The Other Parte of Jyotitfoma, such as Ukthya, Atiratra, Comprised in the 

Agnistoma.) 

Now the first part (of the Agni§toma) has been explained. After that 
has been performed, tha fifteen Stotras and f^astras of the Ukthya ceremony 
[236] fllow. If they (the fifteen Stotras and fifteen Sastras) are taken 
together, they represent the year as divided into months (each consisting 
of thirty days). Agni Vaislv&nara is the year ; Agnistoma is Agni. 
The Ukthya by following (also) the order of the year is thus comprised 
in the Agnistoma. 

After the Ukthya has entered the Agnistoma, the Vajapeya " follows 
it ; for it exceeds (the number of the Stotras of) the Ukthya (by two only). 

The twelve turns of the Soma cups 1 * at night (at the Atiratra Soma 

,0 On the animal sacrifice, see 2, 1-14. The animal sacrifices are called here, pasw- 
bandha. Somesnch as the Niriidka Pasubcindha can precode the Agnistoma. 

u Ilddadha is another modification of the Dars'apQrnamSsa Istis. Its principal part 
is sour milk. See As'v. 2, 14. 

11 On the Dadhi-gharma, the draught of sour milk, see Asv. 5, 13, and Hiranyakesi Sr. 
Sfttr. 9, 2. It is prepared and drunk by the priests after an oblation of it has been thrown 
into the fire, at the midday libation of the Soma feast jast before the recital of the 
Marutvatiya Sastra. The ceremony is chiefly performed by the PratiprasthSthar, 
who, after having taken sour milk with a spoon of Udumbara wood, makes it hot under 
the recital of the mantra, wikcha tvd manaschu srinitdm, &c., in which Speech and Mind, 
the two vital airs ( pr&na and apdnu), eye and ear, Wisdom and Strength, Power and 
Quickness in action, are invoked to cook it. After having repeated this mantra and 
made hot the offering, he says to the Hotar, “ The offering is cooked, repeat the YfijyA 
for the Dadhi-ghapma.” The latter repeats, “ The offering is cooked ; I think it cooked 
in the udder (of the cow) and cooked in the fire. Vausat ! Agni, eat the Dadhi-gharma, 
Vausat 1” Then the Hotar repeats another mantra, mayi tyad indriyam brihas (Asv. 
6r. 5, 13), whereupon the priests eat it. 

13 This is a particular Soma sacrifice, generally taken as part of Jyotistoma, whioh 
is said to be sapta-sar'mthd , i.e., consisting of seven parts. 

14 This refers to the arrangement for the great Soma banquets held at night when 
celebrating the Atiratra. In the evening, after a Soma libation has been given to the fire 
from the Solasi Graha, the Soma cups are passed in a certain order. There are four snch 
orders called ganas. At the first, the cup of the Hotar takes the lead, at the second that 
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feast) are on the whole joined to the fifteen verses by means of which the » 
Stotras are performed. Two 15 of those turns belonging always together, 
the number of the Stotra verses to which they (the turns) belong, is 
brought to thirty (by multiplying the number fifteen with these two). 
(But the number thirty is to be obtained in another way also for the 
Atiratra). The Sola^i Saman is twenty-one-fold, and the Sandhi (a 
Saman at the end of Atiratra) is trivrit, i.e., nine-fold, which amounts 
in all to thirty. There are thirty nights in every month all the year 
round. Agni Vaisiv&nara is the year, and Agni is the Agnistoma. 

The Atiratra is, by thus following (the order of) the year, comprised 
[236] in the Agnistoma, and the Aptoryama sacrifice follows the) track 
of the Atiratra when entering the Agnistoma. For it becomes also an 
Atiratra. Thus all sacrificial rites which precede the Agnistoma, as 
well as those which come after it, are comprised in it. 

All the Stotra verses of the Agnistoma amount, if counted, to one 
hundred and ninety. For ninety are the ten trivritas (three times 
three = nine). (The number hundred is obtained thuB) ninety are ten 
( trivritas ), but of the number ten one' Stotriya verse is in excess ; the 
rest is the Trivrit (nine), which is taken twenty-one-fold 1 * (thiB makes 
189) and represents by this number that one (the sun) which is put over 
(the others), and burns. This is the Vi$uvan lT (equator), which has 
ten Trivfit Stomas before it and ten after it, and, being placed in the 
midst of both, turns above them, and burns (like the sun). The one 
Stotriya, verse which is in excess, is put in that (Visuvan which is the 
twenty-first) and placed over it (like a cover). This is the sacrificer. 
This (the twenty-one-fold Trivfit Stoma) is the divine Ksatram (sovereign 
power), which has the power of defying any attack. 

He who has such a knowledge obtains the divine Kijtram, which has 
the power for defying any attack, and becomes assimilated to it, assumes 
its shape, and takes the same place with it. 

42. 

(Why Four Stomas are Required at the Agnistoma.) 

The Devas after having (once upon a time) been defeated by the 
Asuras, started for the celestial world. 

of the Maitr&varuna, at the third that of the Br&hman&chhansi, and at the fourth that of 
tho Achhft vftka. This is thrice repeated, which makes twelve turns in all.— 8&y. 

“ Always two turns are presided over by one priest, the first two by the Adhvaryu, 
the following two by the Pratiprasth&tar. 

" The 190 Stotriya verses of the Agnistoma comprise the number 21 nine times 
taken, one being only in excess. 

" See about it in the Ait. Br. 4, 18-22. 
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(237] Agni touching the sky (from his place on earth), entered the upper 
region (with his flames), and closed the gate of the celestial w-orld ; for 
Agni is its master. The Vasus first approached him and said ; “ Mayest 
thou allow us to passover (thy flames) to enter (heaven) ; give us an oppor- 
tunity (akdtsa.)” Agni said, “ Being not praised (by you\ I shall not 
allow you to pass (through the gate). Praise me now.” So they did. 
They praised him with nine verses (the Trivrit Stoma). 18 After they had 

>* The Trivrit Stoma consists of the nine verses of the Bdhixpavamdna Stotra (see 
SAmaveda Samh. 2, 1-9), which are sung in three turns, each accompanied by the HirnkAra. 
In this Stoma, the same verses arenot sung repeatedly, as is the case with all other Stomas. 
There are three kinds (visfuti) of this Stoma mentioned in the Tdndya Brahmanam 2, 1-2, 
called the udyati trivrito vi?tuti, parivarttini, and kulayini. The difference of these 
three kinds lies in the order which is assigned to each of the three verses which form one 
turn ( parydya ), and in the application of the HirnkAra (the sonnd hum pronounced very 
loudly) which always bolongs to one turn. The arrangement of all the verses which form 
part of the Stoma (the whole musical piece), in three turns, each with a particular order 
for its several verses, and their repetition, is called in the technical language 
of the SAma singers a viftuti. Each Stoma has several variations. The first 
variation of the Trivjit Stoma is the udyati, i.e., the rising. This kind is very 
simple. The HirnkAra is pronounced in the first parydya at the first verse (tisribhyohitil- 
karoti sa prathamaya), in the second at the middle vorso of the triplet ( tisribhyo hithkaroti 
3a madhyamayd), and in the third, at the last verse ( tisribhyo himkaroti sa uttamayd). The 
parivarttini tnjtuti consist in singing the several verses of the triplet in all three turns 
In the inverted order, that is to say, the first is always made the last, and the last the first 
( tisribhyo himkaroti sa pardchibhih). The kufdyini vi?tuti is more complicated than the 
two others. In the first turn, the order of the verses is inverted (tisribhyo himkaroti sa 
pardchibhih), In the second turn the middle verse is made the first, the last becomes the 
middle verse and the first becomes the last (tisribhyo himkaroti yamadhyamd sa prathamd, 
yd uttamd sd madhyamd, yd prathamd sa uttamd ); in the third turn, the last becomes the 
first, the first the second, and the second the last. The SAma singers mark the several 
turns, and the order of each verse in it as well as the number of repetitions by small 
sticks cut from the wood of the Udumbara tree, the trunk of which must always bo 
placed behind the seat of the UdgAtar. They are called kusas. Each of the three 
divisions of each set in which they are put is called vi}tdva. Their making is minutely 
described in the Ldtyaydna Sutras, 2, 0. 

srefrar 1 I srtsmuih fvijaiw*: 

srgramt: wifoesn q «g&i 

i.e., the Prastotar ought to get made the kusas (small piece of wood) from a wood which 
is used at sacrifices. Some aro of opinion that at sacrificial sessions ( sattras ) which last 
long, they ought to be made of Khadira wood only. After having got them made of the 
length of a span (the space between the thumb and forefinger stretched), so that the 
part which is covered with bark resembles tho back of the kus a grass, the fibre part of 
the stick being quite oven, as big as tho link of the thumb, the ends being prominent 
(easily to be recognized), he should besmear them with odoriferous substances, but at the 
Sattras, as some say, with liquid butter, put tho cloth used for the Vijtutis, which is 
made of linen, or flax, or cotton, round them and place tfcem, above tho Udumbara breach 
(always required when singing). 



161 

done, so he allowed [838] them to pass (the gate), that they might enter 
the (celestial) world. 

The Rudras approached him and said to him, “ Mayest thou allow 
us to pass on ; give us an opportunity (by moderating thy flames).” He , 
answered, “ If I be not praised, I shall not allow you to pass. Praise me 
now.” They consented. They praised him with fifteen verses. 18 After 
they had done so, he allowed [239] them to pass, that they might enter 
the (celestial) world. 

The Adityas approached and said to him, “ Mayest thou allow us to 
pass on ; give us an opportunity.” He answered, “ If I be not praised, t 
shall not allow you to pass. Praise me now !” They consented. They 
praised him with seventeen verses. After they had done so, he allowed 
them to pass, that they might enter the (celestial) world. 

The Vidve Devas approached and said to him, “ Mayest thou allow 
us to pass on ; give us an opportunity.” He answered : If I be not 
praised, I shall not allow you to pass. Praise me now !” They consented. 
They praised him with twenty-one verses. After they had done so, he 
allowed them to pass, that they might enter the (celestial) world. 

The gods having praised Agni each with another Stoma (combination 
of verses), he allowed them to pass. 

The sacrificer who praisesgni with all (four) Stomas, as well as he 
(the priest) who knows it (the Agnistoma) will pass on beyond him (Agni, 
who watches with his flames the entrance to heaven). 20 

To him who has such a knowledge, he (Agni) allows to pass and 
enter the celestial world. 

43. 

(On the Names “ Agnistoma, Chatu$toma, Jyotiftomo” 

The Agnistoma is Endless ). 

The Agnistoma is Agni. It is called so, because they (the gods) 

13 This is the so-called Pdnchadaia Stoma. The arrangement is the same as with the 
Trivrit Stoma. The same triplet ot verses is here reuired for each of the three tarns. 
Bach turn is to consist of five verses. In the first turn, the first verse is chanted thrioe, 
the second once, the third once (pdnchdbhyo hiihkaroti sa tisribhih »a ekayd *a ekayd) ; in 
the second tnrn the first verse is chanted once, the second thrice, the third onoe ; in the 
third turn the first and second verses are chanted each onoe, bat the third thrioe. This 
Stoma is required for those S&mans of the morning libation -which follow the Bahif 
p&vamana*. The saptadaaa and ekavifhaa stomas follow the same order as the panchadass. 
The several verses of the triplet are in three tarns chanted so many times as to obtain 
respectively the number 17 and 21. The former is appropriate to the midday libation, the 
latter to the evening libation. 

" In this sentence, we have two peculiar forms : at*, instead of oti, beyond, and Urj4" 
ttH, Srd pers, conjunct, middle voice, in the sense of a fature. 

21 
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praised him with this Stoma. They called it so to hide the proper 
meaning of the word ; [340] for the gods like to hide the proper meaning 
of words. 

On account of four classes of gods having praised Agni with four 
Stomas, the whole was called Chatufystoma (containing four Stomas). They 
called it so to hide the proper meaning of the word ; for the gods like to 
hide the proper meaning of words. 

If (the Agnistoma) is called Jyotitfoma, for they praised Agni 
when he had risen up (to the sky) in the shape of a light ( jyotis .) They 
•called it so to hide the proper meaning of the word ; for the gods like to 
hide the proper meaning of words. 

This (Agnistoma) is a sacrificial performance which has no beginning 
and no end. The Agnistoma is like the endless wheel of a carriage. 
The beginning (prayaniya) and the conclusion ( udayaniya ) of it are alike 
(just as the two wheels of a carriage.) 

Aboo^t this there is a sacrificial stanza sung, “ What is its (of the 
Agnistoma) beginning, that is its end, and what is its end, that is its 
beginning ; just as the Sakala serpent, it moves in a circle, that none can 
distinguish its first part from its last part.” For its opening (the pr&- 
yaniya) was (also) its conclusion. 21 

But to this some raise objections, saying, “ they make the beginning 
(of the Stotras of the Soma day) with the Trivrit Stoma, and conclude with 
the twenty-one-fold Stoma (at the evening libation) ; how are they (the 
beginning and conclusion) then alike ? ” To this one should answer, “ They 
are alike as far as the twenty-one-fold Stoma is also a Trivrit Stoma, for 
both contain triplets of verses, and have their nature. n 

44. 

{2411 (How the Sastras should he Repeated at each of Hie Three 
Libations. The Sun never rises nor sets. How the Pheno- 
mena of unrise and Sunset are to be Explained.) 

The Agnistoma is that one who burns (the sun). The sun shines 

,l This refers to the Charu oblation to be given to Aditi at the Prlyaniya as well as 
at the Odayaniya Isti. See 1, 7. 

”For performing the Trivfit Stoma at the commencement of the morning libation, 
the nine Bahis-pavamna verses are required which consist of three triplet* f trichaa ). 
For performing the tweaby-one-fold Stoma at the evening libation, the Yajnayajmya 
b ft man is nsed, which consists only of two verses, but by repeating some parts of them 
twice, the number of three verses is obtained. The same triplet being canted in three 
turns (p aryiya,) the twenty-onc-fold Stoma appears bo be like the Trivrit. 
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during the day, and the Agnistoma 3 should be completed along wlii 
the day. It being a sdhna, going with the day, they should not per* 
form it hurriedly (in order to finish it before the day is over), neither at 
the morning, nor midday, nor evening libations. (Should they do so^ 
the sacrificer would suddenly die. 

When they do not perform hurriedly ( nly) the rites of the morn- 
ing and midday libations, but hurry over the rites of the evening libation,, 
then this, viz., the villages lying in the* eastern direction, become largely 
populated, whilst all that is in the western direction becomes a long 
tract of deserts, and the sacrificer dies suddenly. Thence they ought ta* 
perform without any hurry the rites of the morning mid midday, as well 
as those of the evening libation. (If they do so) the sacrificer will not 
suddenly die. 

In repeating the Sastras, the Hotar ought to be guided by the 
(daily) course (of the sun). In the [242} morning time, at sunrise, it 
burns but slowly. Thence the Hotar should repeat the &astras at the 
morning libation with a feeble voice. 

When the sun is rising higher up (on the horizon), it burns With 
greater force. Thence the Hotar should repeat the £?astras at the mid- 
day libation with a strong voice. 

When the sun faces men most (after having passed the meridian), & 
burns with the greatest force. Thence the Hotar should repeat the $as- 
tras at the third (evening) libation with an extremely strong voice. Hie- 
should (only) then (commence to) repeat it so (with the greatest force off 
his voice), when he should he complete master of his full voice. For the- 
£$astra is Speech. Should he continue to repeat (the Skstras of the third 
libation) with the same strength of voice with which he commenced the- 
repetition, up to the end, then his recitation will be admirably well ac- 
complished. % 

The sun does never set nor rise. When people think the sun- id 
setting (it is not so). For, after having arrived at the end of the day, it 
makes itself produce two opposite effects, making night to what is* 
below and day to what is on the other side. 

When they believe it rises in the morning (this supposed riding id 

^Agnistoma is here taken in the strictest sense, as meaning only a Soma festival,, 
lasting for one day, and consisted by means of the f our Stomas- mentioned. Therefore* 
Agnistoma is often called th model (pmkriti) of the Aikdhika Soma sacrifices, or suejk 
ones whieh last for one day only. Bub in a more comprehensive sense all the rites, 
-which precede it, such as the Diksaniya and other Istis, and the animal sacrifice, 
are regarded as part of the Agnistoma. For, without these rites, nobody is- allowed 
to perform any Soma sacrifice. 
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thus to be accounted for). Having reached the end of the night, it makes 
itself produce two opposite effects, making day to what is below and 
night to what is on the other side. 24 In fact, the sun never sets. Nor 
does it set for him who has such a knowledge. Such a one becomes 
united with the sun, assumes its form, and enters its place. 

[243] FIFTH CHPTER. 

(On the Gradual Recovery of the Sacrifice. What Men are Unfit to 
Officiate as Sacrificial Priests. The Offerings to the Devis and 
Devikas. The Ukthya Sacrifice.) 

45. 

(5 ow the Gods recoveredt. he Sacrifice whih had gone from them. 
How they Performed Different Rites. Under what Conditions the 
Sacrifice is Effectual.y 

The sacrifice once left the gods and went to nourishing substances. 
The gods said, “ The sacrifice has gone from us to nourishing substances, 
let us seek both the sacrifice and the nourishment by meanB of a Brah- 
mana and the metres.” So they did. They initiated a Brahmana by 
means of the metres. They performed all the rites of the Diksaniya 
Isti up to the end, including even the Patni-sarhydjas. 1 On account of 
the gods having at that occasion performed all the rites at the Dik- 
§aniya I§ti up to the end, including even the Patm-samyajas, 2 men 
followed afterwards the same practice. The gods (in their search for 
the sacrifice) came very near it by means of the Prayaniya Isti. They 
performed the ceremonies with great haste and finished the Isti already 
with the Samyuvaka. 3 ' This is the reason that the Prayaniya I§ti ends 
with faamyuvaka ; for men followed (afterwards) this practice. 

244 The gods performed the rites of the Atithya Isfi, and came 
by means of it very near the sacrifice. They concluded hastily the cere- 
monies with the 2Za 4 ( the eating of the sacrificial food). This is the 

24 This passage is of considerable interest, containing the denial of the existence 
of sunrise and sunset. The author ascribes a daily course to the sun, but supposes it 
to remain always in its high position in the sky, making sunrise and sunset by means 
of its own contrarieties. 

1 See page 24. 

2 The Patni-samy&jas generally conclude all Istis an sacrifices. 

3 This Is a formula containing the words sam yoh which is repeated before the Patnf- 
samyfijas. asv. Sr. S. 1, 10. The mantra which is frequently used at other occasions 
also, ruus as follows : 

fautg Jjrwl *rcg u 

4 See page 41. This rite precedes the SamyuvSka. 




1G5 


reason that the Atithya Isti is finished with the Ila ; for men followed 
(afterwards) this practice. 

The gods performed the rites of the Upasads 5 6 7 and came by means 
of them very near the sacrifice. They performed hastily the ceremonies, 
repeating only three Samidheni verses, and the Yajyas for three deities. 
This is the reason that at the Upasad Isti only three Samidhenis are 
repeated, and Yajy& verses to three deities ; for men followed (afterwards) 
this practice. 

The gods performed the rites of the upavasatha 6 (the eve of the Soma 
festival). On the upavasatha day they reached the sacrifice. After 
having reached the sacrifice ( Yajna ), they performed all its rites severally, 
even including the Patni-aamyaj as- This is the reason that they perform 
at the day previous to the Soma festival all rites to the end, even in- 
cluding the Patni-samyajas. 

This is the reason that the Hotar should repeat the mantras at all 
ceremonies preceding the Upavasatha day (at which the animal sacrifice 
is o ff ere) with a very slow voice. For the gods came at it (the sacrifice) 
by performing the several rites in such a manner as if they were searching 
(after something, i.e., slowly). 

This is the reason that the Hotar may repeat on. the Upavasatha 
day (after having reached the sacrifice) 1245} the mantras, in whatever 
tone he might like to recite them. For, at that occasion the sacrifice is 
already reached (and the “ searching ” tone of repeating not required). 

The gods, after having reached the sacrifice, said to him, “ Stand 
still to be our food.” He answered, “ No. How should I stand still for you 
(to be your food) ? ” He then only looked at them. They said to him, 
“ Because of thy having become united with a Br&hmana and the metres, 
thou shalt stand still.” He consented. 

That is the reason that the sacrifice (only) when joined to a BrShmar 
na and metres carries the oblations to the gods. ’ 

5 See 41, 23-20. At the Upasad Isti only three S&midheni verses are required, whilst 
their number in other Istis amounts to fifteen, and now and then to seventeen. 8ee 
page BO. 

6 This is the day for the animal sacrifice, called Agnfcomiya. See 2, 1-14. 

7 The drift of this paragraph is to show, that, for the successful performance of the 
sacrifice, BrShmanas, as well as the verseB composed in the different metres and preserv- 
ed by Br&hmauas only, are indispensible. The Ksatbriyas and other castes were to be 
deluded into the belief that they could not perform any sacrifice with the slightest 
chance of success, if they did not appoint r&hmanas and employ the verses of the Rigveda, 
which were chiefly preserved by the Br&hmanas only. 
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(On Three Mistakes which might be made in the Appointment of Priests . 
How they are to be Remedied .) 

Three things occur at the sacrifice : offals, devoured food, and 
vomited food. Offals (jagdha) occur when one appoints to the office of 
a sacrificial priest one who offers his services, thinking “ he (the sacrificer) 
give me something, or he should choose me for the performance of his 
sacrifice.” 8 This (to "appoint such a man to the office of a priest) is as 
should perverse as .to eat) the offals of a meal (which are generally not 
touched by others). For the acts of such a one do not benefit the sacrificer. 

[246J Devoured ( girnam ) is that, when a sacrificer appoints some 
one to the office of a priest out of fear, thinking, “he might kill me (at 
some future occasion), or disturb my sacrifice (if I do not choose him for 
the office of a priest).” This is as perverse as if food is devoured (not 
eaten in the proper way). For the acts of such a one do not benefit the 
sacrificer (as little as the devouring of food with greediness benefits the 
body). 

Vomited ( vanta ) is that, when a sacrificer appoints to the office of a 
priest a man who is ill-spoken of. Just as men take disgust at anything 
that is vomited, so the gods take also disgust at such a man. This (to 
appoint such a man) is as disgusting as something vomited. For the 
acts of such a man do not benefit the sacrificer. 

The sacrificer ought not to cherish the thought of appointing any 
one belonging to these .three classes (just described). Should he, how- 
ever, involuntarily (by mistake) appoint one of these three, then the 
penance (for this fault) is the chanting of the Vamadevya S&man. For 
this Vimadevyam is the whole universe, the world of the sacrificer (the 
earth), the world of the immortals, and the celestial world. This S&man 
(which is in the Gayatri metre) falls short of three syllables. * When 
going to perform this chant, he hould divide the word puru$a, denot- 
ing his own self, into three syllables, and insert one of them at the end 
of each pada (of the verse abhi ju rio). Thus he puts himself in these 
worlds, viz., [2473 the world of the sarificer, thato the immortals, and 

* The sacrificer must always himself choose his priests by addressing them in due 
form. No one should offer his services ; but he must be asked by the man who wishes 
to perform a sacrifice. 

* The Vftmadevyam consists of the three verses, hayS naschitra, has tvd satyo, and 
abhi su nah (See SAmaveda Samh. 2, 32-34). All three are in the G&yatri metre. But the last 
abhi ?u has, instead of twenty-four, only twenty-one syllables, wanting in every pada 
one syllable. To make it to consist of twenty-four also, the repeater has at this occasion 
to add to the first pada pit, to the second rtt, to the third fa. 
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the celestial world. (By chanting this Saman) the sacrificer overcomes 
all obstacles arising from mistakes in the performance of the sacrifice 
(and obtains nevertheless what he was sacrificing for). 

He (the Risi of the Aitareyins), moreover, has told that the sacrifi- 
cer should mutter (as japa) the Vamadevyam in the way described (above), 
even if the performing priests were all of unexceptionable character. 

47 . 

The Offerings to Dhatar and the Deoikas : Anumati , Rakd, 

Sinivali, KuhA.) 

The metres (chhanddnsi), having carried the offerings to the gods, 
became (once) tired, and stood still on the latter part of the sacrifice’s 
tail, just as a horse or a mule after having carried a load (to a distant 
place) stands still. 

(In order to refresh the fatigued deities of the metres) the priest 
ought, after the Purodada belonging to the animal slaughtered for Mitra- 
Varuna 10 has been offered, portion out the rice for the devika haviihfi 
(offerings for the inferior deities). 

For Dhatar, he should make a rice ball (the PurodSda) to be put on 
twelve potsherds. Dh&tar is the Vasatk&ra. 

To Anumati (he should offer) a portion of boiled rice eharu ; lot 
Anumati is Gayatri. 

To Itahd (he should offer) a portion of boiled rice ; for she is 
Tristubb. 

The same (he should offer) to Sinivali and KuhA ; for SiniuAH 
is Jagati, and KuhA Anugtubh. These are all the metres. For all 
other metres (used at the sacrifice) follow the Glyatri, Tritfabb, Jagati, 
and [248] Anu§tubh, as their models. If, therefore, one sacrifice* 
for these metres only, it has the same effect as if he had sacrificed for 
all of them. 

/ The (common) saying, “ the horse if well managed ( suhita ) puts him 
(the rider) into ease,” is applicable to the metres ; for they put (if well 
treated) the sacrificer into ease (sudhd, comfort or happinesB of any 
kind). He who has such a knowledge, obtains such a world (of bliss) as ha 
did not %xpeet. 

Regarding these ( devika ) oblations, some are of opinion that before 
each oblation to all (the several) goddesses, the priest ought' to make 
an oblation of melted butter to Dh&tar ; for thus he would make all thfr 
goddesses (to whom oblations are given along* with the Dh&tar) cohabit 
with the Dhatar. 


** This is done at the end ot the Agnistom* sacrifice. 
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About this they say : it is laziness 11 (at a sacrifice) to repeat the 
same two verses (the Puronuvakya and Yajya'for the Dhatar) on the same 
day (several times). 1 ’ (It is sufficient to repeat those two verses once 
only.) For even many wives cohabit with one and the same husband 
only. When the Hotar, therefore, repeats, before addressing the (four) 
goddesses, the Yajya verse for the Dhatar, he thus [ 249 ] cohabits with 
all goddesses. So much about the oblations to the minor goddesses 
( denika ). 

48 . 

{The Offerings for Surya and the Deris, Dydus, Usds, Gdus, Prithivi, 
who are Represented by the Metres. When Oblations should be given 
to both the Devikas and Devis. Story of Vriddhadyumna.) 

Now about the offerings to the goddesses ( devi ). 13 

The Adhvaryu ought to portion out for Sfirya (the sun) rice for a 
ball to be put on one potsherd ( ekakapala ). Surya is Dhatar (creator), 
and this is the Vasatkara. 

To Dydus (Heaven) he ought to offer boiled rice. For Dyaus is 
Anumati, and she is Gayatri. 

To U?ds (Dawn) he ought to offer boiled rice. For Usas is Rak&, 
and she is Tristubh. 

To Gdus (Cow) he ought to offer boiled rice. For Gaus is Sinivali, 
and she is Jagati. 

To Prithivi (Earth) he ought to offer boiled rice. For Prithivi is 
Kuhu, and she is Anustubh. 

All other metres which are used at the sacrifice, follow the Gayatri, 
Tris(tubh, Jagati and Anustubh as their models (which are most fre- 
quently used). 

11 The word jdmi is explained by alasyam. 

11 Both the Anuv&kya and Yajy& for the Dhatar are not in the Samhitft, but in the 
A'val. Sr. S. 6, 14. The AnnvSkya is : 

wr m^rf | 

II (Atharvaveda 8, 7, 17, 2). 

The YfijyS is : 

'JTriT snipngfrror fsf sianra I 

wen n 

The- oblations to the Dhatar who is the S3me as Tvastar, and the four goddesses 
mentioned, form part of the Udayaniya or concluding Isti. The ceremony is called Maitrd- 
varuni dnikfd, (i.e., the ftmiksS dish for Mitra-Varupa). Mitra-Varuna are first invoked) 
then follow Dhatar and the goddesses. 

13 Instead of the devikd offerings those for the dents might be chosen. The effect is 
the same. The place of the Dhatar is occupied by SQrya, who himself is regarded as * 
Dh&tar, t.e., Creator. 
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The sacrifice of him who, having such a knowledge, gives oblations 
to these metres, M includes (then) oblations to all metres. 

The (common) saying, “ the horse, if well managed, puts him (the 
rider) into ease,” is applicable to the metres ; for they put the sacrificer 
(if well treated) [250] into ease ( sudha ). He who has such a knowledge, 
obtains such a world (of bliss) as he did not expect. 

Regarding these (oblations to the Devis), some are of opinion that, 
before each oblation to all (the several) goddesses, one ought to offer melted 
butter to Sfirya ; for thus one would make all goddesses cohabit with 
Sfirya. 

f 

About this they say, it is laziness at a sacrifice to repeat (several 
times) the same two verses (the Puronuvakya and Yajya for Sfirya) on the 
same day. (It is sufficient to repeat those verses once only). For even 
many wives cohabit with one (and the same) husband only. When the 
Hotar, therefore, repeats before addressing the (four) goddesses, the YajyS 
verse for Sfirya, he thus cohabits with all goddesses. 

These (Sfirya with Dyaus, &c.) deities are the same as those others 
(Dhatar with Anumati, &c.) One obtains, therefore, through one of these 
(classes of deities), the gratification of any desire which is in the gift of 
both. 

The priest ought to portion out a rice-cake ball for both these classes 
(of deities) for him who desires the faculty of producing offspring (to make 
him obtain) the blessings contained in both. But he ought not to do so 
for him who sacrifices for acquiring great wealth only. If he were to 
portion out a rice-cake ball for both these classes (of deities) for him who 
sacrifices for acquiring wealth only, he has it in his power to make the 
gods displeased (jealous) with the wealth of the sacrificer (and deprive 
him of it) ; for such one might think (after having obtained the great 
wealth he is sacrificing for), ‘ I have enough (and do not require anything 
else from the gods).’ 

Suchiorikfa Qaupalayana had once portioned out the rice ball for both 
classes (of deities) at the sacrifice £251J of VTiddhadyutnna Pratftrina. As 
he (afterwards) saw a prince swim (in water), he said, “ This is owing to 
the circumstance that I made the goddesses of the higher and lower 
ranks ( devis and devik&s) quite pleased at the sacrifice of that king ; there- 
fore the royal prince swims (in the water). (Moreover, he saw not only 

14 The instrumental et aft chhandobhih must here be taken in the sense of a dative. 
For the whole refers to oblations given to the metres, not to those offered through 
them to the gods. 

33 
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him) but sixty-four (other) heroes always steel-clad, who were his sons 
and grandsons. 15 

49 ✓ 

( Origin of the Ukthya. The Sdkamasravi Sdmans. The Pramarh- 
hitfjiiya Saman.) i6 

The Devas took shelter in the Agnistoma, and the Asuras in the 
Ukthyas. Both being (thus) of [252] equal strength, the gods could not 
turn them out. One of the Risis, Bharadvaja, saw them (and said), 
“ These Asuras have entered the Ukthas (^astras) ; but none (else) sees 
them.” He called out Agni with the mantra : ehy ti §u brav&vi (6, 10, 

13 r i lie king bad performed the sacrifice for obtaining offspring, and became blessed 
with them. 

16 The Vklhya is a slight modification of the Agnistoma sacrifice. The noon to be 
supplied to it is kratu. It is a Soma sacrifice also, and one of the seven Samsthas or 
component parts of the Jyotistoma. Its name indicates its nature. For Vkthya 'means 
“ what refers to the Uktha,” which is an older name for t-astra, i.e., a recitation of 
one of the Hotri priests at the time of the Soma libations. Whilst the Agnhtoma has 
twelve recitations, the Ukthya has fifteen. The first twelve recitations of the Ukthya 
are the same as those of the Agnistoma; to these, three are added, which are want- 
ing in the Agni'toma. For, at the evening libation of the latter sacrifice, there are 
only two feastras, the Vaisvadeva and Agni-M&ruta, both to be repeated by the Hotar. 
The three bastras of the so-called Eotrakus, i.e., minor Hotri-priests, who are (accord- 
ing to As'val. br. S. 6, 10), the Prasdstor (another name of the Alaitravaruna), the Bra- 
hma jachhansi, and Achhdvdka, are left out. But just these three feastras which are 
briefly described by Asvalayana (fer. S. 6, 1) form a necessary part of the Ukthya. Thus 
this sacrifice is only a kind of supplement to the Agnistoma. 

'there is some more difference in the feamans than in the Rik verses required at the 
Ukthya. Of the three triplets which constitute the BahispavamSna fetotra (see page 
120) at the morning libation of the Agnistoma, only the two last are employed: for 
the first another one is chosen, putiasva vdcho agriyah (Sftm. Samah. 2, 125—27). The four 
remaining S; otras of the morning libation, the so-called Ajya-stotrdni, are different. 
They arc all together in the Sfimaveda Samh. (2, 140-152). At the midday libation, 
t.hero is the Ilrihat-Sdmn (team iddhi havdmahe, S5m. 8. 2, 159-160) used instead of 
the Rathantaram ; the Kyaitam (ublti pro’ vah suradha-sam, SAm. S. 2, 161-62 (instead of 
the Yfimadevyam). At the evening libation, there are three Stotras required, in addition 
to tho=e of the Agni-toma. (See note 13 to this chapter). 

In the Hirapyakesi Sfitras (9, 18), the following description of the Ukthya i» 
given : — 

3^* l sumra: I 5^1 

uqm nvqq fgcftq | 

vmmrsra 'srmqui 

^uffTurpuq wRtfi fHr jjqqT qasfaerflqtWHf 



16). The itartt girah, i.e., other voices (mentioned in this verse) ate 
those of the Asuras. Agni rose thereupon 17 and said : “ What is it, then, 
that the lean, long, pale has to tell me ? ” For Bharadvaja was lean, of 
high stature, and pale. He answered, “ These Asuras have entered the 
Ukthas (Sastras) ; but nobody is aware of them.” 

Agni then turned into a- horse, . ran against them and overtook 
them. This act of Agni became the Sakamasvam '* S&man. Thence if ia 
called so from asva, a horse). 

[ 253 ] About this they say, the priest ought to lead the Ukthas by- 
means of the Sakamasvam. For if the Ukthas (Sastras) have another head 
save the Sakamasvam, they are not led at all. 

They say, the priest should lead (the Ukthas) with the Pramamhi$- 
thiya S$man (SSm. Samh. 2, 228, 229 = 2, 2, 2, 17, 1, 2) ; for, by means of 
this Saraan, the Devas had turned the Asuras from the Ukthas. 

(Which of both these opinions ia preferable, cannot be settled.) He is 
at liberty'* to lead (the Ukthas) by means of the Pramamhifihiya or the 
Sdkamaava.'° 

50 . 

(The ^astims of the Three Minor Hotri-priests at the Evening Libation 
of the TJkthya Sacrifice.) 

The Asuras entered the Uktha (£sastra) of the MaitrAvaruna. Indra 
said, “ Who will join me, that we both might turn these Asuras out 
from here (the f^astra of the Maitravaruna) ? ” “ I,” said Varuna. Thence 

the Maitravaruna repeats a hymn for Indra-Varuna 21 at the evening liba- 
tion. Indra and Varuna then turned them out from it (the ^astra of the 
Maitravaruna). 

[ 254 ] The Asuras having been turned out from this place, entered the 
Sastra of the Brahmanachhamsi. Indra said, “ Who will join me, that 
we both might turn the Asuras out from this place ?” Brihaspati 
answered, “ I (will join you).” Thence the Brahmanachhathsi repeats at 


17 8a y- rea ^ 3 upottistlwnn, but my MSS. have all upottist hanu, u being; an eiv- 
cilitio. 

■8 This S&man consists of the three verses, ehy u ?u bravani yatra hvacha te and' 
na hi te purtam (S&maveda Samh. 2, 55-57). This Saman is regarded as the leader of: 
the whole Ukthya, ceremony, that is to say, as the principal S&man. Thence the two 
other S&mans, which follow it at this ceremony, the Sduiharam {vdyam w tvim, Samh, 
2, 58-59), 5 and the Narmadhasam (adhd hiadra ginuna 2, 60-52), are called in the Sima 
prayoga3 the second and third SAkamasvam. 


At the tkthya ceremonies which were performed in the Dekkhan, more than tea 
years ago, only the Sikamasvam Saman was used. 

This meaning is conveyed by the particle aha, which has here about the same- 
sense as athavd, as Say. justly remarks. 

21 Thi * w Indrd-Varuyd yuvam (7, 82). 
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the evening libation an Aindra-B&rhaspatya hymn**. Indra and Bfihaspati 
turned the Asuras out from it. 

The Asuras, after having been turned out from it, entered the f^astra 
of the Achhavaka. Indra said, “Who will join me, that we both might 
turn out the Asuras from here ? ” Visnu answered, “ I (will join you.)” 
Thence the Achhavaka repeats at the evening libation an Aindra- 
Vaisnava hymn.“ Indra and Visnu turned the Asuras out from this 
place. 

, The deities who are (successively) praised along with Indra, form (each) 
a pair with (him). A pair is a couple, consisting of a male and female. 
From this pair such a couple is produced for production. He who haB 
such a knowledge, is blessed with children and cattle. 

The Rituyajas of both the Potar and Nestar amount to four .* 4 The 
(Yajyas to be recited by them along with the other Hotars) are six verses. 
This is a Virat which contains the number ten. Thus they complete the 
sacrifice with a Virat, which contains the number ten (three times ten). 

11 This is ud apruto na vayo (10, 88). 

13 This is sam vam karmana (6, 69). 

14 The Potar has to repeat the second and eighth, the Nestar the third and ninth 
RitnySja, see page 135-36. At each of the three iSastras of the Ukthya, each of these 
two priests has also to recite a YSjy&. This makes six. If they are added to the 
four Rituyftjas, then the number ten is obtained, which represents the VirAt. 



[265] FOURTH book 


FIRST CHAPTER. 

(On the Solasi and Atir&tra Sacrifices .) 


1 . 

(On the "Nature of the Solasi, and the Origin of its Name. On the Anuqtukh 
Nature of the Solasi Sastra.) 

The gods prepared for Indra, by means (of the Soma ceremony) of the 
first day* , the thunderbolt ; by means (of the Soma ceremony) of the second 
day, they cooled it (after having forged it, to increase its sharpness) ; by 
means (of the Soma ceremony) of the third day, they presented it (to him) ; 
by means (of the Soma ceremony) of the fourth day, he Btruck with it 
(his enemies). 

Thence the Hotar repeats on the fourth day the Solasi' Sastra. 
The Soladi is the thunderbolt. [256] By reciting the Soktfi on the fourth 
day, he strikes a blow at the enemy (and) adversary (of the sacrificer), 
in order to put down any one who is to be put down by him (the 
sacrificer). 

The Solail is the thunderbolt ; the Sastras (Ukthas) are cattle. He 
repeats it as a cover over the Sastras (of the evening libation). By 
doing so he surrounds cattle with a weapon (in the form of) the Solasi 
(and tames them). Therefore cattle return to men if threatened round 
about with the weapon (in the form) of the Solarfi. 


* The first, second day, &c. refer to the so-called Sol-aha or six days’ sacrifice, 
about which see the 8rd chapter of this Panchikft. 

’ The Solasi sacrifice is almost identical with the Ukthya. The Sfimans and 
dastras at all three libations are the same. The only distinctive features 'are the nse of 
the Solasi graha, the chanting of the Gaurivitam or -N&nadam SSman, and the recital of the 
Solasi Sastra, after the Ukth&ni (the Samans of the evening libation) have been 
chanted, and their respective Sastras recited. The Solasi Sastra is of a peculiar 
composition. It is here minutely described, and also in the Asv. Sr. S. 2. The 
number sixteen prevails in the arrangement of this s'astra, which is itself the six- 
teenth on the day on which it is repeated. Thence the name. “ The substantive to be 
supplied is, fcratu. The whole term means, the sacrificial performance which contains 
the number sixteen." The Anustubh metre consisting of twice sixteen syllables, the 
whole Sastra has the Anustubh character. It commences with six verses in the 
Anustubh metre, called by As'v. though Improperly, Stotriya and Anurfipa (for the 
Btotriya verse of the Sastra is always chanted by the Sima singers, but this is not the 
case with the verse in question). These are ; asdvi soma indra te (1, 84, 1-6). 
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Thence a horse, 'or a man, or a cow, or an elephant, after having been 
(once) tamed, return by themselves (to their owner), if they are only 
commanded (by the owner) with the voice (to return). 

He who sees the weapon (in the form of) the Sojasi (f^astra), is sub- 
dued by means of this weapon only. For voice is a weapon, and the 
Sojasfi is voice (being recited by means of the voice). 

About this they ask, Whence comes the name “ So]asl ” (sixteen) ? 
(The answer is) There are sixteen Stotras, and sixteen ^astras. The Hotar 
stops after (having repeated the first) sixteen syllables (of the Anustubh 
verse required for the Sola& $astra), and pronounces the word om after 
(having repeated the latter) sixteen syllables (of the Anustubh). He puts 
in it (the hymn required at the Solas! £$astra) a Nivid of sixteen padas 
(small sentences). This is the reason that it is called So]a4i. But two 
syllables are in excess (for in the second-half there are eighteen, instead 
of sixteen) in the Anustubh, £257] which forms a component part of the 
Sojasi $astra. For Speech (represented by the Anustubh) has (as a 
female deity) two breasts; these are truth and untruth. Truth protects 
him who has such a knowledge, and untruth does no harm to such one* 

2 . 

{On the Way of Repeating the Sofast Sastra. On the Application of 
the Oauriviti or Nanada Saman.) 

He who desires beauty and the acquirement of sacred knowledge ought 
to use the Gaurivitam 3 as (the proper) Saman at the So)a4i (ceremony). 
For the Gaurivitam is beauty and acquirement of sacred knowledge. He 
who having such a knowledge uses the Gaurivitam as (the proper Saman 
at the Solas!! ceremony) becomes beautiful and acquires sacred know- 
ledge. 

They say, the Nunadam 4 ought to be used as (the proper) Saman at 
the Soja^t (ceremony). Indra lifted his thunderbolt to strike Vritra ; he 
struck him with it, and, Hitting him with it, killed him. He, after having 
been struck down, made a fearful noise (v yanadat). Thence the Nanada 
Saman took its origin, and therefore it is called so (from nad to scream). 
This Saman is free from enemies ; for it kills enemies. He who having 
such a knowledge uses the Nanada Saman at the Solai!i (ceremony) 
gets rid of his enemies, (and) kills them. 

If they use the Nanadam (Saman), the several padas of verses in 
two metres at the Sola^i Sastra are not to be taken out of their natural 

3 This is Indra fufasw pra vahd (Sim. Samh. 2, 302^304). These verses are not 
to be found in the Rigveda Sam hi W, but in AsV. 8r. 8. 6, 2. 

4 This is praty astndi pipiihate (Sim, Samh. 2, 6, 8, 2, 1, 4). 
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connection to £258] join one pada of the one metre to one of the other 5 
(< avihfita ). For the Sama singers do the same, using verses which are not 
joined in the vihrita way for singing the Nanada Saman. 

If they use the Gaurivitam, several padas of verses in two metres 
used at the Sola4i are to be taken out of their natural connection, to join 
one pada of the one metre to one of the other (vihrita). For the Sama 
singers do the same with the verses which they use for singing. 8 

3. 

The Way in which the Padas of Two Different Metres are Mixed in the 

Solasi Sastra is Shown.) 

Then (when they use the Gauriviti Saman) the Hotar changes the 
natural position of the several padas of two different metres, and mixes 
them (vyati^ajati). He mixes thus Gayatris and Pafiktis, <5 tva vahantu 
( 1 , 16 , 1 - 3 ), and upa su sririuhi ( 1 , 82 , 1 - 3 - 4 ). 7 Man has the nature of the 
Gayatri, [269] and cattle that of the Pafikti. ("By thus mixing together 
Gayatri and Pafikti verses) the Hotar mixes man among cattle, and gives 
him a firm footing among them (in order to become possessed of them). 

As regards the Gayatri and Pafikti, they both form two Anustubha 
(for they contain as many padas, vis., eight, as both Gayatri and Pafikti 
taken together). By this means, the sacrificer becomes neither separated 
from the nature of Speech which exists in form of the Anustubh, nor 
from the nature of a weapon (Speech being regarded as such a one). 

He mixes verses in the U§nih and Brihati metres, yad indra prita - 
ndjye ( 8 , 12 , 25 - 27 ) and ayam te astu haryata ( 3 , 44 , 1 - 3 ). Man has the , 
nature of Usnih, and cattle that of Brihati. (By thus mixing together 
Usnih and Brihati verses) he mixes man among cattle, and gives him a 
firm footing among them. 

• All the words from “the several padas” to “other’’ are only a translation of the 
term avihritu, in order to make it better understood. 

The reason of this is, that the recitations of the Hotri-priest must correspond 
■with tho performances of the S&rna singers. 

' Sfiy. shows the way in which the metres are mixed in the two verses : 

(G&yatri) truer dhdnd ghritasnuvo hari ihopa vakxatah indratn sukhatame ,rathc (f, 16, 2). 
(Pankti) sueafndrisam tvd vayam maghavan vandifimahi. . 

pra nunarh piirnavandhurah stuto ydhi visdn anu yoj&nvindru to hari. 

The Gayatri has three, the Pankti five feet (padas), each consisting of eight sylla- 
bles. The two padas which the Pankti has in excess over the Gayatri, follow at the end 
without any corresponding Gayatri pada. After the second pada of the Pankti, there is 
the prahuva made (t.e., the syllable om is pronounced), and, likewise, after the fifth. The two 
verses, just mentioned, are now mixed as follows : imd dhdnd ghritasnuvah tusaihdrisam 
tud vayam hart ihopa vahato maghavan vandiiimahom indram a ukhatame rathe pra 
nunarh pdrhavcmdhurah s Into ydhi visan anu yojdnv indra to harom. 



As regards tlie Usnih and Brihatl, they both form two Anustubhs. 
By this means the sacrificer becomes neither separated, &c. 

He mixes a Dvipad (verse of two padas only) and a Tristubh, a 
dkdr?vasmdi (7, 34, 4), and brahman viva (7, 29, 2). Ma n is dvipddin 

has two feet, and strength is Tristubh. (By thus mixing a Dvipad 
and Tristubh), he mixes man with Strength (provides him with it) and 
makes him a footing in it. That is the reason that man, as having pre- 
pared for him a footing in Strength, is the strongest of all animals. The 
Dvipadv erse consisting of twenty syllables, and the Tristubh (of forty- 
four), make two Anustubhs (sixty-four syllables). By this means, the 
sacrificer becomes neither separated, &c. 

He mixes Dvipadas and Jagatis, viz., brahmdrya hitvyam (Aiv. 
£$r. S. 6, 2) 8 and pra te make [260} 10, 96, 1-3). (Man is Dvip&d, and 
animals have the nature of the Jagati. (By thus mixing Dvipad and Jagatl 
verses) he mixes man among cattle, and makes him a footing among them. 
That is the reason that man, having obtained a footing among cattle, eats 
(them) 0 and rules over them, for they are at his disposal. 

As regards the Dvipad verse consisting of sixteen syllables and the 
Jagati (consisting of forty-eight), they both (taken together) contain two 
Anustubhs. By this means, the sacrificer, &c. 

He repeats verses in metres exceeding the number of padas of the 
principal metres, 10 viz., trikadrukesu mahi$o (2, 22, 1-3), and pro§oas~ 
mai puroratham (10, 133, 1-3). The juice which was flowing from the 
metres, took its course to the atichhandas. Thence such metres are called 
atiehhandas, (i. e., beyond the metre, what has gone beyond, is in excess). 

This Solasi lustra being formed out of all metres, he repeats 
verses in the Atichhandas metre. 

Thus the Hotar makes (the spiritual body of) the sacrificer consist 
of all metres. 

' These verses are not to be fc nd in the Rigveda Samhitd. I, therefore, write them 
out from my copies of the Asval. Shtras : — 

s»3tt ^ ssfepi I ^ srm adt ti 
fcetrrir «n?r tr* | ^ ii 

I H 

’ That atti “ he eats," put here without any object, refers to “ pasavah," animals, fol- 
lows with certainty from the context. Say. suppli e s ktfra, milk, &c., for he abhorred the 
idea that animal food should be thus explicitly allowed in a sacred text. 

* Thus I have translated the term atichhandasah having excess in the metre. 
The verses mentioned contain seven padas or feet, which exceeds the number of feet of all 
other metres. 
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He who has such a knowledge prospers by means of the Solasi 
consisting of all metres. 

4 . 

[ 261 J ( The Upasargas taken from the Mahdndmnis. The Proper 
Anustubhs. Consequences of Repeating the Solasi Sastra in the Vihrita 
and Avihrita way. The Ydjyd of the Solasi Sastra.) 

He makes the additions 11 ( upasarga ), taking (certain parts) from the- 
Mahdndmni verses. 

The first Mahanamni (verse) is this world (the earth), the second the 
air, and the third that world (heaven). In this way, the i§6]aefi is made 
to consist of all worlds. 

By adding parts from the Mahanamnis (to the Soladi), the Hotar 
makes the sacrificer participate' in all worlds. He who has such a 
knowledge, prospers by means of the Solasfi being made to consist of all 
the worlds. 

He repeats (now) Anustubhs of the proper form, 1 ? viz., pro pro vat 
triqtubham (8, 58, 1), archata prdrckata (8, 58, 8-10), and yo vyatitir 
aphanayat (8, 58, 13-15). 

[ 262 ] That the Hotar repeats Anustubhs of the proper form 
(after having obtained them only in an artificial way) is just as if a man, 
after having gone here and there astray, is led back to the (right) path. 

He who thinks that he is possessed (of fortune) and is, as it were, * 
sitting in fortune’s lap ( gatasrir ), should make his Hotar repeat the Sojaifi 
in the avihrita way, lest he fall into distress for the injury done to the 
metres (by repeating them in the vihrita way). 

But if one wishes to do away with the consequents of guilt (to get 
out of distress and poverty), one should make the Hotar repeat the Sojaift 
in the vihrita way. 

11 Those additions are called upasargas, They are five in number, and mentioned by 
Asv. C, 2. They are all taken from different verses of the so-called Mab&n&mms,sBom- 
mencing with IlJjf which make up the fourth Aranyaka of the 

Aitareya Br&hm. These five upatargas make together one Anuftubh. They are : (I) 

sr^ur(2) a%n(3) (4) nci' ir* (5) *ar. 

Their application is different according to the avihrita or vihrita way of repeating the 
Solasi Sastra. If the Sastra is to be repeated in the former 'way, they are simply 
repeated in the form of one verse, after the recital of the Atichhandas verses. But if 
it be repeated in the vihrita way, the several upasargas are distributed among the five 
latter of the six Atichhandasa verses, in order to bring the number of syllables of each 
such verse to sixty-four, to obtain the two Anustubhs for each 

,s As yet the Anustubhs were only artificially obtained by the combination of tha 
padas of different other metres. 

2a 
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For (in such cases) man is, as it were, intermixed with the conse- 
quences of guilt (with the papman). By thus repeating the Solarii in the 
vihrita way, the Hotar takes from the sacrificer all sin and guilt. He 
who has such a knowledge becomes free from (the consequences of) guilt. 

With the verse ud yad bradhnasya vistapam (8, 58, 7) he concludes. 
For the celestial world is the “ bradhnasya vistapam." Thus he makes 
the sacrificer go to the celestial world. 

As Yajya. verse he repeats apdh purve?am harivalp (10, 96, 13). 13 
By repeating this verse as Yajya (of the Solarfi $astra) he makes the 
So'atjl to consist of all libations ( savandni ). The term apah, thou hast 
drunk (used in this verse) signifies the Morning Libation. Thus he makes 
the Solaifi to consist of [ 263 ] the Morning Libation. The words 
alho idam savanam kevalam le, i.e., this libation here is entirely thy own, 
signifies the Midday Libation. Thus he makes the Solasii to consist of 
the Midday Libation. The words, mamaddhi somam, i.e., enjoy the Soma, 
signify the Evening Libation, which has its characteristic the term mad , 
to enjoy, to be drunk. Thus he makes the Soladi to consist of the 
Evening Libation. The word vriqan, i.e., bull (contained in the last 
pada), is the characteristic of the Solatli. 

By repeating as Yajya (for the Sojarfi), the verse just mentioned, 
the Solaii is made to consist of all Libations. Thus he makes it to 
consist of all Libations. He who has such a knowledge prospers through 
the Solail, which consists of all Libations. 

(When repeating the Yajya) he prefixes to each (of the four) pada, 14 
consisting of eleven syllables, an upasarga of five syllables (taken) from 
the Mahan&mnls. Thus he makes the So]arfi to consist of all metres. 
He who has such a knowledge prospers by means of the Soladi, which is 
made to consist of all metres. 

11 The whole of the verse is as follows : — 

wn: TTTT sfa: & I 

iwfifc dm 3T3? mfqgl II 

i.e., “ Thou hast drunk, O master of the two yellow horses (Indra) ! of the Soma drops 
formerly prepared for thee. This libation here is entirely thy own (thou hast not to 
share it with any other god). Enjoy, O Indra ! the honey-like Soma. O bull ! increase 
thy strength by (receiving) all this (quantity of Soma) in (thy) belly. 

14 These four upasargas are : 

a) 3 b) c) ^ jn* d) f* to, 

They are thus prefixed : 

VTOi: «S35T?3T$T 5 ?o &c 

These Upasargas ate prefixed to the Y9jy9, in order to obtain two Anustubhs (sixtv-four 
syllables). ' ' 
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5. 


(Atiratra. Its origin. The three Parydyas.) 

The Devas 15 took shelter with Day, the A suras with Night. They were 
thus o! equal strength, and [ 264 ] none yielded to the other. Indra 
said, “ Who, besides me, will enter Night to turn the Asuras out of it 
But he did not find any one among the Devas ready to accept (his offer), 
(for) they were afraid of Night, on account of its darkness being (like that 
of) Death. This is the reason that even now one is afraid of going at 
night even to a spot which is quite close. For Night is, as it were. 
Darkness, and is Death, as it were. The metres (alone) followed him. 
This is the reason that Indra and the metres are the leading deities 
of the Night (of the nightly festival of Atiratra). No Nivid is repeated, 
nor a Puroruk, nor a Dhayya ; nor is there any other deity save Indra and 
the metres who are the leading (deities). They turned them out by going 
round ( paryayam ) with the Paryayas (the different turns of passing the 
Soma cupB). This is the reason that they are called paryaya (from 4 to 
go, and pari around). 

By means of the first Paryaya they turned them out of the first^part 
of the night ; by means of the middle Paryaya out of midnight, and by 
means of the third Paryaya out of the latter part of the night. The 
metres said to Indra, “Even we (alone) are following (thee, to turn the 
Asuras) out of the Dark one ( harvard , night).” He (the sage Aitareya) 
therefore called them (the metres) apisarvardni, for they had Indra, who 
was afraid of the darkness of night (as) of death, safely carried beyond it. 
That is the reason that they are called apisarvadni # , 


6 . 

( The Sastras of Atiratra at the Three Paryayas. Sandhi Stotra.) 

The Hotar commences (the recitations at Atiratra) with an Anus(ubh 
verse containing the term andhas, i.e., darkness, viz., pdntdm d vo andhasa 

(8, 81, 1.) [ 26£> ] For night belongs to Anu^tubh j. it has- the nature 
of night. 

As appropriate Y&jya verse (at the end of each turn of the three 
Paryayas) 16 Tristu bhs containing the terms— andhas, darkness, pd to, drink, 

The same story with some trifling deviations in the wording only is recorded in 
the Gopatha Brfihmanam of the Atharvaveda, 10, 1. 


it There are four tnrns of the Soma cups passing the round in each Parydya, or part 
of the night. At the end of each, a Y4jy& is repeated, and the juice then sacrificed. Then* 
is at each turn (there are on the whole twelve) a Sastra repeated, to which % Yajyi be- 
longs. The latter contains always the terms indicated. See, tor instance, the four YiivSn 
use at the first Pary fl ya(A.^ .Sr. S. 6,4)ia<ifiuanyauo Ohurala indriya, Z, 14, 1. (repeated 
by the Hotar). In the second pada, there are the words, madiynm andhah, “ the inebriating 



and mad, to be drunk, are used. What is appropriate at tbe sacrifice, 
that is successful. 

The S&ma singers repeat when chanting at the first Pary&ya twice 
the first padas only of the verses (which they chant). By doing so they 
take from them (the A suras') all their horses and cows. 

At the middle Paryaya, they repeat twice the middle padas. By 
doing s.. tney take from them (the Asuras) their carts and carriages. 

At the last Paryaya, they repeat twice when chanting the last padas 
(of the verses which they chant). By doing so, they take from them (the 
Asuras) all things they wear on their own body, such as dresses, gold and 
jewels. 

He who has such. a knowledge deprives his enemy of his property, 
(and) turns Jiim out of all these worlds (depriving him of every firm 
footing). 

[ 266 ] They ask, How are the Pavamana Stotras 17 provided for the 
night, whereas such Stotras refer only to the day, but not to the night ? 
In what way are they both made to consist of the same parts (to have the 
same number of Stotras and Sjastras) ? 

The answer is, (They are provided for) by the following verses, 
which form part of the Stotras as well of the ^astras (at the Atiratra) : 
indraya madvane sutam (8, 81, 19. Samaveda Samh. 2, 72), idam rsao 
sutam andhah (8, 2, 1, Sam. S. 2, 84), idam hyanvojasa, sutam (3, 51, 10. 
Sam, S. 2, 87). In this way, the night becomes also provided with 
Pavavianas for the verses mentioned contain the term suta, i.e., squeezed, 
referring to the squeezing of the Soma juice, which term is proper to the 
Pavamana Stotra) ; in this way, both (day and night) are provided with 
Pavamanas, and made to consist of the same (number of) parts. 

They ask, As there are fifteen Stotras for the day only, but not for 

darkness” (symbolical name of the Soma juice). The Yfijyft of tbe Maitr&varuna is, asya 
made puruvarpaThsi <5,44, 14). It contains the term made, “to get drunk,’ and pd, * to 
drink,” in the last pada. The Y&jya of the Br&hman&chhamsi is apstt dhtitasya harivah 
piba (10, 104, 2). This verse contains both the terms pd, “ to drink " (in pibt i of the first 
pada), and mad, “ to be drunk ” (in the last pada). The Yajyft of tbe Acbhfivaka is, indra 
piba tubhyam (6, 40, 1). It contains both the terms, pd, and mad. The Y&jy& of the Hotar 
in the second Pary&ya is, apdyyasydndhaao maddya (2, 19, 1) ; it contains all three terms, 
‘‘ darkness, to drink, and to be drunk.” 

17 This question refers to the Stotras to be chanted for the purification of the Soma 
juice, which are, at the morning libation, the Babis-pavamfina, at midday, the Pavam&na, 
and in the evening, the Arbhava-pavamfina. At night, there being no squeezing of the Soma 
juice, there are, properly speaking, no Pavam&na Stotras required. But to make the per- 
formance of day and night alike, the Pavam&na Stotras for day and night are to be indi- 
cated in one way or other in the Stotras chanted at night. This is here shown, 
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the night, how are there fifteen Stotras for both (for day as well as for 
night) ? In what way are they made to consist of the same (number of) 
parts ? 

The answer is, The Apisarvaras 18 form twelve Stotras. (Besides) 
they chant, according to the Rathantara tune, the Sandhi 19 Stotra which 
contains [ 267 1 (three sets of) verses addressed lo three deities. In this 
way, night comprises (also) fifteen Stotras. Thus both (day and night) 
comprise each fifteen Stotras. Thus both are made to consist of the same 
(number of) parts. 

The number of verses for making the Stotras is limited, but the 
number of recitations which follow the Stotras) is unlimited. The past 
is, as it were, limited, defined ; the future is, as it were, unlimited (not 
defined). In order to secure the future (wealth, &c.,) the Rotar repeats 
more verses (than the Sama singers chant). What goes beyond the Stotra 
is offspring, what goes beyond one’s self (represented by the Stotra), 
is cattle. By repeating, when making his recitation, more verses (than 
the Sama singers chant) the Hotar acquires all that he (the sacrificer) 
has beyond his own self on this earth (i.e., all his cattle, children, fortune, 
Ac.) 

18 See 4, 5. They are the metres used for Rastras and Stotras during the night of 
Atirttra. 

19 This Stotra which is chanted after the latter part of the night is over, when the 
dawn is commencing (thence it is called samdhi, i.e., the joining of night and day), consists 
of six verses in the Brihati metre, with the exception of the two last which are kakubha 
(a variety of the Brihati). They are put together in the S&mav. Samh. 2, 99-104. The 
two first of them, etux vo agnim (2, 89-100) are addressed to Agni, the third and fonrth, 
pratyu adarsy dyatyu (101-102) to TJ.-&S, and the fifth and sixth, im& u varii dims taya (103-104) 
to the Aivins. The Stoma required for singing it, is the trivrit parivarttini (see page 237). 
Two verses are made three by means of the repetition of the latter padas. This S&man is 
chanted jnst like the verses of the Rathantaram, which are in the same metre. It follows 
throughout the musical arrangement of the Rathantaram. The musical accents, the cres- 
cendos, and decrescendos, the stobhas, t. e., musical flourishes, and the finales (nt dhana) 
are the same. Both are for the purpose of chanting equally divided into five parts, ots., 
Prastfiva, Udgitha, Pratihfira, Upadrava, and Nidhana (see page 198), For instance, the 
Prastftva or prelude commences in both in the low tone, and rises only at the last syl- 
lable (at mo in the nonumo of the Rathantaram, and at the so in the vamaso of the first 
Sandhi Stotra) ; at the end of the Prast&va of both there is the Stobha, i.e., flourish no. 
At the end of the Upadrava both have the Stobhas vd ha uvd. The finale is in both through- 
out, as, in the rising tone.— (Sdma prayoga and Oral information .) 
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[ 268 ] SECOND CHAPTER. 

C The Asvina Sastra. The Beginning Day of the Gav&m Ayanam. 
The Use of the JRathantara and Brihat Samans and their kindreds. 
The MahcLvrata Day of the Sattra.) 1 

1 The Asvin Sastra is one of the longest recitations by the Hotar. It is only a 
modification of the Prfitarannvfika, Its principal parts are the same as those of the 
Prfitarannvfika, the Agneya kratu, O^asya kratu and Asuiua kratu (see page 111), t.e., 
three series of hymns and verses in seven kinds of metre, addressed to Agni, Ui-fis, and 
the Asvins, which deities rule at the end of the night, and at the very commencement of 
the day. In addition to these three kratus of the Prfitarannvfika, in the Asvina Sastra, 
there are verses addressed to other deities, chiefly the sun, repeated.. Before commenc- 
ing to repeat it, the Hotar (not the Adhvaryn) must sacrifice thrice a little melted butter, 
and eat the rest of it. These three oblations are given to Agni, Usfis, and the two 
Asvins. Each is accompanied with a Ya jus-like mantra. That one addressed to Agni is: 

wftrcsjft m*dnu urirag asil won i Agni is driving 

with the Gfiyatri metre (this metre being his ca rriage), might I reach him ; I hold him ; 
may this (melted butter) help me to him ; Svahfi to him.” The mantras repeated for 
the Ajya offerings to Usfis and the Asvins differ very little. 

3Hi sifosft ararwr arawnil aw umag aw wifi i nfeara fey b 

wm^a ar^wi aiawn^ arwif aiwf «ifi. Usv. sr. s. c, b.) After 

having eaten the rest of the melted butter, he touches water only, but does not rinse 
his mouth in the usual way (by dc hamana). He then sits down behind his Dhisnya 
(fire-place) in a peculiar posture, representing an eagle who is just about flying up. 
He draws up his two legs, puts ■ both his knees close to each other, and touches the 
earth with his toes. I saw a priest, who had once repeated the Asvin Sastra (there are 
scarcely more than half a dozen Brahmans living all over India who actually have 
repeated it), make the posture with great facility, but I found it difficult to imitate it 
well. 

The whole Asvina Sastra comprises a thousand Bribati verses. The actual num- 
ber of verses is, however, larger. All verses in whatever metre they are, are reduced 
to Bfihatis by counting their aggregate number of syllables and dividing them by 36 
(of so many syllables consists the Brihati). The full account is cast up in the 
Kausitaki Brfihmanam, 18, 3. 

The first verse of the Sastra is mentioned in the text. It is to be repeated thrice 
and to be joined, without stopping, to the first verse of the Gayatri part of the Agne ya, 
kratu (iptmw HHregq- frajqiq, Asv. Sr. 8. 6, 5). After the opening verse which 
stands by itself altogether, just as the opening verse in the prfttaranuvaka, the three 
kratus or liturgies of the Prataranuvfika (6gneya, u^asya, and ostmii) are repeated. 
These form the body of the Asvin b'astra. Each kratu is preceded by the 8totriya 
Prag&tha, i.e., that couple of verses of the Sandhi Stotra (see page 266) which refers to 
that deity, to which the respective krotu is devoted. So the agneya kratu, i.e., the series 
of hymns and verses, addressed to Agni, in seven different kinds of metre, is preceded 
by the first couple of verses of the Sandhi Stotra, which are, end vo agnrrn namasd (Sam. 
Samh. 2, 99-100) ; the ti jasya kratu is preceded by praty u adarsy dyati (Sftm. Samb. 2, 101, 
102), the deity being Usfis, and the dsvina-kratu by ima u van divktaya (Sfim. Samh 2 , 
103-104) being addressed to the two Asvins. Each couple of these verses is to be made a 
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[269] 7. 

(The Marriage of Prajdpati’s Daughter, Sdrya. The Aacina &astra 
uas the Bridal Gift. In What Way the Motor has to Repeat it. Its Begin- 
ning Verse.) 

Prajapati gave his daughter, Surya Savitri, * in [270] marriage to the 
king Soma, All the gods came as paranymphs. Prajapati formed, accord- 
ing to the model of a vahatu, i.e ., things (such as turmeric, powder, &c., 
to be carried before the paranymphs), this thousand (of verses), which is 
called the Alvina (Sastra). What falls short of ( arv&k ) one thousand 
verses, is no more the Alvin’s. This is the reason that the Hotar ought 
to repeat only ^ thousand verses, or he might repeat more. He ought to 
eat ghee before he commences repeating. Just as in this world a cart or 
a carriage goes well if smeared (with oil), thus his repeating proceeds well 
if he be smeared (with ghee, by eating it.) Having taken the posture 
of an eagle when starting up, the Hotar should recite (when commencing) 
the call somsdvom (i.e., he should commence repeating the Alvina Sastra). 

The gods could not agree as to whom this (thousand verses) should 
belong, each saying, “ Let it be mine.” Not being able to agree (to whom 
it should belong), they said, “ Let us run a race for it. He of us who 
will be the winner shall have it.” They made the sun which is above 
Agni, the house-father (above the Garhapatya fire *), the goal. That is 
the reason that the Arfvina Sastra commences with a verse addressed to 
Agni, vis., agnir hota grihapatih (6, 15, 13). 

triplet, by repeating the last pada several times, just as the Sima singers do. 

: i s jpitwt ui sja *Nki 

(Aav. 6, 6). 

The Hotar most repeat leas than a thousand verses before snnrise : : 

After sunrise, he repeats the verses addressed to Sdrya, which all are mentioned in the 
Aitareya Brahmanam, as well as all other remaining verses of the ABvina Sastra. The 
whole order of the several parts of thiS Sastra is more clearay stated in the Knsitaki 
Brahm. (18, 2), than in the Aitareya. The verses addressed to Indra follow after the 
Sdrya verses (4, 10). At the end of the Sastra, there are two PuronnvSkyfts and two 
Y&jyfis, for there are two Asvins. 

The Asvina Sastra is, as one may see from its constituent parts, a Prdtaranuvlka, 
or early morning prayer, including the worship of the rising sun, and a Sastra accom- 
panying a Soma libation. It follows the Sandhi Stotra at the end of the Atirttra, and is 
regarded as the s'astra belonging to this Stotra. To the fact of its containing far 
more verses than the Sandhi Stotra, the term atiiafhaati, i.e., “ he repeats more verses’’ 
(used in 4, C) refers. 

1 This is the model marriage. It is described in the well-known marriage hymn 
satyenottabhita (10, 85). 

* That is to say, they started when running the race from the G&rhapatya fire, and 
ran up as far as the sun, which was the goal (fcds thd). 
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According to the opinion of some (theologians), the Hotar should (in- 
stead of this verse) commence (the recitation of the Aivina $astra) with 
agnirn manye pitaram (10,7,3); for they say, he reaches the goal by 
means of the first verse through the words (contained in its fourth pada) : 
divi sukram yajatam suryasya, i.e., the splendour of the sun in heaven 
which deserves worship. But this opinion is not to [ 27 1 ] be attended to. 
(If one should observe a Hotar commencing the Alvina f^astra with the 
verse agnim manage) one should say to him, “ If (a S$astra) has been com- 
menced with repeatedly mentioning agni 4 fire, the Hotar will (ultimately 
fall into the fire (be burnt by it).” Thus it always happens. Thence the 
Hotar ought to commence with the verse : agnir hotd grihapatih. This 
verse contains in the terms grihapati, house-father, and janima, generations, 
the propitiation (of the word agni , fire, with which it commences, and is 
therefore not dangerous) for attaining to the full age. 

He who has such a knowledge attains to his full age (of one hundred 
years). 

8 . 

(The Race Run by the Gods for Obtaining the A'svina &astra as a Prize.) 

Among (all) these deities who were running the race, Agni 
was with his mouth (the flames) in advance (of all others) after they had 
started. The Alvins (closely) followed him, and said to him, “ Let us both 
be winners of this race.” Agni consented, under the condition that he 
should also have a share in it (the Alvina f$astra). They consented, and 
made room also for him in this (Asvina £$astra). This is the reason that 
there is in the Alvina ^astra a series of verses addressed to Agni. 

The Atfvins (closely) followed U§as. They said to her, “Go aside, 
that we both may be winners of the race.” She consented, under the 
condition that they should give her also a share in it (the Avvina f^astra). 
They consented, and made room also for [ 272 ] her in it. This is the 
reason that in the Alvina lustra a series of verses is addressed to TJsas. 

The Atfvins (closely) followed Indra. They said to him, “Maghavan, 
we both wish to be winners of this race.” They did not dare to say to 
him, “Go aside.” He consented, under the condition that he should 
also obtain a share in it (the Atfvina $astra). They consented, and 
made room also for him. This is the reason that in the Atfvina £$astra 
there is a series of verses addressed to Indra. 

Thus the Advins were winners of the race, and obtained (the prize). 
This is the reason that it (the prize) is called Atfvinam ( i . e., the Atfvina 

1 The verse in question contains four times the word agni. This is regarded as 
inauspicious. The deity should not be always mentioned with its very name, but with 
its epithets. 
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f^astra). He who hals such a knowledge obtains what he may wish 
for. 

They ask, Why is this (f^astra) called AAvinam, notwithstanding 
there being in it verses addressed to Agni, Ua&s, and Indra ? (The an- 
swer is) the Arfvins were the winners of this race, they obtained it (the*' 
prize). This is the reason that it is .called the Aivina ^astra. He who 
has such a knowledge obtains what he may wish for. 

9 * 

(What Animals were Yoked to the Carriages of the Cods when they were 
Running the Race for the Astrina Sastra. The Verses Addressed to SArya 
in this Sastra.) 

Agni ran the race, with a carriage drawn by mules. When driving 
them he burnt their wombs ; thence they do not conceive. 

Us&s ran the race with cows of a reddish colour, thence it comes 
that after the arrival of U§as (Dawn), there is a reddish colour shining as 
it were (spread over the eastern direction) which is the characteristic of 
Us&s. 

[273] Indra ran the race with a carriage drawn by horses. Thence 
a very noisy spectacle (represented by the noise made by horses which 
draw a carriage) is the characteristic of the royal caste, which is Indra’s. 

The Aivins were the winners of the race with a carriage drawn by 
donkeys ; they obtained (the prize). Thence (on account of the excessive 
efforts to arrive at the goal) the donkey lost its (original) velocity, became 
devoid of milk, and the slowest among all animals used for drawing 
carriages. The Alvins, however, did not deprive the sperm of the ass of 
its (primitive) vigour. This is the reason that the male ass (vAji) has 
two kinds of sperm (to produce mules from a mare, and asses from a 
female ass). 

Regarding this (the different parts which make up the Aivina 
fJastra), they say, “ The Hotar ought to repeat, just as he does for Agni, 
U$&8, and the Alvins also, verses in all seven metres for Sfirya. There 
are seven worlds of the gods. (By doing to) he prospers in all (seven) 
worlds.” 

This opinion ought not to be attended to. He ought to repeat (for 
Sftrya) verses in three metres only. For there are three worlds which are 
three-fold. (If the Hotar repeats for Sfirya verses in three metres only, 
this is done) for obtaining possession of these worlds. 

Regarding this (the order in which the verses addressed to Surya 
are to be repeated), they say, “ The Hotar ought to commence (his recitation 
24 



of the Sdrya verses) with ud u tyam jatavedasam (1, 50, in the G&yatrt 
metre).” But this opinion is not to be attended to. (.To commence with 
this verse) is just as to miss the goal when running. He ought to commence 
with suryo no divas patu (10, 158, 1, in the Gayatri metre). (If he do so) 
he is just as one who reaches the goal when running. He repeats : ud u 
tyam as the second hymn. 

12743 The Tristubh hymn is, chitram devdndm ud dgdd (1, 115). 
For that one (the sun) rises as the chitram devdndm, t.e., as the mani- 
festation of the gods. Thence he repeats it. 

The hymn is, namo mitrasya varutjiasya (10, 37). In this (hymn) 
there is a pada (the fourth of the first verse, suryaya samsata ) which 
contains a blessing {asil}). By means of it, the Hotar imparts a blessing 
to himself, as well as to the sacrificer. 

10 . 

( The Verses vfhich Follow those Addressed to Surya in the Asvina &astra 
Must Bear some Relation to Sdrya and the Brihati Metre. The Pragdthas 
-to Indr a. The Text of the Rathantara Saman. The Pragatha to Mitrd- 
varuria. The Two Verses to Heaven and Earth. The Dvipada for 
Nirriti.) 

Begarding this (the recitations for Surya), they say, Sfirya is not to 
be passed over in the recitation -, nor is the Brihati metre (of the Arfvina 
Sastra) to be passed over. Should the Hotar pass over Sfirya, he would 
fall beyond (the sphere of) Brahma splendour (and consequently lose it). 
Should he pass over the Brihati, he would fall beyond the (sphere of the) 
vital airs (and consequently die). 

He repeats the Pragatha, addressed to Indra, viz., indrakratum no 
(7, 32, 26), i.-e., “Carry, 0 Indra! our (sacrificial) performance through, 
just as a father does to his sons (by assisting them). Teach us, 0 thou 
who art invoked by many, that we may, in this turn (of the night) reach 
alive the (sphere of) light.” 5 The word “light” (jyotis) in this verse, is 
[275} that one (the sun). In this way, he does not pass over the sun. 

By repeating a Barhata Pragatha he does not pass over the Bfihati. 
By repeating the principal text of the Rathantara Saman (which is in the 
Brihati metre, viz., abhi tvd sdra, 7, 32, 22-23), according to whose tune 

* This verse evidently refers to the Atiratra feast, for which occasion it was in all 
likelihood composed by Yasistha. S&y., in his commentary on this passage in the Ait. Br. 
takes the same view of it. It forms part of the Asvina Sastra which is repeated at the 
end of the night. -Kratu means the Atiratra feast ; for Atirfitra is actually called a kratu ; 
yaman is the last watch of the night. That Atirfitra was well-known to the great Risis, 
we may learn from the well-known “ praise of the frogs ” ( 7 , 105 ), which is by no 
one of the latest hymna, as some scholars have supposed. 



the S&ma singers chant the Sandhi Stotra for the Asvina f^astra, he does’ 
not overpraise the Brihati. This is done in order to have provided (for the 
Sandhi Stotra) its principal text (lit., its womb). In the words of the 
Rathantara Saman, isdijam asya jagatah soardpisam, i.e., the ruler of this 
world who sees the sky, there is an allusion made to Sfirya by “ svardfisam," 
i.e., who sees the sky. By repeating it, he does not pass the sun. Nor 
does he by its (the Rathantaram) being a Barhata Pragatha pass over 
the Bfihatl. 

He repeats s Maitr& vanina Pragatha, viz., bahavali sAraehaJi^ase’ 
(7, 66, 10). For Mitra is the day, and Varuna the night. He who 
performs the Atiratra, commences (his sacrifice) with both day and night. 
By repeating a Maitravaruria Pragatha, the Hotar places the- sacrrficer in 
day and night. By the words sArachak$ase he does not overpraise Sfirya. 
The verse being a Brihati Pragatha, ho does not pass over the Brihati. 

He repeats two verses addressed to Heaven and Earth, viz., maht 
dyduh prithivi (1, 22, 13), and te hi dyaod prithivi visvas ambhuva (1, 160, 1}* 
Heaven and Earth are two places for a firm footing ; Earth being the firm 
footing here, ^nd Heaven there (in the other world). By thus repeating 
two verses [276] addressed to Heaven and Earth, ho puts the sacrificer in 
two places on a firm footing. By the words, deco devi dharmarfd sAryah. 
suchih (in the last pada of 1, 160, 1), i.e., “ the divine brilliant Sfirya 
passes regularly between the two goddesses (i.e., Heaven and Earth),” he 
does not pass over Sfirya. One of these verses being in the Gayatri, the 
other in the Jagati, metre, which make two Bfihatis,® he does not pass 
over the Brihati. 

He repeats the Dvipada verse : visvasya devi mrichayasya (not to be 
found in the Samhita, but in the Brahmanam), i.e., may she who is the; 
ruler of all that is born mid moves ( mriehaya ) not be angry (with us), nor 
visit us (with destruction). They (the theologians) have called the Alvins 
^astra a funeral pile of wood (c hitaidhd). For, when the Hotar is about 
to conclude (this £$astra), Nirpiti (the goddess of destruction) is lurking: 
with her cords, thinking to cast them round (the Hotar). (To prevent 
this) Brihaspati saw this Dvipada verse. By its words, “may she not bo 
angry (with us), nor visit us (with destruction),” he wrested from Nirriti's 
hands her cords and put them down. Thus the Hotar wrests also from 
the hands of Nirjiti her cords, and puts them down when repeating this 
Dvipada verse, by which means he comes off in safety. (He does so) for 

* The Brihati contains thirty-six syllables, the Gftyatri twenty-four, and the Jaiatl. 
forty-eight. Two Brihatis make seventy-two, and one G&yatr! and Jagati make together, 
seventy-two syllables. 
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attaining to his lull age. He who has such a knowledge attains to his 
full age. By the words, mrichayasya jxtrmanal}, i.e. t “ what is born and 
moves,” he does not pass over the sun in his recitation, for that one 
(the sun) moves ( marehayati ) as it were. 

As regards the Dvipada verse, it is the metre corresponding to man 
(on account of his two padas, i.e., [277] feet). Thus it comprises all 
metres (for the two-legged man is using them all). In thiB way, the 
Hotar does not (by repeating the Dvipada; pass over the Brihati. 

ii. 

( The Concluding Verses of the Asvin &astra. The Two Ydjyds of 
it. In What Metre They Ought To Be.) 

The Hotar concludes with a verse addressed to Brahmanaspati. 
For Brahma is Brihaspati. By repeating such a verse he puts the 
sacrificer in the Brahma. He who wishes for children and cattle 
should conclude with, evct pitre visvaderdya (4, 50, 6). For, on account 
pf its containing the words, “ 0 Bjihaspati, might we be blessed with 
children and strong men, might we become owners of riches,” that man 
becomes blessed with children, cattle and riches, and strong men, at 
whose sacrifice there is a Hotar, knowing that he must conclude with 
this verse (in order to obtain this object wished for). 

He who wishes for beauty and acquirement of sacred knowledge 
ought to conclude with, bfihaspate atiyad ( 2, 23, 15 ). Here the 
word ati, i. e., beyond, means that he acquires more of sacred 
knowledge than other men do. The term, dyumat (in the second 
pada ), means “ acquirement of sacred knowledge,” and vibh&td means, 
that the sacred knowledge shines everywhere, as it were. The term 
didayat (in the third pada) means, that the sacred knowledge has been 
shining forth ( in the Brahmans ). The term, chitra (in the fourth pada), 
means that the sacred knowledge is, as it were, apparent (ehitram). 

He, at whose sacrifice there is a Hotar knowing that he must 
conolude with this verse, becomes endowed with sacred knowledge and 
famous for sanctity. Thence a Hotar who has such a knowledge ought 
to conclude with this Brahmanaspati verse. [278] By repeating it, he does 
not pass over the sun. The Tri§h]ubb, 7 when repeated thrice, comprises 
all metres. In this way, he does not pass over the Brihati (by repeating 
this Tristubh). 

He ought to pronoun ce the formula, Vaiyat, along with a verse 

* The verse bphaspate ati is in the Tristubh mete*. On account ol its being the 
lut verse ol the Chutes, it is to be repeated thrice. 



in the G&yatri, and one in the Tristubh metre. G&yatri is the Brahraig 
and Trigtubh is strength. By doing so, he joins strength to the 
Brahma. 

He, at whose sacrifice there is a Hotar knowing that be (in order 
to obtain the objects mentioned) must pronounce the formula, Vaugat, * 
with a verse in the Gayatri, and one in the Tristubh metre, becomes 
endowed with sacred knowledge and strength, and famous for sanctity. 
(The Tris(ubh verse is) akoina v&yunci yuvam (3, 58, 7) ; (the Gayatri 
is) ubhd pibatam (1, 46, 15). 

(There is another way of pronouncing the formula Vaugat.) 

He ought to pronounce the formula Vaugat along with a verse 
ip the Gayatri, and one in the Virat metre. For G&yatri is Brahma, 
and Virat is food. By doing so, he joins food to the Brahma. 

He, at whose sacrifice there is a Hotar knowing that he must 
pronounce the formula Vaugat along with a verse in the Gayatri, and 
one 'in the Viraj; metre, becomes endowed with Bacred knowledge, and 
famous for sanctity and eats Brahma food ( fie., pure food ). Therefore, 
one who has such a knowledge ought to pronounce the formula 
along with a verse in the Gayatri, and one in the Tristubh metre. 
They are, pro vdm andhdtnsi (7, 68, 2, Virat) and ubM pibatam 
(1, 46, 15, Gayatri). 

[2791 12. 

( The Ghaturvirhsa 0 Day of the Sacrificial Session, called Oav&m 

Ayanam.) 

On this day 10 (which follows the Atiratra ceremony) they celebrate 

' That is to say, he should then make the YAjyfis ; for only at that occasion the 
formnla utuyaf is pronounced. 

* This is the name of a day, and a Stoma, required at the fiattra or sacrificial ses- 
sion, called the gavam ayanam (see more about it, 4 , 17). It lasts for a whole year of 
S80 days, and consists of the following parts : 1) The Atir&trs at the beginning. 2) The 
Ghatnrvimaa or beginning day ; it is called in the Aitareya Br. drambhaniya, in the 
TAndya Br. (4, 2,) p royagiya. 8) The periods of si* days’ performance (Salaha) con- 
tinned daring fire months, so that always the four first Balahas are Abhiplavat, and 
the fifth a Prigthya (see on these terms 4 , 15-17). 4 ) In the sixth month, there are 
three Abhiplava Salahas, and one Prlsthya 8alaha. 6) The Abhijit day. «) The three 
SvarasAman, days. 7) The Visuvan or central day which stands quite apart. 8) The three- 
SvarasAman days again. 9) The Viavajit day. 10) A PyiQthya Salaba, and three Abhi- 
plavas daring four months continuously. 12) In the last month (the twelfth of the 
f&ttra) there are three Abhiplavas, one Gostoma, one Ayustoma, and one DasarAtra 
(the ten days of the DvAdasAha). 18) The MahAvrata day, which properly concludes 
the performance ; it corresponds to the Chaturvirasa at the beginning. 14 ) The con- 
cluding AtirAtra. See As v. Sr. S. 11, 7. 

10 Ahah, has, according boSAy., the technical meaning of the Soma ceremony, which 
is performed on every particular day ef a sacrificial session. 
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the Chaturvim^a (Stoma). It is the beginning day (of the year during 
which the sacrificial session is to last). For by this day they begin 
the year, and also the Stomas and metres, and ( the worship of ) the 
deities. If they do not commence (the Sattra) on this day, the metres 
have no (proper) beginning and the (worship of the) deities is not 
commenced. Thence this day is called drambhavtya, i. e., the beginning 
day. On account of the Chaturvim^a (twenty-four-fold) Stoma being 
used on it, it is (also) called Chaturvimda. There are twenty-four half 
months. (By beginning the Sattra with the Chaturvim^a Stoma, i.e., 
the chant, consisting [ 280 } of twenty-four verses) they commence the 
year as divided into half-months. 

The Ukthya (performance of the J yotistoma) takes place (on that 
day;. For the ukthas (recitations) are cattle. (This is done) for 
obtaining cattle. 

This (Ukthya sacrifice) has fifteen Stotras and fifteen Sastras. 11 
(These make, if taken together, one month of thirty days.) By (perform- 
ing) this (sacrifice) they commence the year as divided into months; 
This (Ukthya sacrifice) has 360 Stotriya verses 1 * as many as the year 
has days. By (performing) this (sacrifice) they commence the year a» 
divided into days. 

They say, “ the performance of this (first) day ought to be an 
Agnistoma. Agnistoma is the year. For no other sacrifice, save the 
Agnisfoma, has kept (has been able to keep) this day (the performance 
of this day), nor developed its several parts (v.e., has given the power 
of performing all its several rites). 

Should they perform ( on the beginning day ) the Agnistoma,. 
then the three Pavamana Stotras 1 * of the morning, midday, and evening 
libations are to be put in the Astachatvarim^a Stoma {i.e., each of the 
Stotriya triplets is made to consist of forty-eight verses by means of 
repetition), and the other (nine) Stotras in the Chaturvimrfa Stoma. This 
makes (on the whole) 360 Stotriyas, as many as there are days (in the 
year). (By performing the Agnistoma in this way) they commence the 
year as divided into days. 

[281] The Ukthya sacrifice should, however, be performed (on the 
beginning day of the Sattra, not the Agni§foma). (For) the sacrifice is- 
wealth in cattle, the Sattra is (also) wealth in cattle (and cattle is represent- 

•* See page 284. 

** Each of the fifteen Stotra triplets is made to consist of twenty-four verses by' 
repetition, according to the theory ol the Chaturvifhia Stoma. 24 times 15 makes 360. 

" These are, the Bahif-pavamftna, the Pavamina, and A rbha vapavaml a a. 
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ted by the Uktbya). If all Stotras are put in the Chaturvimia Stoma (as 
is the case when the Ukthya is performed), then this day becomes actually 
throughout a Chaturvimda (twenty-four-fold). Thence the Ukthya sacri- 
fice ought to be performed (on the beginning day of the Sattra). 

13. 

(On the Importance of the Two Sdmans, Rathantaram and Brihat. 
They are Not to be Used at the Same Time. The Succession of the Sacrificial 
Days in the Second-Half of the Year is Inverted.) 

The two (principal) Sarnans at the Sattra are the Brihat and Rathan- 
taram. These are the two boats of the sacrifice, landing it on the other 
shore (in the celestial world). By means of them, the sacrificers cross the 
year (just as one crosses a river). Brihat and Jlathantara are the two feet 
(of the sacrifice) ; the performance of the day is the head. By meanB of 
the two feet, men gain their fortune (consisting of gold, jewels, &c.) which 
is to be put (as ornament) on their heads. 

Brihat and Rathantaram are two wings ; the performance of the day 
is the head. By means of these two wings, they direct their heads to 
fortune, and dive into it. 

Both these Sarnans are not to be let off together. Those performers' 
of the sacrificial session who would do so, would be floating from one shore 
to the other (without being able to land anywhere), just as a boat, whose 
cords are cut off, is floating from shore to shore. Should they let off the 
Rathantaram, then, by means of the Bfihat, both are kept. Should he let 
off [282] the Bfihat, then, by means of the Rathantaram both are kept. 1 * 
(The same is the case with the other S&rna Pfi§thas.) Vairupam’ * is 

14 This refers to the so-called 86ma pri$thas, i.e., combination of two different 
Bimans, in sacha way, that one forms the womb (gont), the other the embryo (garbha). 
This relationship of both Sfimans is represented by repeating that set of verses which 
form the womb in the first and third turns (parydyas) of the Stomas (see 237-38), and that 
one which is the embryo, in the second turn. In this way, the embryo is symbolically 
placed in the womb which surrounds it on both sides. The two S&mans which generally 
form the womb, are the Brihat and Rathantaram. Both are not to be nsed at the same 
time ; but only one of them. Both being the two ships which land the sacrificer on the 
other shore (bring him safely through the year in this world), they cannot be sent .off at 
the same time; for the sacrificer would thus deprive himself of his conveyance. One of 
them is tied to this, the other to the other shore. If he has landed on the other shore, he 
requires another boat to go back. For, before the end of the year, he cannot establish 
himself on the other shore, nor, as long as he is alive, on the shore of the celestial 
world. By going from one shore to the other, and returning to that whence he started, 
he obtains a fair knowledge of the way, and provides himself with all that is required for 
being received and admitted cn the other shore after the year is over, or the life has 
' terminated. 

14 The VairOpa SAma is, yadydva indra teiatam (Sim. 8am h. 3, 212-13). 
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the 3ame as Brihat, Vair&ja 1 * is the same as Brihat, fkkvaranr 1 ’ is the 
same as Rathantaram, and Raivatam 18 is the same as Brihat. 

Those who, having such a knowledge, begin the Sattra (sacrificial 
session) on this day, hold their (sacrificial) year in performing austerities, 
enjoying the Soma draught, and preparing the Soma juice, after having 
reached the year as divided into half-months, months, and days. 

[283] When they (those who hold the Sattra) begin the performance 
of the other part 19 (of the sacrifice), they lay down their heavy burden, for 
the heavy burden (if they are not released) breaks them down. There- 
fore, he who, after having reached this (the central day of the yearly sacri- 
ficial session) by means of performing the ceremonies one after the other, 
begins (the second part of the sacrificial session) by inverting the order of 
the ceremonies, arrives safely at the end of the year. 

14. 

(On a Modification of the Niskevalya Sattra on the Ghaturviihsa 
and Mahavrata Days of the Sattra. 

This Ghaturviihsa day is (the same as) the Mahavrata* 9 (the Ni§- 
kevalya ^astra being the same as in the Mahavrata sacrifice). By means 
of the Bfihad-deva hymn,* 1 the Hotar pours forth the seed. Thus he 
makes the seed (which is poured forth) by means of the Mahavrata day 
produce offspring. For seed if effused every year is productive (every 
year). This is the reason that (in both parts of the Sattra) the 
[284] Bfihad-deva hymn forms equally part of the Niskevalya Sastra. 

He who having such a knowledge performs, after having reached 
the central day by performing the ceremonies one after the other, the 

l * The Vairaja S&ma is, pibd somam indra mandatu (S4m. Samh, 2, 277-79). 

" Tue .bakvara Sanaa is, pro iwamai puroratham (Sim. Samh. 2,9, 1, 14, 1-S). 

11 The Raivata Sfima is, revatir n ah tadhamada (Sam. Samh. 2, 484-86). 

'• This sense is implied in the words, a to urdhvam, “ beyond this,” t. e, beyond the 
ceremonies commencing on the arambhaniya day of the Sattra. The first six months of the 
sacrificial session lasting all the year, are the first, the second six months the -Aher turn ; 
in the midst of both is the Visuvan day (see 4, 18. ), i. e„ the equator. After that day the 
same ceremonies begin anew, bat in an inverted order ; that is to say, what was performed 
immediately before the Visuvan day, that is performed the day after it, &c. 

,u This sacrifice is described in the Aranyaka of the Rigveda. It refers to generation 
and includes, therefere. some very obscene rites. Its principal Sastra is the Mahaduk- 
thuro, i. e., the great Sastra, also called the Brihat! Sastra. The Mah&vrata forms part 
of a Sattra. It is celebrated on the day previous to the concluding Atir&tra, and has the 
same position and importance as the Chaturvimsa day after the beginning Atir&tra. The 
Brihad-deva hymn is required at the Niskevalya bastra of both. But, instead of the 
Chaturvimsa Stoma, the Panchavimsa (twenty-five-fold) Stoma is used at the Mahavrata 
sacrifice. (See Aitar. Aranyaka 1, 2.) 

” This is, tad id asa bhuvanefu, 10, 120. 
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ceremonies of tlie second part in an inverted order, using the Brihad-deva 
hymn also, reaches safely the end of the y'ear. 

He who knows this shore and that shore of (the stream of) the year, 
arrives safely on the other shore. The Atiratra at the beginning (of ther 
Sattra) is this shore (of the year), and the Atiratra at the end (of the 
Sattra) is the other shore. 

He who has such a knowledge, arrives safely at the end of the year. 
He who knows how to appropriate the year (according to half-months, 
months, and days), and how to disentangle himself from it (after having 
passed through it) arrives safely at the end of the year- The Atir&tra at 
the beginning is the appropriation, and that at the end is the disentangle- 
ment. 

He who has such a knowledge, safely reaches the end of the year. 
He who knows the prana. (air inhaled) of the year and its apana (air ex- 
haled) safely reaches the end of the year. The Atiratra at the beginning 
is its prdna, and the Atiratra at the end its udkna (ap&na), He who has 
such a knowledge, safely reaches the end of the year. 

THIRD CHAPTER. 

(The Salaha and V iyuvan Day of the Sattras with the Performance 
of the Days Preceding and Following the Vi$uvan.) 

15 . 

(The Tryaha and Salaha, i. e., periods of three and six days at the 
Sattra. The Abhiplava.) 

They (those who hold the sacrificial session) perform [280] 
(now) the Jyoti$-Go and Ayug-Stomas. This world is the Jyotis 
(light), the airy region the Go (Stoma), that world dyus (life). The same 
Stomas (as in the first three days out of the six) are observed in the latter 
three days. (In the first) three days (the order of the stomas is), Jyotis- 
Go and Ayus Stomas. (In the latter) three days (the order is) Go-Ayus- 
Jotis-Stomas. (According to the position of the Jyotis Stoma in both 
parts) the Jyotis is this world and that world; they are the two Jyoti? 
(lights) on both sides facing (one another) in the world. 

They perform the Salaha (six days’ Soma sacrifice), so that in both 
its parts (each consisting of three days) there is the Jyotis Stoma (in the 
first at the beginning, in the latter at the end). By doing so, they gain a 
firm footing in both worlds, in this one and that one, and walk in both. 

Abhiplava Salaha 1 is the revolving wheel of the gods. Two Agnis- 

1 The Sattra is divided into periods of six days, of which period every month has five. 
Such a period is called a $alaha, i.e., six days’ sacrificial work. The five times repetition 
within a month is abhiplava. 

25 
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tomas form the circumference (of this wheel) ; the four Ukthyas in the 
midst are then the nave. By means of this revolving (wheel of the gods) 
one can go to any place one may choose. Thus he who has such a 
knowledge, safely reaches the end of the year. He who has a (proper) 
knowledge of the first Salaha safely reaches the end of the year, and so 
does he who has a (proper) knowledge of the second, third, fourth, and 
fifth Salahas, i.e., all the five Salahas of the month. 

16. 

(On the Meaning of the Celebration of Five Salahas during the Course 

of a Month. 

They celebrate the first Salaha. There are six seasons. This 
makes six days. Thus they secure [286] the year (for themselves) as divi- 
ded into seasons, and gain a firm footing in the several seasons of the year. 

They celebrate the second Salaha. This makes (in addition to the 
previous six days) twelve days. There are twelve months. Thus they 
secure the year as divided into months, and gain a firm footing in the 
several months of the year. 

They celebrate the third Salaha. This makes (in addition to the 
previous twelve days) eighteen days. This makes twice nine. There are 
nine vital airs, and nine celestial worlds. T bus they obtain the nine 
vital airs, and reach the nine celestial worlds, and gaining a firm footing 
in the vital airs, and the celestial worlds, they walk there. 

They celebrate the fourth Salaha. This makes twenty-four days. 
There are twenty-four half-months. Thus they secure the year as divided 
into half-months, and, gaining a firm footing in its several half-months, 
they walk in them. 

They celebrate the fifth Salaha. This makes thirty days. The 
Virat metre has thirty syllables. The Virat is food. Thus they procure 
virat (food) in every month. 

Those who wished for food, were (once) holding a sacrificial session. 
By obtaining in every month the Virat](the number thirty), they become 
possessed of food for both worlds, this one and that one. 

17. 

(Story of the Sacrificial Session held by the Cows. Different kinds of the 
great S attras, such as the Gavdm Ayanam, Aditydndm Ayanam , and 
Ahgirasdm Ayanam). 

They hold the Gavdm Ayanam, i.e., the sacrificial session, called 
“cow’s walk.” The cows are the [287] Adilyas (gods of the months). By 
holding the session called the “cow’s walk,” they also hold the walk of 
the Adityas. 



195 


The cows being desirous of obtaining hoofs and horns, held (once) 
a sacrificial session. In the tenth month (of their sacrifice) they obtained 
hoofs and horns. They said, “ We have obtained fulfilment of that wish 
for which we underwent the initiation into the sacrificial rites. Let ua 
rise (the sacrifice being finished).” When they arose they had horns. 
They, however, thought, “ let us finish the year,” and recommenced the 
session. On account of their distrust, their horns wept off, and they 
consequently became hornless ( tdpara ). They (continuing their sacrificial 
session) produced vigour ( urj ). Thence after (having been sacrificing for 
twelve months and) having secured all the seasons, they rose (again) at 
the end. For they had produced the vigour (to reproduce horns, hoofs, &c., 
when decaying). Thus the cows made themselves beloved by all (tho- 
whole world), and are beautified (decorated) by all. 1 2 

He who has such a knowledge, makes himself beloved by every one, 
and is decorated by every one. 

The Adityas and Afigiras were jealous of one another as to who 
should (first) enter the celestial world, eaeh party saying, u we shall first 
enter.” The Adityas entered first the celeBtial world, then the AfigiraB, 
after (they had been waiting for) sixty years. 

(The performance of the sacrificial session called Adityanam ayanam 
agrees in several respects with the Gavam ayanam). There is an Atiratru 
at the beginning, and on the Chaturvimsa day the Ukthya is [ 288 ] per- 
formed ; all the (five) Abhiplava Salahas 3 are comprised in it ; the order of 
the days is different, (that is to, say, the performance of the first, second 
days, &c., of the Abhiplava are different from those of the Gavam ayanam). 
This is the Adityanam ayanam. 

The Atiratra at the beginning, the Ukthya on the Chaturvimsa day, 
all (five) Abhiplava performed with the Pristhas, the performance of the 
ceremonies of the several days (of the Abhiplava) being different (.from the 
Gavam ayanam, &c.) : this is the Afigirasam ayanam. 

The Abhiplava Salaha is like the royal road, the smooth way 
to heaven. The Pfisthya Salaha is the great pathway which is to be 

1 It is an Indian custom preserved np to this day to decorate cows, chiefly on the 
birth-day of Kpifria (Gokul astami). 

* In the Gavfim ayanam there are only four Abhiplava Salahas ; but in the AditySn&m 
ayanam there are all five Abhiplava Salahas required within a month. 'The last (fifth) 
Balaha of the Gav&m ayanam is a Pri^hija, that is, one containing the Pyisthas. The 
difference between an Abhiplava Salaha,' and a Prixthya Salaha, is, that daring the 
latter, the S4ma Pristhas is required, that is to say, that on every day at the midday 

libation the Stomas are made with a combination of two different S&matts in the way 
described above (page 282), whilst this is wanting in the Abhiplava. 
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trodden everywhere to heaven. When they avail themselves of both roads, 
they will not suSer any injury, and obtain the fulfilment of all desires 
which are attainable by both, the Abhiplava Sajaha and the Pristhya 
Salaha . 4 

18 . 

[The Ekavimsa or Visuvan Day.) 

They perform the ceremonies of the Ekavimda day, which is the 
equator, dividing the year (into two equal parts). By means of the 
performance of this day. the gods had raised the sun up to the heavens. 

• This Ekavimsa day on which the Divakirtya mantra [ 289 ] (was 
produced), is preceded by ten days, 5 and followed by ten such days, and 
is in the midst (of both periods). On both sides, it is thus put in a 
Virat (the number ten). Being thus put in a Virat (in the number ten) on 
both sides, this (Ekavimfla, i.e., the sun) becomes not disturbed in his 
course through these worlds. 

The gods being afraid of the sun falling from the sky, supported him 
by placing beneath three celestial worlds to serve as a prop. The (three) 
Stomas 6 (used at the three Svarasaman days which precede the Visuvan 
day) are the three celestial]" worlds. They were afraid,- lest he (the sun) 
should fall beyond them. They then placed over him three worlds (also), 
in order to give him a prop frona above. The (three) -Stomas (used at the 
three Svarasaman days which follow the Visuvan day) are the three 
worlds. Thus there are before (the Visuvan day) three seventeen-fold 
Stomas (one on each of the preceding Svarasaman days), and after it (also), 
three seventeen-fold Stomas. In the midst of them there is the Ekavimsla 
day (representing the sun) held on both sides by the Svarasaman days. 
On account of his being held by the three Svarasamans (representing the 
three worlds below and the three above the sun) the sun is not disturbed 
in his course through these worlds. 

The gods being afraid of the sun falling down from the sky, support- 
ed him by placing beneath the highest worlds. The Stomas are the 
highest worlds. 

. The gods being afraid of his falling beyond them being turned 


MntheGavara ayanam, both the Abhiplava Salaha and the Pristhya Salaha are 
required. Thence the sacrificers who perform the Gavam ayanam, avail themselves of 
both the roads leading to heaven. 

* The ten days which precede the Ekavimsa arc, the three Svarasimdvah, Abhi/it, 
and a Salaha (a period of six days). The same days follow, but so, that SvarasamSnab, 
which were the last three days before the Ekavimsa, are the first three days after that 
day, &c. 

* On Stomas, see the note to g. 42. 
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upside down, supported him by [290] placing above him the highest 
worlds (also). The Stomas are the highest worlds. 

Now there are (as already mentioned) three seventeen-fold Stomas 
before, and three after (the Visuvan day). If two of them are taken 
together, three thirty-four-fold Stomas are obtained. Among the Stomas 
the thirty-four-fold is the last. 7 

The sun being placed among these (highest worlds) as their ruler, 
burns with (his rays). Owing to this position, he is superior to every- 
thing in creation that has been and will be, and shines beyond all thaf 
is in creation. (In the same way, this Visuvan day) is superior (to all 
days which precede or follow). 

It is on account of his being prominent as an ornament, that the man 
who has such a knowledge, becomes superior (-to all other men). 

19. 

(The Svarasamans. Abhijit. Visvajit. Visuvan.) 8 

They perform the ceremonies of the Svarasaman days. These (three) 
worlds are the Svarasaman days. On account of the sacrificers pleasing 
these worlds by means of the Svarasamans, they are called Svarasaman 
(from asprwvan , 9 they made pleased). 

By means of the performance of the Svarasaman days, they make him 
(the sun) participate in these worlds. 

[291] The gods were afraid lest these setfenteen-fold Stomas 
(employed at the Svarasaman days) might, on account of their being all 
the same, and not protected by being covered (with other Stomas), break 
down. Wishing that they should not slip down, they surrounded them, 
below with all the Stomas, and above with all the Pristhas. That is the 
reason that on the Abhijit day which precedes (the Svarasaman days) all 
Stomas are employed, and on the Visvajit day which follows (the Svarasa- 
man days after the Visuvan day is over) all Pristhas are used. These 
(Stomas and Pristhas) surround the seventeen-fold Stomas (of the 
Svarasaman days), in order to keep them (in their proper place) and to 
prevent them from breaking down. 

* This is not quite correct. There is a forty-eight-fold Stoma, besides. 

• See the As'val. Sr. S. 8, 5-7. 

’ This etymology is certainly fanciful ; Svaro cannot be traced to the root tprin, 
a modification of prf, to love. The name literally means, “ The Sfimans of the tones.” 
This appears to refer to some peculiarities in their intonations. These Samans being 
required only for the great Sattras, -which have been out of use for at least a thousand 
years, it is difficult now to ascertain the exact nature of the recital of these Sftmans. 
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( The Performance of the Viguvan Day .) 10 

The gods were (again) afraid of the sun falling from the sky. They 
pulled him up and tied him with five ropes. 11 The ropes are the 
Divakirtya Samans, 12 among which there is the Mahadivakirtya Pfistha ; 13 
the others are, the Vikarna, the Brahma, the Bhasa, 14 and the Agnis- 
toma 15 Sama ; [ 292 ] the Brihat and Rathantara Samans are required 
for the two Pavamana Stotraa (the Pavamana at the midday, and the 
Arbhava-pavamana at the evening, libations). 

Thus they pulled up the sun, tying him with five cords, 16 in order to 
keep him and to prevent him from falling. 

(On this day, the Visuvan) he ought to repeat the Prataranuvaka 
after the sun has risen ; for only thus all prayers and recitations belong- 
ing to this particular day become repeated during the day-time (the day 
thus becomes divdkirtyam). 

As the sacrificial animal belonging to the Soma libation (of that day) 
and being dedicated to the sun, they ought to kill such an one as might be 
found to be quite white (without any speck of another colour). For this 
day is (a festival) for the sun. 

He ought to repeat twenty-one Samidheni verses (instead of fifteen 
or seventeen, as is the case at other occasions) ; for this day is actually 
the twenty-first (being provided with the twenty-one-fold Stoma). 

10 See the As'val. Sr. 8. 8, 6. 

11 The term is rasmi, ray, which Sfiy. explains by parigraha. 

11 Say. explains the words by : i.e., the five Samans 

which are to be repeated ODly at day. This explanation may appear at first somewhat 
strange, but it is quite correct. For the employment of the different tunes is regulated 
by the different parts of the day. Up to this time, certain tunes (rdga, the word adman 
being only the older denomination for the same thing) are allowed to be chanted only 
at day, such as the Sdranga, Oaurataranga, &c., others are confined to the early morning, 
others to the night. 

ls This is the triplet vibhrad brihat pibatu (SAm. Samh. 3 , 802-804). 

14 The Vikarnam Sfima is, prikaasya vri$no (6, 8, 1). The same verse is used, accord- 
ing to Sfiy., for the Brahma, as well as for the Bh&sa, Samans. 

11 The Agnistoma Sima is not especially mentioned by Sfiy. He simply says in the 
same manner in which the Pandits up to this day explain such things : 

Now the Sfiman with which the Agnistoma becomes com- 
pleted, t.e., the last of the twelve Stotras is the so-called Yajfifi Yajniya Saraan ; yajhd 
ya/hd vo agnaye (S&m. 8am. 3 , 53-54), This one is expressly called (in the Sima 
prayogas) the Agnistoma- sdma, being the characteristic Sfiman of the Agnistoma. 

*' The five tunes or Sfimans representing the five cords are, the Mahfidivakirtyam, 
the Vikarna, Brahma, and Bh&sa tunes, being regarded only as one on account of their 
containing the same verse ; the Agnistoma Sfima, and the Brihat, and Rathantaram. 
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After having repeated fifty-one or fifty-two verses 17 of the ^astra (of 
this day), he puts the Nivid (addressed [ 293 ] to Indra) in the 
midst (of the hymn indrasya nu viryani, 1, 32). After this (the 
repetition of the Nivid) he recites as many verses (as he had recited 
before putting the Nivid, i. e., fifty-one or fifty- two). (In this way the 
total number of verses is brought to above a hundred.) The full 
life of man is a hundred years ; he has (also) a hundred powers 
and a hundred senses. (By thus repeating above a hundred verses) the 
Hotar thus puts the sacrificer in (the possession of his full) life, strength, 
and senses. 

20 . 

( The Hcnhsavati Verse or the Tdrksya Triplet to be Repeated in the 
D&rohaw way. Explanation of both the Hamsavati and Tdrhsya.) 

He repeats the Durohanam as if he were ascending /a height). For the 
heaven-world is difficult to ascend ( diLrohamm ). He who has such a 
knowledge ascends to the celestial world. 

As regards the word ddrohanam, that one who there burns (the sun) 
has a difficult passage up (to his place) as well as any one who goeB there 
(i. e., the sacrificer who aspires after heaven). 

By repeating the Durohanam, he thus ascends to him (the sun). 

He ascends with a verse addressed to the hamea (with a hamsavati. )'* 
(The several terms of the [ 294 ] hath savati are now explained). This 
(Aditya, the sun) is “ the swan sitting in light.” He is the “ "Vasu 
(shining being) sitting in the air.” He is the “ Hotar sitting on the Vedi.” 

11 The number fifty-one or fifty-two depends on the circumstance that of the Nivid 
hymn, indrasya nu viryani, either eight or nine verses might be recited before the 
insertion of the Nivid. The rule is that at the midday libation the Nivid should be inser- 
ted after the first half of the hymn has been exceeded by about one verse. The song 
in question has fifteen verses. The insertion can, therefore, not take place before the 
eighth, and not after the ninth. 

11 This verse forms the Dflrohana mantra. Its repetition is described by ASval. 
fir. S. 8, 2, in the followin way : 

siwfoffoqr; %. e., after having called soms&vom, he should repeat the 
verse harhsah suchi jud (4, 40, 6) in the Durohana way first by padas, then by half versed, 
then taking three padas together, and, finally, the whole verse without stopping, and 
conclude (this first repetition) with the syllable am. Then he ought to repeat it again, 
commencing with three padas taken together, then by half verses (and ultimately) by 
padas, which makes the seventh repetition (of the same verse). This is the Dfirohanam. 
See Ait. Br. 4, 21. The Maitrftvaruna has it to repeat always on the sixth day of the 
Abhiplava Salahas. On the Vifuvan day it is repeated by the Hotar. The hamsavati 
forms part of a hymn addressed to Dadhikravan, which is a name of the sun ; hamsa, i. e., 
swan, is another metaphorical expression for “ sun," 
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He is the “ guest sitting in the house.” He is “ sitting among men.” 
He “ sits in the most excellent place ” ( varasad ), for that place, in which 
sitting, he burns, is the most excellent of seats. He is “ sitting in truth ” 
(ritasad). He is “sitting in the sky ” (vyomasad), for the sky is among 
the places that one where sitting he burns. He is “ born from the 
waters ” ( abjd ), for in the morning he comes out of the waters, and in the 
evening he enters the waters. He is “ born from cows ” ( goja ). He is 
“ born from truth.” He is “ born from the mountain ” (he appears on a 
mountain, as it were, when rising). He is “ truth ” ( ritam ). 

He (the sun) is all these (forms). Among the metres (sacred verses) 
this ( hamsavatt verse) is, as it were, his most expressive and clearest form. 
Thence the Hotar should, wherever he makes the Durohanam, make it 
with the Hamsavati verse. 

He who desires heaven, should, however, make it with the Tarksya 
verse (10, 178, 1). For Tarksya showed the way to the Gayatri when 
she, in the form of an eagle, abstracted the Soma (from heaven). When 
he thus uses the Tarksya (for [ 295 ] making the Durohanam), he does 
just the same as if he were to appoint one who knows the fields as his 
guide (when travelling anywhere). The Tarksya 19 is that one who 
blows (i. e., the wind), thus carrying one up to the celestial world. 

The Tarksya hymn is as follows :) — (1) “ Let us call hither to (oui) 
“ safety the Tarksya, that horse instigated by the gods, (the horse) which 
“ is enduring, makes pass the carriages (without any impediment), which 
“ keeps unbroken the spokes of the carriage wheel, which is fierce in battle 
“ and swift.” 

He (the Tarksya) is the horse (vdji) instigated by the gods. He is 
enduring, makes pass the carriage (without any impediment) ; for he 
crosses the way through these worlds in an instant. He keeps the spokes 
of the carriage wheel unbroken, conquers in battle (pritandja being 
explained by pritandjit). By the words, 11 to (our) safety,” the Hotar 
asks for safety. By the words, “ let us call hither the Tarksya,” he thus 
calls him. 

(2) “ Offering repeatedly gifts (to the T&rksya) as if they were for 
“ India, let us for (our) safety embark in the ship (represented by the 
“ Durohanam) as it were. (May) the earth (be) wide (to allow us free 
“ passage). May we not be hurt when going (our way) through you two 
" (heaven and earth) who are g reat and deep (like an ocean).” 

” It is often identified with the Garuda, i. e., the celestial eagle. According to Naigh. 
1, 14, it means “ horse." Whether it is a personification of the son, as is assumed in the 
Samskrit Dictionary of Boehtlingk and Roth, iii, page 310, is very doubtful to me 
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By the words, “ for safety,” he asks for safety. By the words, “let 
Us embark in the ship,” he thus mounts him (the Tarksya), in order 
to reach the heavenly world, to enjoy it and to join (the celestial 
[296] inhabitants). By the words, “ (bay) the earth (be) wide, may we not 
be hurt,” &c., the Hotar prays for a (safe) passage and (a safe) return.* 0 

(3) “He (the Tarksya) passes in an instant by dint of his strength 
“ through the regions of all five tribes (i. e., the whole earth), just as the sun 
“ extends the waters (in an instant) by its light. The speed of him (the 
“ Tarksya) who grants a thousand, who grants a hundred, gifts, is as irre- 
“ sistible as that of a fresh arrow.” 

By the word, s&rya, he praises the sun openly. By the words, “ the 
speed of him,” &c., he asks for a blessing for himself and the sacrifices. 

21 . 

(On the Way of Repeating the D&rohaxiam.) 

After having called somsavom, he makes the Durohanam (represent- 
ing the ascent to heaven). The celestial world is the Durohanam (for it 
is to ascend). Speech is the call somsavom ; (Brahma is Speech). By thus 
calling soriisdvom, he ascends through the Brahma, which is this call, to 
the celestial world. The first time he makes his ascent by stopping after 
every pada (of the Durohana mantra). Thus he reaches this world (the 
earth). Then he stops after every half verse. Thus he reaches the airy 
region. Then he stops after having taken together three padas. Thus 
he reaches that world. Then he repeats the whole verse without stopping. 
Thus he gains a footing in him (the sun) who there burns. 

(After having thus ascended) he descends by stopping after three 
padas, just as one (in this world) holds the branch of the tree (in his hand 
when [297] descending from it). By doing so, he gains a firm footing in 
that world. By then stopping after each half verse, he gains a firm foot- 
ing in the airy region, (and by stopping) after each pada (he gains 
a firm footing) in this world (again). After having thus reached the 
celestial world, the sacrifices obtain thus a footing (again) in this world. 21 

For those who aspire only after (a footing) in one (world), that is, 

*’ SfTU ’TTTU are explained by S&y. as and Jpnfo 

” One has to bear in mind that the sacrificer does not -wish to reside permanently 
in heaven before the expiration of his fall life-term, vis., one hundred years. But by 
means of certain sacrifices he can secure for himself, even when still alive, lodgings 
in heaven, to be taken up by him after death. He must already, when alive, mystically 
ascend to heaven, to gain a footing there, and to be registered as a future inhabitant of 
the celestial world. After having accomplished his end, he descends again tcfethe earth. 
His ascent and descent are dramatically represented by the peculiar way in which the 
Diirohana mantra is repeated, 

26 
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alter heaven, the Hotar ought to repeat (the Durohanam) without making 
the descent (in the way described, by stopping first after three padas, 
&c.) They (thus'' conquer only the celestial world, but they cannot stay 
long, as it were, in this world. * 

Hymns in the Tristubh and Jagati metre are mixed to represent a 
pair. For cattle are a pair ; metres are cattle. (This is done) for obtaining 
cattle. 

22 . 

(To What the Visuvan Day is like. Whether or not the &astras of the 
Visuvan Day are to he Repeated on other Days daring the Sa,ttra also. On 
the Merit of Performing the Visuvan Day. On this Day an Ox is to he 
Immolated for. Visvaharma.) 

The Visuvan day is like a man. Its first half is like the right half 
(of a man) and its latter half like the left half. This is the reason that it 
(the. performance [298] of the six months’ ceremonies following the 
Visuvan day) is called the “ latter ” (half). 

The Visuvan day is (just as) the head of a man whose both sides are 
equal. 22 Man is, as it were, composed of fragments ( bidala ;. That is the 
reason that even here a suture is found in the midst of the head. 

They say, He ought to repeat (the recitation for) this day only on the 
Visuvan day. 23 Among the Sastras this one is Visuvan. This fsastra 
(called) Visuvan is the equator (visuvan). (By doing so) the sacrificers 
become visuvat (f.e., standing like the head above both sides of the body) 
and attain to leadership. 

But this opinion is not to be attended to. He ought to repeat it 
(also) during the year (the Sattra is lasting). For this lustra is seed. 
By doing so, the sacrificers keep their seed (are not deprived of it) during 
the year. 

For the seeds produced before the lapse of a year which have required 
(for their growth) five or six months, go off (.have no productive power). 
The sacrificers will not enjoy them (the fruits which were expected to 
come from them). But they enjoy (the fruits of) those seeds which are 
produced after ten months or a year. 

” The term in the original is prabahuk, which appears to mean, literally, measured 
by the length of arms (which both are equal). Say. explains it in the following way : 

” That is t° say. the performance of the Visuvan day must bo distinguished from 
that of all other days of the Sattra. The MahadiviUdrtyam Saman, the Dhrohanam, &c., 
ought to be peculiar to it. Aims here clearly means “the performance of the ceremonies,” 
or more especially the “ bastras required for the Soma day.” 

“ This is implied in the term u pa, meaning, « in addition.” 
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[299] Therefore, the Hotar ought to repeat the (fiastra for the) 
Vi siivan day during the year (also). For this day’s Sastra is the year. 
Those who observe this day’s performance (during- the year) obtain the 
(enjoyment of the) year. 

The sacrificer destroys, by means of the Visuvan day’s performance, 
during the year, all consequences of guilt ( papman ). 

By means of (the performance of the Sattra ceremonies in) the months 
(during which the Sattra is lasting), he removes the consequences of guilt 
from his limbs (the months being the limbs of the year). By means of 
the Visuvan day’s performance during the year he removes the conse- 
quences of guilt from the head (the Visuvan being the head). He who 
has such a knowledge removes, by means of the Visuvan day’s perform- 
ance, the consequences of guilt) 

They ought (on the Mahavrata day) to kill for the libations an ox for 
Visvakarman (Tvastar), in addition (to the regular animal, a goat, required 
for that occasion) ; it should be of two colours, on both sides. 

Indra, after having slain Vpitra, became Vitlvakarman. Prajapati, 
after having produced the creatures, became (also) Visvakarman. The 
year is Visvakarman. 25 Thus (by sacrificing such a bullock) they reach 
Indra, their own Self, Prajapati, the year, Visvakarman ( i.e ., they remain 
united with them, they will not die), and thus they obtain a footing in 
Indra, in their own Self (their prototype), in Prajapati, in the year, in 
Visvakarman. He who has such a knowledge, obtains a firm footing. 


[300] FOURTH CHAPTER. 

(The Dvadakdha Sacrifice. Its Origin, and General Rules for its Perform- 
ance. The Initiatory Rites.) 

23 . 

(Origin of the Ovadasaha. Its Gdyatri Form.) 

Prajapati felt a desire to create and to multiply himself. He under- 
went (in order to accomplish this end) austerities. After having done so, 
he perceived the Dvadasaha sacrifice (ceremonies to be) in his limbs and 
vital airs. He took it out of his limbs and vital airs, and made it twelve- 
fold. He seized it and sacrificed with it. Thence he (Prajapati) was 
produced (i.e., that form of his which enters creatures, his material body). 
Thus he was reproduced through himself in offspring and cattle. He who 

Visvakarman means “ who does all work.” Generally, the architect of the gods is 
meant by the term, 



204 


lias such a knowledge, is reproduced through himself in offspring and 
cattle. * 

Having the desire to obtain, through the Gayatri, throughout the 
Dvadaslaha everywhere, the enjoyment of all things, (he’meditated) how 
(this might be achieved.) 

(It was done in the following way.) The Gayatri was at the 
beginning of the Dvadasaha in (the form of) splendour, in the midst of 
it, in (that of the) metre, at its end in (that of) syllables. Having pene- 
trated with the Gayatia the Dvadasaha everywhere, he obtained the 
enjoyment of everything. 

He who knows the Gayatri as having wings, eyes, light, and lustre, 
goes by means of her, being possessed of these things, to the celestial 
world. 

The Dvadaf&ha (sacrifice) is the Gayatri with wings, eyes, 
light, and lustre. The two wings (of the Dvadasaha) are the two 
Atiratras which are at the beginning and end of it (lit., round 
about). The two Agnistomas (within the two Atiratras) are the two 
[301] eyes. The eight Ukthya days (between the Atiratra and 
Agnistoma at the beginning, and the Agnistoma and Atiratra at the 
end) are the soul. 

He who has such a knowledge, goes to heaven by means of the 
wings, the eyes, the light, and lustre of the Gayatri. 

24 . 

(On the Different Parts, and the Duration of the Dvddasdha Sacrifice. 

On the Brihati Nature of this Sacrifice. The Nature of the Brihati.) 

The Dvadasaha consists of three Tryahas (a sacrificial performance 
lasting for three days) together with the “ tenth day ” and the two 
Atiratras. After having undergone the Diksa ceremony (the initiation) 
during twelve days, one becomes fit for performing (this) sacrifice. 
During twelve nights he undergoes the Upasads 1 (fasting). By means of 
them, he shakes off (all guilt) from his body. 

He who has such a knowledge, becomes purified and clean, and 
enters the deities, after having during (these) twelve days been born anew 
and shaken off (all guilt) from his body. 

The Dvadasaha consists (on the whole) of thirty-six days. The 
Brihati has thirty-six syllables. The Dvadasaha is the sphere for the 
Brihati (m which she is moving). By me ans of the Brihati, the gods 

1 He keeps the fasting connected -with the Upasad ceremony. At this occasion h 7 
must live on milk alone. The Upasads are, at the Dv&dasaba, performed during four days, 
on each day thrice, that makes twelve. See about them 1 , 25. 
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obtained (all) these worlds ; for by ten syllables they reached this world 
(th§ earth), by (other) ten they reached the air, by (other) ten the sky, by 
four they reached the four directions, and by two they gained a firm 
footing in this world. 

[302] He who has such a knowledge, secures a firm footing (for 
hitnself). 

About this they (the theologians) ask, How is it, that this (particular 
metre of thirty-six syllables) is called Brihati, i.e., the great one, there 
being other metres which are stronger, and exceed the (Brihati) in 
number of syllables ? (The answer is) It is called so on account of the 
gods having reached by means of it (all) these worlds, by ten syllables, 
this world (the earth), &c. He who has such a knowledge, obtains any- 
thing he might desire. 

25. 

( Prajapati Instituted the Dvadasaha. The Nature of this Sacrifice. By 
Whom it should be Performed.) 

The Dvadasaha is Prajapati’s sacrifice. At the beginning, Prajapati 
sacrificed with it. He said to the Seasons and Months, “ Make me sacri- 
fice with the Dvadasaha (i.e., initiate me for this sacrifice).” 

After having performed on him the Diksa ceremony, and pre- 
vented him from leaving (when walking in the sacrificial compound) they 
said to him, “ Now give us (first something), then we shall make the 
sacrifice.” He granted them food, and juice (milk, &c.). Just this juice 
is put in the Seasons and Months. 

When he granted them that, theD they made him sacrifice. This 
is the reason that only the man who can afford to give something is fit for 
performing this sacrifice. 

When receiving his gifts, they (the Seasons and Months) made him 
(Prajapati) sacrifice. Thence must he who receives gifts, sacrifice for 
another. Thus both parties succeed those who, having such a knowledge, 
bring sacrifices for others, as well as those who have'them performed for 
themselves. 

[303] The Seasons and Months felt themselves burdened, as it were 
(with guilt), for having accepted at the Dvadasaha (which they performed 
for Prajapati) a reward. They said to Prajapati, “Make us (also) 
sacrifice with the Dvadasaha.” He consented and said to them, “Become 
ye initiated (take the Diksa) !” The deities residing in the first (the so- 
called bright) half of the months first underwent the Diksa ceremony, 
and thus removed the consequences of guilt. Thence they are in the 
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daylight as it were ; for those who have their guilt (really) removed, are 
in the daylight, as it were (may appear everywhere). . 

The deities residing in the second half (of the months) afterwards 
underwent the Diksa. But they (could) not wholly remove the evil 
consequences of guilt. Thence they are darkness, as it were ; for those 
who have their guilt not removed are darkness, as it were (comparable 
to it). 

Thence he who has this knowledge ought to have performed his 
Diksa first and in the first half (of the month). He who has such a 
knowledge, thus removes (all) guilt from himself. 

It was Prajapati who, as the year, resided in the year, the seasons, 
and months. The seasons and months thus resided (also) in Prajapati aa 
the year. Thus they mutually reside in one another. He who has the 
Dvadasfaha performed for himself resides in the priest (who performs it 
for himh Thence they (the priests) say, “ No sinner is fit for having 
the Dvadatktha sacrifice performed, nor should such an one reside in me.” 

The Dvadasaha is the sacrifice for the first-born. He who first had 
the Dvadas'aha performed (became) the first-born among the gods. ' It 
is the sacrifice for a leader (a srestha). He who first performed it (be- 
came) the leader among the gods. The first-born, [304] the leader (of his 
family or tribe) ought to perform it (alone) ; then happiness lasts (all the 
year) in this (the place where it is performed). 

(They say) “ No sinner ought to have the Dvadasfaha sacrifice 
performed ; no such one should reside in me (the priest).” 

The gods (once upon a time) did not acknowledge that Indra had 
the right of primogeniture and leadership. He said to Brihaspati, 
“Bring for me the Dvadasaha sacrifice.” He complied with his wish. 
Thereupon the gods acknowledged Indra’s right of primogeniture and 
leadership. 

He who has such a knowledge, is acknowledged as the first-born 
and leader. All his relations agree as (to his right) to the leadership. 

The first three (Soma) days (of the Dvada&iha) are ascending {i.e,, 
the metres required are from the morning to the evening libation 
increasing in number) ; the middle three (Soma) days are crossed, (i. e., 
there is no regular order of increase nor decrease in the number of 
syllables of the metres) ; the last three (Soma) days are descending {i.e., 
the number of syllables of the metres from the morning to the evening 
libations is decreasing). 3 

’ Here are the nine principal days ol the Dv8das4ha sacrifice mentioned. They 
constitute the Navamtra, i.e,, sacrifice lasting for nine nights (and days). It consists of 



On account of tlie (metres of the) first three days ( tryaha ) being 
ascending, the fire blazes up, for the upward region belongs to the 
fire. On account of the (metres of the) middle three days being 
crossed, the wind blows across ; the wind moves across (the other 
£305] regions), and the waters flow (also) across ; for the region which 
is across (the others) belongs to the wind. On account of (the metres of) 
the three last days being descending, that one (the sun) burns downwards 
(sending his rays down), the rain falls down, (and) the constellations (in 
heaven) send (their light) down. For the region which goes down belongs 
to the sun. 

The three worlds belong together, so do these three Tryahas. 
These (three) worlds jointly shine to the fortune of him who has such a 
knowledge. 

26. 

( When the Dikfd for the Dvddasaha is to he Performed. The Animal for 
Prajdpati. Jamadagni Samidhent verses required. The Puroddsa for 
Vayu. On Some Peculiar Rite when the Dvddasdha is Performed as a 
Sattra.) 

The Diksa went away from the gods. They made it enter the 
two months of spring, and joined it to it ; but they did not get it out (of 
these months for using it). They then made it subsequently enter the 
two hot months, the two rainy months, the two months of autumn, and the 
two winter months, and joined it to them. They did not get it out of 
the two winter months. They then joined it t» the two months of 
the dewy season (fkifira) ; they (finally) got it out of these (two months 
for using it). 

He who has such a knowledge, reaches any one he wishes to reach, 
but his enemy will not reach him. 

Thence the sacrificer who wishes that the Dik§a for a sacrificial 
session 3 should come (by itself) to him, should have the Dik$a rites 
performed on himself £306] during the two months of the dewy season. 
Thus he takes his Diksa when the Diksa herself is present, and receives 
her in person. 

(The reason that he should take his Diksa during the two months 

three Tryahas, i.e., three days' performance of the Soma sacrifice. The order of metres 
on the first three days is, at the morning libation, Gayatri (twenty-four syllables); 
at the midday libation, Tristubh (forty-four syllables* ; at the evening libation, Jagatx 
(forty-eight syllables). On the middle three day's the order of metres is, Jagsti, Gayatri, 
and Tristubh, and on the last three days, Tri ; tubh, Jagati, and Gayatri. 

* The Dvfidas&ha is regarded as a Sattra or session. The initiation for the per- 
formance of a Sattra is a Sattra diksa. 




of the dewy season is) because both tame and wild animals are, in 
these two months (for want of green fodder), very thin and show only 
bones, and present in this state the most vivid image of the Diksa (the 
aim of which ceremony is to make the sacrificer lean by fasting). 

Before he takes his Diksa, he sacrifices an animal for Prajapati. 
For (the immolation of) this (animal) he ought to repeat seventeen Sami-' 
dheni 4 verses. For Prajapati is seventeen-fold. (This is done) for 
reaching Prajapati. Apri verses which come from Jamadagni are 
(required) for (the immolation of) this animal. About this they say, Since 
at (all) other animal sacrifices only such Apri verses are chosen as are' 
traceable to the Risi ancestors (of the sacrificer), why are at this (Prajapati 
sacrifice) only Jamadagni verses to be used by all ? (The reason is) The 
Jamadagni verses have a universal character, and make successful in 
everything. This (Prajapati) animal is of a universal character, and 
makes successful in everything. The reason that they use (at that occasion) 
Jamadagni verses, is to secure all forms, and to be successful in every- 
thing. 

The Purodatfa belonging to this animal is VAyu’s. About this they 
ask, Why does the Purodas'a, which forms part of the animal sacrifice, 
belong to Vayu, whilst the animal itself belongs to another deity (Prajapati)? 
(To this objection) one ought to reply, Prajapati is the sacrifice ; (that 
Purodlsa is given to Vayu), in order to have the sacrifice performed 
without any mistake. Though this £307] Purodasa belongs to Vayu, it 
is not withheld from Prajapati. For Vayu is Prajapati. This has been 
said by a Risi in the words, pacamawh prajdpatih (9, 5, 9), i.e., Prajapati 
who blows. 

If the Dviidasaha be (performed as) a Sattra, then the sacrificers 5 
should put all their several fires together, and sacrifice in them. All 
should take the Diksa,' and all should prepare the Soma juice. 

He concludes (this sacrifice) in spring. For spring is sap. By 
doing so, he ends (his sacrifice) with (the obtaining of) food (resulting 
from the sap of spring). 

27. 

(The Rivalry of the Metres. The Separation of Heaven and Earth. They 
Contract a Marriage. The Sama Forms in which they are Wedded to one 
another. On the Black Spot in the Moon. On Poyi and 0$a.) 

Each of the metres (Gayatri, Tristujrh, and Jagati) tried to occupy 

‘See 1, 1. 

At a Sattra or sacrificial session all the sixteen priests inj their turn become 
sacrifleers. They perform the ceremonies for one another. 
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